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DUKE ELLINGTON 
" USIC SOCIETY 1995/2 JUN-SEP 

As a DEMS member you'll get access fron tjjw to tiae to unique Duke Material. Please bear in mind 
that such material i s to be handled with care and common sense. It.must under no circumstances be 
used for commercial purposes. Anyone member being caught jr*th having passed on such material for 
U«™.l.S?.? mrSsS will result in cancelllnK his membership, his name published and information 
W e d ovir^othersSie t iSs tS i laTtoDE§S. As ..DEBS Sember pleasrhelp see to that this 
simple £ l e i s followed. Thus we will be able to continue future special offers, such as tapes, 
A2URE-releases , etc. , «tc. OEMS a a nooproli oiganization. depending on voluntanTy oriered aeebtenoe in 
ALL FOR THE LOVE OF D U K E ! time e^melen^.Spon^ai« welcomed. 

Live recording of a concert given by the Duke 
at the Hamilton Forum February 8,1954 

Radlex Mualc(Can) ROX-1000 (CO) 
"DUKE ELLINGTON IN HAMILTON" 

CD ONE: ATraln & Intro. /The Mooche /How High The Moon /Seri­
ous Serenade / Theme For Trambean / Skin Deep / Tenderly / Per-
dldo / Monologue(Pretty and...) / MEDLEY: Don't Get Around ...-In a 
Sentimental Mood • Mood Indigo - I'm Beg. to see the Light - Soph­
isticated Lady - Caravan - It Don't Mean a Thing • Solitude - C Jam 
Blues -I Let a Song... / (Intermission) Total Time: 56:00) 
CD TWO: Things Ain't... / Satin Doll / Stompin' at te Savoy /1 Let a 
Song ...-Don't Get Around... /Caravan /The Bunny Hop Mambo/Isle 
of Capri Mambo / Hawk Talks / All the things you are / Duet / Blue 
Jean Beguine / A Train / Warm Valley / Jam With Sam / Closing 
Remarks - God Save the Queen (Total Time 66:38) 

"... recorded privately in the Forum, a tormer hockey arena, on 
Monday evening, 8 February 1954. The label is new... (...) Although 
Jimmy Grissom was with the band, he Is not represented on the 
album. Homaby 

Also See Jerry's Listings. 
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^FORUM 
•.m î w»* 

(From ©Ije Spectator) 

DUKE ELLINGTON 
TREASURE 

Stories by 
HUGH FRASER 
The Spectator 

Hamilton's old Barton Street Forum 

was hardly a musical Mecca, even 

back in February 1954. 

The concrete and wood, barn-like 

arena, that crumbled to the wreckers 

ball in 1976, was more suited to the 

pounding pucks of the Junior A Ham­

ilton Red Wings and the grappling 

ofWhipper Billy Watson than the 

pretty pianissimoa of such suave 

aristocrats of the music world as 

Duke Ellington. 

And yet it is the old Barton 

Street Barn that figures in the 

latest item of Ellington esoterica 

to surface. Collecting rare perform­

ances of the Duke's has become 

something of a cottage industry 

since the great jazz musician died 

May 24, 1974. 
The latest is a two-CD compil-

(ctd page 21 
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DEMS AZURE CASSETTES: 
CA-1 
CA-2 
CA-3 
CA~4 
CA-5 
CA-6 
CA-7 
CA-8 
CA-9 
CA-10 
CA-11 
CA-12 
CA-13 
CA-14 
CA-15 
CA-16 
CA-17 
CA-18 
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;see DEMS 87/4-5) 
84/3-7) 

85/3-14) 
87/3-8) 
86/3-6) 
87/2-5) 
88/3-8) 
89/2-3) 
89/2-4) 
902-2) 
90/43) 
92/1-6) 
91/3-3) 
91/3-4) 
9272-7) 
93/3-8) 

"JAZZ MODERNE" / "JAZZY" 
"10 YEARS LATER" 
"11 YEARS LATER" 
"AMERICA DANCES" & other bc/tv portions from the Aasland collection 
"12 YEARS LATER" 
"13 YEARS LATER" 
"14 YEARS LATER" 
"15 YEARS LATER" 
THE DEMS 10 YEARS ANNIVERSARY CASSETTE" 
"16 YEARS LATER" 
"PARIS OLYMPIA THEATRE CONCERT, 2 FEBRUARY 1963". part 1 
"PARIS OLYMPIA THEATRE CONCERT, 2 FEBRUARY 1963". part 2 
"AMSTERDAM CONCERTGEBOUWOONCERr 
"17 YEARS LATER" 
"18 YEARS LATER" 
"19 YEARS LATER" 
(Still pending - details later) 
"20 Years Later" (see DEMS 94/2-8) 

CA-19 *) "21 YEARS LATER" (see this bulletin, page 6) 
Valid from April 1 st, 1995, we ask for donations as follows, estimated sending costs should be added: 

(For donations asked for from March 15,1994. see DEMS94/3-7). Tasks agreed to earlier will remain unchanged.) 
*) SEK 60 
n) SEK 40 

Up to 3 copies of oneand a same cassette are allowed for members. „„„- m c , « r , D . I U Q ™ M r o n . 
m agreemenlTwith Panorama Records we can otter superb copies oflhe Jazz Society cassette AA524/525C"DE 1967 RAINBOW GRILL 
Broadcasts" (2-LP value) for SEK 60 (For contents see DEMS85/3-7 and 85/4-5). 

For Danish broadcasts. DR-01 up to and includina DR-59 we ask for a donation of SEK KXMeach. with the following exceptions (since 
these broadcasts are about 25-30 mins. ea. They are delivered as follows (2 bcsfcass): DR-02A03, DR-04A05, and the new ones (see 
DEMS94/3-4) wilt likewise be delivered as follows: DR-52A53, DR-54/-55, DR-56A57. DR-58A59. 

I M P O R T A N T ! 
Money transactions M U S T be addressed and payable to: Birgit Aslund, Box 4026, S-175 04 JARFALLA, 
Sweden. Easiest and fastest is enveloped money (all current bank notes acceptable) (Registrated letters, should you 
feel safer). An alternative is to use POSTAL (supplied at your local post office) INTERNATIONAL MONEY 
ORDERS (IMOs) stated in Swedish currency (SEK). If not in Swedish currency, the Swedish Post Autorities 
will charge at least SEK 30. 

Another . , . . »• , » ,« 
alternative for most European countries is the use of POSTAL GIRO. In this case there is (at present time) a postal fee 
of SEK ap. Such fees, mentioned above, are to be added in connection with your transaction. The POSTAL GIRO add­
ress: Birgit Aslund, Accnt. 441 21 72 - 1 , Centre de Cheques Postaux, S-103 06 STOCKHOLM, Sweden. 

Please observe new Swedish bank regulations: 
For BANK C H E C K S you must now add SEK 60:-, regardless statet In Swedish SEK. or any other currency 
(Swedish banks seem to be unparalleled in global money transactions). 

For your gu idence : For quite some time the Swedish Crowns are down to a very low rate, meaning most 
foreign currencies are in a very favourable position. Thus (at present time) one US Dollar is approx. = SEK 7J; a GBP 
(British Pound Sterling) = SEK 11.45 a French France = 1-4; a German Mark=s.V, etc 

JAZZ-INSTITUT DARMSTADT, Kasinostrasse 3, D-64293 DARMSTADT, Germany 

£ The Jazz-lnstitut is florishing. We have lots of visitors and are being used by people all over Europe as well as 
overseas. /.../. Two years ago we had a conference on Jazz In Europe (among many others) Erik Kjellberg 

(Seden) talked about some sspecteef jazz bistery in Sweden. Eric Wiedemann (Denmark) was also present as were 
colteages from the Nfitoeaaflds, S.wizerlaM, EsMandL fluroaoia, ths Czech Republic etc. 

A new bibliographical service provided by the Institut offers a computer index of articles published in periodicals 
available in in the Institut's archive. The chronological listings allow quick reference to features, interviews, concert 
reviews and the like concerning specific musicians. It covers more than 50 current periodicals and many of the main 
jazz magazines back to the 1930's. More information about the Jazz Index can be ordered from the Jazz-lnstitut 

T, . ,., ^ u , Wolfram Knauer 
ihe Institute has for years also published a periodical, Jazz-Newsletter. Redaktion: Dr. W. Knauer We suggest 

you to contact the Institut asking for further details. DEMS 
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THE ELLINGTON '95 CONFERENCE IN PITTSBURG 
A brief report 

Back home again in Sweden, after he 13th Ellington Conference, one can just draw attention to the fact that the interest for Duke Ellington 
and Billy Strayhom musical treasures are increasing year after year. 

the Pittsburgh conference assembled 250 delegates from 10 countries and 18 states within the US. 
The 4-day programme included lectures, video presentations, ballet, big band, and small groups music, analyzes, etc. 
The Conference was organized and led by Dr. Gregory Morris, nephnew of Billy Strayhom. In addition 12 members of the Strayhom 

family. 
Among the 18 presentations I would like to mention the following: 
- Patricia Willard, who let us us see a video with the 1965 film "Duke Ellington : Concert of Sacred Music at Grace Catgedral" and 

commented on, and in dialogue with Louie Bellson, who participated in the film. 
- Alexander Rado, who spoked about "Billy Strayhom in Paris". A. Rado was a good friend of Billy. 
- Sim Simmons Belgium, who talked about The underrated Sonny Greer". 
- Walter van de Leur, who talked about Billy Strayhom, "Seldom Seen But Always Heard", leading into a presentation of "Portrait of a Silk 

Thread and Other Newly Discovered Works of B.S. 
In the evening performed the "Dutch Jazz Orchestra", under the leadership of Jerry van Rooijen very first performance of Billy Strayhon's 

10 hitherto unplayed arrangements from his stockpile. A CD was obtainable at the conference. 
Dr. Ted Shell presented a film from Paris in 1969 celebrating Duke's 70th Birthday. A. Rado was there. 
David Hajdu spoke about "Strayhom and the Mad Hatters" that contained information of the period before B.S. and D.E. met.. Among other 

things we listened to a Body and Soul" rendtion with Billy as solo pianist.. 
Mercedes pressnted and commented on the video recording "Pretty and Ihe Wotf". 
The Conference terminated with an invitation by John Horns to participate in the 1966 Conference in Toronto, Canada. 
(to be continued next issue) Walien 

Duke i n Hamilton (ctd from front page) : 

ation ca l l ed Duke Ell ington 
in Hamilton put out by Ra-
diex Music of Rexdale. I t 
was discovered and passed on 
to us by Michael Cunl i f fe , 
manager of Sam Record Man's 
store in Burlington's Maple-
view Centre. 

It is the live recording of a concert 
given by the Duke in the Forum on 
Barton Street East between Sanford 
and Wentworth Feb. 8,1954 and it can 
be bought for $19.99. 

Hamilton trumpeter Charlie Deck­
er remembers being at the Forum for 
the Duke's show. 

"I remember the crowd was a little 
sparse," he said. "I remember remark­
ing to someone it was too bad Elling­
ton didn't have a larger crowd." 

Decker, who played with Morgan 
Thomas at the Brant Inn backing such 
names as Nat King (Dole, Sophie Tuck­
er and the Ink Spots, likes to joke he 
was often mistaken for that great jazz 
trumpeter Roy Eldridge. 

"It was our nicknames that did it," 
Decker quips of the confusion. "His 
was Little Jazz and mine was Very 
Lit t le Jazz." 

Sparseness of crowd wasn't 
t h e impress ion l e f t with 
loca l boy turned Hollywood 
and TV a c t o r Jef f Cooper, 
who, as Dr. Albee, was Sue 
E l l e n ' s shrink on the prime-
time soap Da l l a s and who 
s t a r r e d with David Niven in 
The Impossible Years and 
Jack Elam in an puter ca l l ed 
A Knife For The Ladies. 

Cooper, who has moved back to 
Hamilton, was a jazz-mad 18-year-old 
in 1954 "and we had splurged to get the 
best seats we could," at the Forum, he 
recalls. 

That would be the exorbitantly 
priced $1.25 seats. Others were $1 and 
.75 cents. 

"It was such a big deal to us," Coop­
er recalls. "We were just out of our 
minds. This was before Elvis and this 
was the hippest thing to be at at that 
time. All the young studs were there in 
their Raglan top coats. It was some­
thing. We were into it all the way" 

Cooper remembers the place as 
being crowded, which might have 
been more to do with the noise being 
made. What the crowd lacked in size, 
it made up for in presence and it was 
hearing a cut from the record and the 
crowd noise that brought the whole 
event back so vividly for Cooper 

Noisy audience 
Spectator reviewer Fred Marshall 

wrote well of Ellington and his must 
cians under the headline ad: "Duke" 
Takes Battle Over Noisy Audience. 

Indeed, the Duke himself on the 
record thanks the crowd with silken 
sarcasm for inviting him and his band 
to "your dance." Continuous whistling 
and what reviewer Marshall com­
plained was people clapping in time to 
the music, despite Ellington changing 
tempos on them, marred the perfor­
mance, but not the recording to any 
great extent 

For that you can thank the less-
than-hi-fi production. 

Recorded on tape without the bene­
fit of a sound check, the music was 
transferred on to high-quality acetate 
discs that hadn't ever been played 
when they were recently discovered in 
a private collection. Occasional distor­
tions and overloadings and the lack of 
balance are all from the original, mak­
ing it seem strange to our modern 
ears. The band appears to be in a room 
across the hall, the rhythm section in 
another room to the left and the 
soloists are right in your lap. 

Thus you get baritone overblower 
extraordinary Harry Carney blasting 

away twice as large as life on Serious 
Serenade, with the band spiking riffs 
between his phrases sounding about 
100 miles away. If the soloist stands 
and blows from his chair instead of 
coming to the central mike, as 
Quentin Jackson does on Caravan, 
he's as faint and distant as the band. 

Technical flaws 

Some of this imbalance is sorted 
out during intermission and the sec­
ond half is better than the first but, 
despite the technical flaws, lots of 
very fine jazz is captured on the disc. 

This is the band Ellington had after 
Johnny Hodges, alto saxophone stal­
wart of the band since 1928, left taking 
trombonist Lawrence Brown and 
drummer Sonny Greer with him. 
Britt Woodman does "the Brown and 
his own thing", while Dave Black 
whips the already raucous audience 
into a frenzy with Louis Bellson's 
drum feature Skin Deep. 

Hodges' replacement, altoist Rick 
Henderson, blows some gorgeous 
modern jazz on All The Things You 
Are. All the other Ellington virtuosi, 
like Paul Gonsalves, Clark Terry, 
Willie Cook, Cat Anderson, Ray Nance 
and Jimmy Hamilton are in fine form. 
Even though it sounds miles away the 
band deserves a concentrated listen 
for its crisp section work, sounding 
less like Ellington than Woody Her­
man at times, as Ron Brown's points 
out in his excellent liner notes. 

Mercifully, all the vocals by Jimmy 
Grissom have been left off the record­
ing. Duke's taste in vocalists was a 
severe trial even to his most devoted 
fans, though Ray Nance does sing on 
Take The A Train. 

For Ellington fans this is a rare 
and very worthwhile find. 

And for Hamiltonians, it's a piece 
of history 



DEMS BULLETIN 9 5 / 2 

MANY EXTREMELY 

ITEMS INDEED: £zl 
NEW RELEASES ^ 

ON COMPACT DISC THROUGH MARCH 1985 
by Jerry Valburn 

APOLLON MUSIC (J ) 
BY 28-7 SWINGIN' AND JUMPIN' V-DISCS ON CD - VOLUME ONE " BIG BANDS OFTHE 40s * : 

3- In The Shade Of The Old Apple Tree 

ASVLIVING ERA ( E ) 
AJA 5152 BEN WEBSTER COTTONTAIL The Best of BEN WEBSTER 1931-1944:10- Cottontail 11- Stardust 12- Blue Serge 

13-JustA-SettJn'And A-Roddn* 14-AH Too Soon 15- Conga Brava 

AVID ( E) 
AVC 526 WITH VOCAL REFRAIN WHAT A DIFFERENCE A DAY MADE! : 13- It Dont Mean A Thing 20- SL Louis Blues 
AVC527 WITH VOCAL REFRAIN ...AND THE ANGELS SING: 11-Five OXaock Whistle 18- Doin'fhe New Low-Down 
AVC 531 BLUE & SENTIMENTAL: 7- Mood Indigo 20- Blue Again 
AVC 532 HARLEMANIAM-Hademania 6-Jungle Nights In Harlem 10- Cotton Club Stomp 16-Doin'The New Low-Down 

21-Harlem River Quiver 25- Harlem Airshaft 

BEST OF JAZZ ( F ) 
4020 IVIE ANDERSON HER BEST RECORDINGS 1932-1942: It Don't Mean A Thing If It Ain't Got That Swing/ 

I Ve Got The World On A String/Troubled Waters/My Old Flame/Let's Have A Jubilee/Cotton/Truckin'/ 
Isn't Love The Strangest Thing/Oh, Babe! Maybe Someday/Shoe Shine Boy/It Was A Sad Night In Harlem/ 
IVe Got To Be A Rug Cutter/There's A Lull In My Ufe/AH God* ChiUun Got Rhythm/Alaoamy Home/I 
'm Checkin' Out. Goo'm-Bye/Killin' Myself/Chocolate Shake/1 Got It Bad And That Ainl Good/Rocks In My Bed/ 
Hayfoot Strawfoot 

BLUEBIRD ( US) The following is a special re-issue including, for the first time 4 new alternate takes t 
07863 66551 -2 THE FAR EAST SUITE - SPECIAL MIX: Tourist Point Of View/Bluebird Of Delhi/lsphan/Depk/Mount Harissa/ 

Blue Pepper/ ( Far East Of The Blues) / Agra/Amad/Ad Lib On Nippon (followed by) Tourist Point Of View -5 
Bluebird Of Delhl-8 lsfahan-2 Amad-5 ( All original take* are documented In my CD book ) 

CAPITOL ( US ) ( Same catalog numbers probably apply to EMI in Europe ) 
COP 7243 8 27813 2 5 BIG BANDS IN HI-FI Volume 1 LET'S DANCE : ( 2 CD Set): ( 2 ) 7 - Rockin' In Rhythm 

18- Dont Get Around Much Anymore 
CDP 7243 8 27816 2 2 BIG BANDS IN HI-FI Volume 2 IN THE MOOD (2 CD Set): ( 2 ) 4 - Take The "A" Train 

14- Sophisticated Lady 21- Perdido 

CAPITOL JAZZ ( US ) ( Capitol Records Inc.J 
cdp 7243 8 31501 2 0 THE BEST OF DUKE ELUNGTON : Satin Doll/Warm Valley/Flamingo/Just A-SittuV And A-Rockin'/ 

Black And Tan Fantasy/Things Ami What They Used To Be/Happy-Go-Lucky Local/Rockin' In Rhythm/ 
C-Jam Blues/Bakiff/Caravart/Harlem Air Shaft/Serious Serenade/It Don't Mean A Thing 

CENTURY RECORDS LTD (J ) 
CECC 00663 GREAT NUMBER OF AMERICAN NOSTALGIA 10- Take The "A" Train 14- Kinda Dukish-Rockin' In Rhythm 

CLASSIC JAZZ ( E ) ( Charly Records Ltd) 
CDCD 1184 PIANO POWER - 20 JAZZ PIANO CLASSICS: 3- Black Beauty 

CLASSICS IF) 
CLASSICS 805 THE CHRONOGICAL DUKE ELUNGTON & HIS ORCHESTRA 1940: You. You Darlin'/Jack The Bear/Ko-Ko/Moming Glory/ 

So Far, So Good/Conga Brava/Concerto For Cootie/Me And You/Bojangles/Cotton Tail/Never No Lament/Blue Goose/Dusk/ 
Bojangles/A Portrait Of Bert Williams/Blue Goose/Harlem Air Shaft/At A Dixie Roadside Diner/All Too Soon/ 
Rumpus In Richmond/My Greatest Mistake/Sepia Panorama 

COLUMBIA RECORDS ( EU/F ) ( Sony Musk Entertainment) 
COL 473686 9 ESSENTIEL JAZZ COLLECTION : 3- Blues To Be There 
COL 477131 2 JAZZ STORY VOLUME TWO VERSIONS ORIGINALES: 8- Take The "A" Train 9- Perdido 10- C Jam Blues 

EASTWORLD (J) (TOSHIBA-EMI LTD) 
TOJC-5939-40 DUKE ELUNGTON AT FARGO UVE 1940 (2 CD Set) ( - JAZZ HERITAGE (US) 523176A ) 

EYEBIC INC. (J ) 
TWE 4 DANCE MUSIC EARLY CONTEMPORARY ALBUM (2 CD Set): 14- Stardust 16- Caravan 

JAZZ HERITAGE (US) 
513764A DUKE ELUNGTON THE NEW YORK CONCERT (-MUSIC MASTERS (US) 65122-2 ) 

JSP ( E) 
JSPCD335 LONNIE JOHNSON-PLAYING WITH THE STRINGS: 14-TheMooche 15- Move Over 16-Hot And Bothered 
JSPCDHOAGY2 HOAGY CARMICHAEL VOLUME TWO: 15-March Of The Hoodlums 

MOSAIC RECORDS ( US ) 
THE COMPLETE CAPITOL RECORDINGS (1953-1955) 5 CD SET. Contents are documented elsewhere in this 
current issue of DEMS. Needless to say, this is truly complete and contains completely previously unissued 
items. For the first time we will now hear NIGHT TIME; the complete version of LA VIRGEN DE LA MACARENA 
which was edited down to 2:27 on the original issue. An unissued take of HARLEM AIR SHAFT (-2) is here as 
well. Other unissued items include OQbrT TOUCH ME - HEAR MY PLEA - WHAT MORE CAN I SAY ? -
CHILE BOWL (Ellington quintet with Ray Nance) and OH WELL Producer Michael Cuscuna went through all the 
Capitol ledgers and the original information on the tape boxes themselves. For the first time we now have complete 
information on all takes used as well as original titles. We now have corrections on personal as listed in discographies. 

OVERSEAS RECORDS (J ) (Teichnu Records LTD) 
30CP-173 GOLDEN BIG BAND ERA Vol. 2 : 4- Magenta Haze 20- Sophisticated Lady 

(ctd. page2) 
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RECORDING ARTS/THE GOLDEN AGE OF JAZZ ( IT) 
JZCD361 LXI. JOHNNY HODGES. RARITIES & PRIVATE RECORDINGS (Indicates non-DE Items): I Cried For You*/ 

On The Sunny Side Of The Streef/The Jeep Is Jumpin'/Dooji Wooji/Day Dream/Squaty Roo/Design For Jh/in"/ 
Mood To Be Wooed/Violet Blue/Passion Rower/The Sheik Of Araby*/A Little Taste*/Jeep's Blues/Harmony In Harlem/ 
Things Aint What They Used To Be 

RAIDEX RECORDS (CA) 
RDX-1000 THE DUKE IN HAMILTON THE FORUM, HAMILTON. ONTARIO. CANADA February 8th, 1954 ( 2 CD Set) (1) 

Take The "A" Train-Introduction/The M ooche/How High The Moon/Serious Serenade/Theme For Trambean/ 
Skin DeerVTendenV/Perdido/Monologue (Pretty And The Wolf V EHington Medley: Don't Get Around Much Anymore-
In A Sentimental Mood-Mood Indigo-hm Beginning To See The Ught-Sephiattcated Lady-Caravan-It Dont Mean A Thino-
Solitude-C-Jam Blues-i Let A Song Go Out Of My Heart-Intermission ( 2 ) Things AWt What They Used To Be/ 
Satin Doll/Stompin' At The Savoy/fLet A Song Go Out Of My Heart-Dont Get Around Much Anymore/ 
Caravan/The BunnyHop Mambo/lsle Of Capri Mambo/The Hawk Talks/All The Things You Are/Duet/ 
Blue Jean Beguine/Take The *A* Train/Warm VaHey/Jam With Sam/Closing Remarks - God Save The Queen 

RETRO MUSIC ( E ) J CD is manufactured in Canada) 
SLD 13402 DUKE ELLINGTON TAKE THE "A" TRAIN : Take The "A" Train/One O'clock Jump/Crosstown/Mood Indigo/Pretty Woman/ 

9:20 Special/Moon Mist/Just Squeeze Me/Happy Go Lucky Local/How High The Moon 

DUKE ELLINGTON AND HIS ORCHESTRA AT THE MONTEREY JAZZ FESTIVAL. PART 1 : Introduction by Lambert-
Hendrix and Ross/Take The "A" Train/Perdido/Overture from The Nutcracker Suite/Half The Fun/Jeep's Blues/ 
Newport Up/Suite Thursday - Pts 1-4 
DUKE ELLINGTON AND HIS ORCHESTRA AT THE MONTEREY JAZZ FESTIVAL PART 2 : The opening and most of this 
CD is by the Cannonball Adderly Quintet, THEN comes Jimmy Rushing and the Duke Ellington Orchestra : 
Take The "A* TrairVOn The Sunny Side Of The Street/Goin' To Chicago-Sent For You Yesterday/Red Carpet 

ON THE THREE ISSUES REPORTED IN DEMS 95-1 I SHOULD HAVE REPORTED THAT ALL THREE ISSUES 
HAVE BEEN PRODUCED AS 20 BfT EDITIONS. SPECIAL HI-FI RE-PROCESSING. 

ELLA FITZGERALD JAZZ 'ROUND MIDNIGHT AGAIN : 1- A Flower Is A Lovesome Thing 12-1 Didnt Know About You 

STATUS ( E) 
DSTS1008 

DSTS 1009 

RCA (J ) 

VERVE (US) 
314 527 032 

"100% JAZZ" 
•

Arcade(Sp) 9902222/SP (CD) 
9904222/SP (Cassette) 

OneDE item Included: Track6 ATram(15Feb41). Navas Ferrer 

•
EL GRAN JAZZ(Sp) GJ003 (CD) "LA JOYAS 

DEL DUQUE" (The Jewels of Duke) 
A Train (15Feb41) / Don! Get Around... (Never No Lament) 4May40 / 
Cotton tail (4May40) /1 Got It Bad (25Jun41) / Concerto For Cootie 
(15Mar40) /1 Let A Song... (3Mar38) / Caravan (14May37) / Merry 
Go Round (30Apr35) / In A Sentimental Mood (30Apr35) / In Ato Mel-
lowtone (5Sep40) / Sophisticated Lady (15Feb33) /Ko-Ko (6Mar40) 
/Harlem Airshaft (22Jul40) 

A bunch of CD releases under the heading *EL GRAN JAZZ" 
(The Big Jazz) in form of an encyclopedia. The project will consist of 
70 CDs. Two are by DE&hO, numbered N°3 (the one mentioned 
above), and N°67 (not yet issued). Navas Ferrer 

The date is 24Sep60. You should also consult Jerry's CD listing this 
issue. 

•
Status13) Record* (Release n° unknown) (CD) 

"DUKE & ELLA FROM THE GREEK 
THEATRE, LA„ 23Sep66" 

And here Is another new find, that we were never sure of being record­
ed. No datas are at hand so far. From the following day at the Greek 
Theatre we have some details. The personnel is there given as CW 
CA HJns MEtn; LBCCrs BCpr; JHtn RP JH PG HC; DEJLmb SWrd 
and the Bla part is accompanied by J Jns JimHughart and EdThkjpen. 

Aastend 
°) The label name Is so far not verified. 

Go4dtea(Portugal) GLD63158 (CD) THE GREAT 
DUKE ELLINGTON 

Happy Go Lucky Local (Pts. 1 & 2) / Flippant Flurry / "THE 
BEAUTIFUL INDIANS": Wawatha/Minnehaha / Blue Skies / Magenta 
Haze / Golden Feather / Sultry Sunset / Diminuendo tn Blue / Jig 
Walkin' / Lost In Meditation / Carnival In Caroline / Azure 

Most selections emanates from well-known Nov-Dec 1946 
Musicraft material. Aastend 

We suspect the last four selections to emanate from radio 
broadcasts from which at least a couple of have been released on 
Jazz Archives LP(s). Further investigation needed. DEMS 

i". Pretfige/DlvlcusafSp) 31-196 (CD) "MOODNDIGO" 

I . Sophisticated Lady / 2. The Mooche / 3. Jump For Joy / 4. Diminu­
endo and Crescendo in Blue / 5. Mood indigo / 6. A Train / 7. Do 
Nothin' Till... / 8. Crosstown / 9. One O'Clock Jump /10. Solitude / 
I I . Perdido/12. Things Ain't... /13. Stompy Jones. 

1-5-7-10 10/11 May 66. The Popular DE 
2 17JULY46 

6-8-11 28 MAR 46 
3 3 JULY 62 
4 JUNE 58 (THE WAILING INTERVAL) 
9 16 JULY 46 

12 JAN 57 
13 9 JAN 34 
Total Plying Time 49:05. NavasFerrer 

Status Recorcte(E) DSTS 1008 & 1009 (2 CDs) 
"MONTEREY JAZZ FESTIVAL 1960" 

This event, with Duke participating, has been known for long among 
DEMS members - see DEMS91/1-6 and , especially 93/3-3, "It 
Happened In Monterey". Aastend 
These two CDs includes "exactly the same program as I wrote about 
in 93/3-3. Even the last item "Red Carper is incomplete as on my 
reel-tape". Nteteen 

Trend Records (Release n° unknown) (2xCDset) 
(Titleunknown -from unidentified concert, Ontario, Canada) 

A wild guess: This could be from a Stratford, Ontario, Canada concert 
given at the Festival Theatre, 5Aug66. Aastend 

•
Verve(Eur) 527223-2 (CD) "ELLA FITZGERALD 

DAY DREAM/DUKE ELLINGTON SONG BOOK" 

1 Take the A Train 
2 Day Dream 
3 Everything But You 
4 Azure 
5 Solitude 
6 The E and D Blues 
7 Bli-Blip 
8 It Don't Mean A Thing 
9 I Ain't Got Nothin' But The Blues 

10 IGotltBad 
11 Just Squeeze Me 
12 Cotton Tail 
13 Squatty Roo 
14 Rocks In My Bed 
15 Rockin'In Rhythm 
16 Mood Indigo 
17 AIITooSoon 

1 24un57, NYC Fine Studios, CA SBkr WC DGHlespie RN; 
QJ JSrs BWmn; JHtn RP JH FFoster HC; DE JWoode SWrd 
2 24Jun67, DGHlespie Rn out; BS for DE 

6,7,17 27Jun57, NYC Fine Studios 
3,9 2&lun57, NYC Fine Studios, CA WC SBkr(or RN) CT; QJ 

JSrs BWmn; JHtn RP JH PG HC; DE JWoode SWrd 
15 2&lun57, NYC Fine Studios, Frank Foster tor PG 

4,5,8,11,12 4Sep56, Barney Kessel(g), Hwd Radio Recorders 
11.12,14 4SepS6, BW; Stuff Smith(vi); Paul Smith(p) 

13 17octS7, Hwd Capitol Studios, Oscar Peterson(p); Herb 
Ellis(g); Ray Brown(b); Alvln Stoller(dm) 

14 BWout 
In the included CD booklet the year for Subtle Slough (= Just 
Squeeze Me) should read 1941. Subtle Slough was first recorded by a 
small DE group (RS&O) on July 3rd, 1941. Aastend 

(Also see page 7) 
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§ 
Continuing Ken Rattcnbuxy• o oerloa 

ELLINGTON 

(43) Johnny Hodges: BASIN STREET BLUES 

•
Looking back through my files, I find that during the ten years since I began transcribing the extempore thoughts of the famed EUing-

toman soloists for our Bulletin I have returned to the contributions of Incomparable Johnny Hodges no less than eight times. This 
particular essay makes it nine, and I promise you that the next contribution will carry the tally of Hodges appreciations into double figures' 
There is so much of intrinsic worth and delectable quality In Hodges's wonderful way with Jazz that these close and frequent encounters seem 
to be entiirety desireable. 

So here goes: 
Transcribed from that outstanding 'ack o ack" session from 1959, this Spencer Williams song (not quite a blues in harmonic structure, but a 
functional progression of related dominant seventh chords which turns up frequently In Duke and popular song generally, and was In truth 
coopted much earlier by Franz Uzst In tibestraum') possesses changes of fluid and cozy relationships which have Inspired Hodges to 
produce an improvisation at his melodic best, a scintillating display of smooth, logical musical invention. 

Consider Bars 1 and 2; simple, unfussy, on-the-chord constructions, then a spacious pause in Bar 3, followed by a chromatic lead-in over 
Bar 4to the perfectly poised and melodious motifs over Bars 5 to8 to complete the first half of the chorus. But cast a backward glance over that 
rolling, exquisitively developed triplet passage In Bar7, Instantly composed to a strictly pentatonic discipline, so essential to the blues. 

During Bars 9 and 10 the soloists has virtually repeated the thoughts expressed In Bars 1 and 2. with a certain reshuffling of notes in Bar 9 
but even more intriguing and dramatic is the 16-note explosion in Bar 12. Pure Hodges, highly syncopated accenting, propelling the lower notes 
of the flurry through a descending, perfectly chromatic Hne to connect up with the smooth closing statement over Bars 13 to 16 And his 
insinuation of the thirteenth into Bars 8 and 14 adds strength and surprise to his already wonderfully rounded improvisation. 

A sixteen-bar gem. What a treasure this man was/Is, for sure... 

M.M J*H-

fav^S 

Hc\er\o«Y 

QJffiuX*-*^ °[ '• 

SOURCE: Issued as 'Back To Back, Duke Ellington and Johnny Hodges Play The Blues'. Recorded in New York on 20 February 1959. Elling­
ton (p), Hodges (as), Harry Edison (tp), Leslie Span (g), Sam Jones (b), Joe Jones (dm). EMI (Verve Series) CLP 1316. Ra t t e n b u r y 

In addition to the releases mentioned in Nielsen's disco this version, take 22733-4 (8:05), and we have Verve VSTC-209 (open stereo tape 
reel), Verve 2352 072 (Ip), 823 637-2 (od). A a SI a n d 



DEMS BULLETIN 95/2 

21 Years Later 
This DEMS tape, Azure CA-19, has been especially 

composed by Benny Aasland and Sjef Hoefsmit to be 
presented at the ELLINGTON "95 CONFERENCE in Pittsburgh. 

Nothing is more appropriate than the dedication of this 
cassette to Billy Strayhorn. In making our choices for this 
cassette we concentrated on Billy the piano player, it may 
sometimes be rather difficult (if not impossible) to establish 
who wrote a certain composition: Duke or Bitty. Many times it is 
also quite a mystery who played Jhe piano. Much more often 
than we know for sure, Billy played the piano in the studio to 
make it possible for Duke to "control" the control room. 

We start with one of the rare recordings that reveal 
incidentally who the piano player is. It is also an authentic 
example of the way Billy and Duke communicated without an 
Interviewer In the neighborhood. The recording is from 
March 16,1962. 

There are only a few recordings known of Billy replacing 
Duke during a concert The one made in Bombay, October 12, 
1963, when Duke was indisposed, is of very low quality. 
Indisposition was also the excuse given by Cab Calloway for 
replacing Duke in Lambertville on August 12,1963, but 
Klaus Stratemann gave a more believable reason: Duke was 
occupied in Chicago with the preparations for the show 
My People. Whatever the reason, the audience seemed to be 
very pleased with the replacement 

Not earlier than during the third selection of this concert 
"Silk Lace," we are able to distinguish the piano among the 
other instruments. In recent years we have enjoyed the 
release of several rather unbalanced recordings of the band in 
which the piano (played by Duke) is too much accentuated. 
This gives us a beautiful view of Duke's constant 
improvisations. In this recording we would have loved to have 
the same listening position near the piano, but this time the 
mike was closer to the base player, Ernie Shepard, who made 
good use of this situation. 

Copies are ready for shipment 
See page 10 "DEMS AZURE cassettes' 

NYC, WNEW-TV studio 1 29 Jul 64 

Side B of the cassette starts with the usual medley. Now 
we can really enjoy Billy's very different approach to the piano. 
In "Caravan" he even seems to indulge himself as a real stride 
piano player. 

As a tribute to Cab Calloway, whom we lost in November of 
last year, we have included one of the selections in which he is 
heard as the vocalist 

On July 11,1960, Duke was interviewed by Ralph Gleason 
In San Francisco for a KQED telecast entitled "Jazz Casual." 
We copied the two selections in which you can hear Billy. While 
the quality of the recording is low, the music Is very interesting. 
In the first selection you not only hear the second theme of 
"Happy-Go-Lucky Local," but also quotations from "Princess 
Blue," Tailing Like a Raindrop" and "Drawing Room Blues." 

On Februarys 8,1965, during the recordings for the BBC 2 
telecast "Ellington In Europe," Duke surprised us with an 
astounding Interlude between "Work Song" and 
"Come Sunday." Against Billy's serene Improvisations the band 
played interruptions taken from "Taffy Twist" 

Another surprise was Billy's appearance In the Fifth 
Avenue Presbyterian Church during the Sacred Concerts of 
December 26,1965. He appeared with his great friend Lena 
Home. This recording Is from the first of the two concerts. 

We conclude with an untitled piano composition, found on 
a tape between recordings made on March 4; 1965. When this 
was broadcast through the Danish radio in December 1985, 
Bent Kauling credited Duke for having played this lovely piece 
of music. But later our Danish friends changed their mind and I 
agree with them: this must have been Billy. Make up your own 
mind and enjoy! 

ALL FOR THE LOVE OF DUKE I 

This cassette b produced by the DUKE ELLINGTON MUSIC SOCIETY 
Box 4026, S-17S04 Jadaila Sweden. 

Copies made in Belgium. 
Contents must under no circumstances be used for commercial purposes. 
DEMS is a non-profit organization, depending on voluntarily offered assistance in 
time and material. Sponsors are welcomed. 

A Train / B&T.CLC-Mooche / The Opener / Harlem / Metro­
media Blues (Jam With Sam / Passion Flower-Things Aint „ / 
Rockln' In Rhythm /A Train Aasland 

There laws been unoertstnttecfogerding thte "A Portrait In Music" 
TV show, also, also refered to aa "Robert Herrkige Show", tor Instance 
the prucenceof -Rolf Erfcwon among personnel, w not.. 

VIDEOTAPING 
• • • • ammn a j a*J The U*r *Baoo*« Md 

WITH rggg 
DUKEB£££JT 

ikes few national ty ad teat ton—«• 
WNEW.TV. the M M York City M C M . 
woe <MMM of the McueaMska Corp, Oe* 

n a* dwwa Sept. 2 ami a. Again. riewoeT was strwinf j> 
Mchakal advmcr. aad oe* el kit b i t acts was te eertuaOe 
Herridfo aasl director Necks «a have the Erawmn drchn-
ira'i w o o d si command. Stfayhore. ia the aemnacnaf, 
booth. Strayhora would pro* ipearK musical cues, tieoah 
M " * M was happtoina, aad about 10 nappes, Ch/ewgrwut 

thmi. leaded eow-i wnh a beta* raiaiatl tad the mania*, 
Timti. Johaar Hadea* * *» MrotUec trowed, eeaaieoeiry 
rwtrmaj the ••tttowaml strap, tarn bam*, at km nek. 

The ercaoure't skein went let up, M M oa a raiatd 
platform w dst toft, b r m ikmaWtr » (he h f * . with B -
laapHH't puso. Sam WeedyerdS erwmt, tad Maier riot-
ley •» neat eaatHot m eat rear. The artwe made • kmd ef 
or**rtaa U, aad it weald enow »ha lemerM so move ia 

i ted eat Mdrrwhnde psayea 

eBBBBBj tajNoa w 
| wier. O n ef * * mm « M attaching a1< 
I a* amertnmoM as tea side of his camera. A aiaae 

• kaaar was daieg a seal Chechia*, of tke eeacart 
(reed that OUeatoa was to est. EUiaptoe W M net ee the 
•ear now, hut wtduwely Harry Camay "t karitaaa aawad C M 
ihreufh re* s o n ef tke room, aad Cootos war warnwi| 
up ( M M * , kit stunner, by ike way. r w j for thia). pUyiaa 
From Afer* M Eltmuy. 

Aroead rkeat two •aoeds the Baingtoa orchestra fath­
ered. 

At I: IS p.m., one of tke twrnbomtu M M t joke thai 
M tke whole boat platform leofbiae. O a r is a corner 
Haass! ojalaiaad at a Meed that t lew w**ka kefora 
mere ked k e n N W J irewklt m amine te fJliepee. thai 
a\ I * art rhroufh M aim via aetata aad msnanett, ted m 
•rt aim M n Jews ted Jtanei a portly iearnameriial 
hoer'i prmsMtiioo of ha muwc for tthtvkwoo. Bheajtoa 

Cote* WBSaraa arrived m wvorai of tke kraat n 
ware raaaaPy mfcMf, tkaat ptaem at awawc staada. But the 
aiitlief areHed kaaal woaood yet. Mm H rarer? was ulkiag 

ike poop oaves' drum laaarraah> (or ifca the*. 'AH ri|M.~ 
as said. "the nam can wear their owe swat, bet wall hnaf 
DM saw iiaifermt alee*, iest ia eaM.' 

The 1 
rear nW - , 
rata www its! 
afteraeoa w; 

I hew m y n e U k* man men oncu** . i 
•rem eraaamrJ i m n Ce—vw J. 

SMkaaenndT. m a m m r of Tk* £iwr> Am for CBS. 
H tn tdn n twpBrmwra. with iichnirm adeewn Whi iny 
k l lwn ami HratoC (or the ihow n a J 7e* S-mmt «V 
feu. a proaram thai had hatwied Cooet waaie. Thai em out 
Monk. lU i AJUa. Kltta tfoUdav. • * • Was RawwU. fimmy 
RwlstNg. Cony \ tna jae . arnna; etnta. HerridM had be-
comt menmtMd that the hot pteatatattM a t j i a n i i t -
formal, wrtk a mimmom of r i twnim and a Ohm e n c n -
tntioe hy me rimtrm n ike d n p mnrteeaiai ef the 

Ht*idt* Thtmt* armred t preenm by U n a Da«w with 
M Jtctmtn Hw w» Gil Evan*, a profram tearanre; i r e 
WeOWer and Ahmad laetai. M M a haMat oa Ffmmkit and 
AdhaM* for N M M Haydm wish musk hy Charlie Miarut 

Cwrendy. Harriet* it taptey a poup of ihowi, M O M 
Jrxma jed w m nurncal, tor New York p ran out too— tod 

'M W heaje i m i (Ml pr r lonuMf M 
Trawi fcaturief Williami. Th*a fow srna-
mioaa ware to follow. And the idea tkn 
M take ibinet wrmW. to run threupk on« 

MCtiee at t time tad ih*e upt it. 
le the rkti parriti wouW he the comet EBioftoe reni, 

toy of three of tke hast tarty EIHaftor^rMhrwr Mikv 
pi KM. track and Taw fearer*. Ovofcr Lovr Sawf. inJ 
Tk* .Woerk*. (oh* nail by a version M Tht nnrswr vith 
roke by * M H C n n W r a . ahrattf Cooper, and Cat AiWrT. 
ion. In the a w n d laciiin. then wouU ho i «*nwo M 
KM rtwedod roe* r*er*»M m H*rl*m. 

The thHvJ lection wejwM ho taped last, ••set m leneik 
W M the meat rhnubte. It W M to lacntde a piece Fmecton 
worked up with the orchestra at the preview* oay'i re-
heanai. which he pueoinety trtleJ M*tn usedr*. foric-*rti 
by l—n *iik 5mm. both featurief rxtended e k w i Fhtaily. 
rhey wouW so back to rue down and tape the (hard wction 
with two HodfM feakurct, fojainw Slower and Thrift 
Aiti Whm Th*r V*** "> *V. followed hv the Emrtfton 
[oantro Kl*m DwkUh IsaJiae irwe HmtUm' im rUveW. 

"Oaeery. behy, ep on the rajbmr a n m a rwead hat 
ahoMod. maaehaorlt had draws a pate b i n cmrkhm back-
drop aroued. thtea S M M of the W M W M M mwahmrf f * * o -
mini kmked evderiy. bripht. M M v»fotry eamaL 

. . ius* m toon M Dee* rhtishes ihnriaa. . . ." Th« 
swdi drifted up in reply from Mwaewhert in the crowj. 

"Fellas in the band"—it W M Socks, the director, no­
on ihr floor in the center of thinpa—.~w«"J like >ov to itt 
dmtcd the way you're foiaa. to bo when wo tape. w c 

want to ir* about the lifhuoc ioJ to forth." 

file:///tnajae
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VIDEOTAPING ... (cu.) r j - rsrSt, - . —» — - ^ -
aad eegaa w I— \mc* the aw—rr «l u/t y ail aw. H« 
aw.1 f M b r . . . I M U a. I M U a. Wc wat a Light. Aaa il 
a* sMaa «e f t * way to aaa waa, act M A t way • * * * 

la M M M M I R M . a— 
U t t a « f U i N M . y i h n < < M « i 
* • we af fa* S U M . 

Ta»y aaaaa aaaeia. aa* ewria« ate cwsaaag chona- W 
• j * - 7—w. aw taaitHaamJ kaM fcepaJ ay: A r>a*t*»iT 
IK M v w c - l X u ELUKercM »*e H« I t a O m m u * ^ ! J ^ , * l * " " ' r ? f a * - » r * ^ — * * . * • — T ^ At aw c - t a aww* -XJaay. Dww." e - *a> a,wwa 

• a * N « t o ~ C T M - J 5 r ^ . T ! ^ * ^ ? i l ! i J ' ' 1 ' ' * ' * r ^ . V ^ ! T * ' " i « * * • " " * " • < * • * • • • « « - h i i ^ i i • * 

« • « w , « W w i w w » * £ * * • < ™ ? » • • • * • * • — • » - * • • * - * • • fc*- e w a w a — to « w M r i M - a w « * . a t e w -

Te hit bft leawee* W M cawcUac M M M H W I M Dtw*-
toa* > « M aaicwfewaa . . . "jeaa. I tew yaw e*w." 

AaJ Itea Dtiayaea • » ted. ia ate HMJMI. tttwa—arily 
U i t H jacket aaa i M M kaw ta—w * t f i aed en tw. I & J 
way * m sua waitta* M« tea MM*, t H W T M I K W M kaawa 
e*w tax piuo with Taw Wheat) at aw u k . W U « > tat 
sowa W tea ayt aa a U wwwwatel eellae w osrye—*i 
• M a n * M . Ttea Suayhera M « a i aiaae Wad) aed 
aid the *aaM ballad with W M Aac, archaic trwaeice. 

Ttea a duracwriatic dewead—f raa ef aaMt ee» 

Tte lishu WWM. dewa. and the waiian was* as*. A 
aaawr a ntaa thawed. "Any. haey . . ." aaa* a fete waa 
tears, "Sued Ky with aw, Daeay. lH cw jwn." 

Ettiefwa waned to ietscwviw «a the Am etchf hen a( 
"<4" TfWa. weedyard CBNM la eedw aaa, The few* eaaw 
w> a—cUy at the waie cawera eacfced away, I " 
wtww haad. Saddraly e—r ate awaaaaaafcar. a • 
aw aaaval raaai ahoataaV "H«U iL I M u ! Hala k." 

"1 waas"! raaamiag." • » aaaittaJ talaah-. " I t «ha aatka 
aa? Y M ' J aaitaf WM iL" 

Than anw a aaatoaaac ia taa atawr tt * t taor aa 
litfcu aad caawra awaawaw. . . . ~Yau bU «w IwftM 
auaal aa Dwka. H« auyi . Tlwa )«u anaf * * w up tan 
»*wa tar haad eaawa * At tat laaw liaw, laa aaawrs 
a w i aaca (aai w taka ia watyaaaV." 

Ia Ibe aacfcfrauad a i all tim. EMiafWa waa atnkaaf a 
• la* . aro«liat<y iwwwwwawUc sarin aV piaaa caara*. 

TWa: "Okay, fawai. Sua4 H - <*«**- * * " J *T. pkaw." 
E**r>tlMat wrat m it «rw waaaawa* ta. CHtafiaa aa> 

" i Aaiaa a* bit iawaJMnna. taa lifhu CBNM 

aahaa. w M w aaiiraaiat HawaC 
taafc aaa aaanr aa fat aa aaack a 

• " * ta . faaaa. aaa* aa Haw « a * aatjaamaat. , ^ — v _ _ " * « I §ai * « aw na**. Ta. aw aaawja w t a a - taat 
J " T WWaw aa. at i w kayaaav. a^aia. p ~ i t a . liaw *y Oa n « Oyaaar. C a a a a t ^ « « * * ! * • O r r l T. a w - to a Iww wwa." 
• • * - H a w - w . •«« HwJam S a w . a a — awaar. waa « m Waacaww wartwa rwaa>y. Aaa CM ^ a - w ^ a w w t t V— t i t S j Z . „ w « « . tack, tariiag afcwry w ^ 
• fraaa fc.-i,, wfc,, awy aaa w a a w toawJ l>aaaa w aawwa ay aaa aaawra ta aawjaag aaawaawat a t ^ k * * ^ * ' * * - ^ ^ J U f U - . ta a^yw^, «w nek. aaa they taaaaa 

aaaa awiag aw aaaaal waiaf. aWagaaa aaa HarrUaa S M M aaaiaa, tt. awwwat abw aa tawhaa aa. waa. ^ , 
' • * • waa. a7Vaia l i . .aw w a Z a a t . Waaavwa . „ • • > , < . ^ t a a W f t r i aaaia*!" aaawaa* akawwa, . _ ^ a T l l - W . a « « a ^ aam. 

-Mcwidft aaaaal caw. He waaw it islafwil aad as 
Jeasat sw aay waw ia wwaa4ia« w * * «« * * f rt>*« H«»« 
area*! caawrw araawl. U it aaa caawra awk» a* aaatWt. 
what a 

B l is j '— watched >hs awyaacki •- wMthcr i 

-Ofcar.atwa. F*a* 'aw aw»a. Oat. Data." 
Taw iaa*a< arayaw aw awaia »a*T at aaa: aa aaa ww 

rm Oa tits aaaawf* aW aaamaa flaagai Law-

• ' • ' " ' •*«"r '* ' . ,rr- / l ; ^,. *>«•* *«c-T.p.r 
i ka M ''•*» H-W ^2» M »~ — *«r 

aaa* ia Haw «Wi aia aanwa. ' * * ' 1 

, Ciaaati'ii « 

—T»- - T J - . , - , " ^ ^ ^ s-« u , » . Thra (awn - w a aattaday aany. 
^ w T l l - w a w r f t J l i f t a J a - l t t . " H w • * - - a t - J S T Dl iwjw. wkaa. waaw, aa . 
. H ana Harr is - ' , www, M aaaai f * a . fa^ — ( 0 ^ ^ 

Wiibwat awaaaa M aaa cssw* te aw waa. Hi* tataaa aaa 
a SurraJ cdee **»» «w naea h—h. He h t i w ia a Uad «( 
iwf-phtjw trihwc M K-y Nwrcc'* oM "A" Trmi* *oh» aaJ 
tfcvn *«M tuf >M hi. . M H . The hurt wun>kJ fctc. William* 

wtoh a say aaU< 
r«— Paraawf w Warwrn. . . . I 
aa. . . . A wt a( awa aaaaat trw 
aaaaat aaa. lut Harttta at aaa* a 

. W t a a w it taw 

" ! * ? ? _ _ ^ - » . .__- _ _ ^ - j , - J It ww a saaariw aanr. yet it wahaNy aaranwa aa 
te—!?' " " * * " * , " i " ^ 1 2 " " * * — - , t t l . i i w . w a . w i a a w w a - w w . a . 

awat awal w w w - tawaWa. l a fca waaT ^ ^ _ uioit isa waaw 
Hwaawataa t i i i r i a l i aw iawaww M II I a W i l a i » « * « . M ha—af music h> a ptst iwx a « h o t n . 

aw waw • » " • - . « . * • • _ * ? • * " £ 3 ? * «wiu*U wwaacwl. waO ahowwarhwl w l wait t « - a » a , 

T l I Bill " ' I H M n « * ( « « t Mri « ^ W » 
I, Mt ih* ion ^ * i f « ^ « ^ » « i « i » a wt«" 

Mr-

*ZS. l ; r ! l j : i t i r i J : i 5^S i (Orginally pubUdhed in a 
ho I f M k itawt HwfcM. DownBeat magazine) 

Rtcktes 

VIDEO NEWS 

VIDEO YESTERYEAR (tape #763) (NTSC) 
ELLA FITZGERALD IN CONCERT 

This tape contains some interesting material. To begin with this 
tape does rct adequately describe its contents, which is labelled as 
follows: (July 27,1966.) "Plenty of Ella with Duke Ellington and Benny 
Goodman and their Orchestras. 66 minutes." 

Certainly a confusing description, so here is what the tape actual­
ly contains: 

ELLA FITZGERALD SHOW 
Listed fully on pgs. 565666 of Dr. Klaus Stratemarm's book. We 

have approximately 35 minutes of the kinescope. By itself this 
performance is an excellent addition to our video collection, for 

those who don't already have a copy. 
As a "Bonus" the tape contains an Ella Fitzgerald "gem." This is a 15 
mints portion of the ancient Dave Garroway TV show from sometime 
in the 1950's. ERa performs with Benny Goodman, Red Norvo, Teddy 
Wilson, and Harry James, plus a duet with Jo Stafford.. 
Finally the tape contains a portion of DUKE ELLINGTON AT THE 
COTE D'AZUR. (See page 539 of Stratemann's book). The portion 
which concludes the videotape, contains "Satin Doll", "Jazz Samba," 
and "Something To Live For." 

Cost of tape USD20:00. Video Yesteryear, Box C, SANDY 
HC)C>K,<>>mecticuL06482,U.S.A.. Jacobs 

STRAYHORN FINDS 

ELLINGTONIA 

•
PHONTASTIC(Sd) PHONTNCD8834 (CD) 

BLACK BEAUTY - JOYA SHERRILL SINGS AND 
ARNE DOMNERUS AND FRIENDS PLAY WITH THE 
DUKE IN MIND 

Black Beauty /The Jeep Is Jumpin' / Brown Skin Gal /Mood Indigo / 
Lush Life / Squeeze Me /1 Let A Song ...-Donl Get Around... / I'm 
Beginning To See The Ught / Black Beauty / What Am I Here For / 
Prelude To A Kiss / C Jam Blues / Barney Goun' Easy (I'm Checkln' 
Out Go'om Bye / Donl You Know I Care /Almighty God 

Recordings made in connection with the Ellington '94 Conference 
in Stockholm, Sweden. Aasland 

•
DUTCH JAZZ(Nethertands) 95001 (CD) 

PORTRAIT OF A SILK THREAD 

Blue Star / Bagatelle / Love Has Passed Me By Again / Le Sacre 
Supreme /Portrait Of A Silk Tread / Tonk / Wounded Love / Cash­
mere Cutie / Lana Turner / Pentonsilic / Lament For An Orchid / The 
Blues 

Recordngs by the Dutch Jazz Orchestra. These newly discovered 
works of Billy Strayhom were also presented by the same orchestra 
at the Pittsburgh Conference. 8 tracks, out of the 12 ones, feature 
pieces that were never heard before. The other tracks were recorded 
by Duke or Billy at some point in the past, but this CD gives the 
original first versions, often written decades earlier than their issued 
counterparts. (Also see the DESS offer elsewhere in this issue). 

Aasland 

DISCUSSIONS - ADDITIONS - CORRECTIONS 

•
94/3-5. On Ken Rattenbury's "Black and Tan Fantasy": This ^ P 29 Dec 45: "The Club Queensway, Toronto, 30-minute live 
version which has always been released as "Black and Tan broadcast by CBC. See Nielsen, page 66 for contents." Homaby 

Fantasie" was indeed recorded on 26 Oct 27 but the location is not This CBC be was way back Included In Aastand's 1945 Duke 
New York but Camden, at Church Studio N° 1. Valourn manuscript (most of It listed In our bulletin) as a "Dominion 
Some early issues, mostly 78rpm, were released as "... Fantasie", but Dancing Party" from Queensway Ballroom. DESOR listed It also 
later changed as"... Fantasy" DEMS as an addition(373.0a-h), but states it as an ABC be. Aasland 
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THE COMPLETE CAPITOL RECORDINGS 
8 

(See Jerry' listing on page 3 tor this coming 5-CD set) 
For the first time we now have Tmea, Mx-numbera, actual takes, and original Issues. 

Benny Aasaiand has gone through the material from the Capitol ledgers and added additions and corrections from Ma 
collections of contemporary notes and other things. The picture survey below comes from Ma collections. 

(Note: Recordings marked as 'unissued" are, ol course, now included in the 5-CD release) 

Drummor: Butch Ballard. Bats: Wondall Marshall . 

Arranger Billy Strayhom (in chackod ihirt, a t right) advises » * d section 
an instrumental riff in "Dol l" as Ellington debates whether tenor sax 
tick by Paul Gontalvst (in white shirt, a t left) properly ends chorus. 
Decision was finally resolved that it does. A t right i t singer Jimmy Grissom. 

At this point "Dol l ," new tune 
by Duke, has no name. Dexter: 
"What you want to coll i t?" 
Duke: " I hadn't thought about it." 

Gonsalves moodily studies score 
as Duke and alto man Rick Hen­
derson (right) confer. In cap is 
Jimmy Hamilton, tenor and clarinet. 

Holding one ear to heighten sense 
o f p i t c h , E l l i n g t o n h e a r t R a y 
Kanee run through trumpet solo. 
Trombonis t is O u e n t i n Jackson. 

Shirt open ot his throat, Gri t tom 
belts into the climax of "Without 
a Song," A fluff in lyrics caught 
by Strayhom, disk w o t done over. 

Terry, Ti iol and Cook. C a , A n d . r „ „ , Ray Nance. 

HANDOTO-EfR BOOGIE U not title o f number 
famed musician at right is recording above. Name 
of tune on which Duke Ellington is concentrating 
is Satin Doll and waxing session shown was Duke's 

• first for Capitol records. At left, arranger Billy 
Strayhom. 

2503 
H/T440 

T637 

6 Apr S3 Los Angeles, Capitol Hollywood Studios, Melrose Ave: 
CTCAWCRN QJBWmnJT RP RH PG JHtn HC 
DEWMslBBId vJGsm 

11398-1 SATIN DOLL 2458 T795T1602 
11399-4 WITHOUT A SONG vJGsm 
11400-7 COCKTAILS FOR TWO H/T440 

7 Apr 53 Same origin and same personnel 
11413?r M Y OLD FLAME H/T440 
11415-3 I CANT GIVE YOU ANYTHING... 
1141G-3 NOTHIN', NOTHIN', BABY a) vJGsm 
11417-5 STORMY WEATHER 
11418-8 STARDUST 
1141M THREE LITTLE WORDS 
11420-5 ORSON 

a) also issued as AIN'T NOTHIN' NOTHIN' BABY 
WITHOUT YOU. The Capitol paper gives only AIN'T 
NOTHIN' NOTHIN' (BABY WITHOUT YOU) 

9 Apt-53 Same origin and same personnel 
1142") 3 BOO-DAH 2598 
11422-6 BLOSSOM T679 
11423-2 BALLIN' THE BLUES vJGsm 2503 
11424-3 WARM VALLEY 2546 T1602 
11406-9 FLAMINGO °) H/T440T1602 

") The start of the Intro has 2 bars on most issues.The 16 
transcription "Here's To Veterans" 358 has three bars. In 
DESOR description is one bar only. 

11407-8 BLUEJEAN BEGUINE 2546 
11408-10 LIZA H/T440 

13 Apr S3 Same origin 
OE WMsl BBrd (Brd spelt as Pollard in Cap. listing) 

11431-6 WHO KNOWS H/T477 B2-92863 
11432-1 RETROSPECTION (omit drums) 
11433-4 B SHARP BLUES b) 
11434-3 PASSIONFLOWER 
11435-2 DANCERS IN LOVE 
11436-1 REFLECTIONS IN D (omit drums) 
11437^* MELANCHOLIA (omit drums) 
11438-2 PRELUDE TO A KISS 

b) also known as B SHARP BOSTON 

14 APR 53 Same as 13 Apr 53 
114392' IN A SENTIMENTAL MOOD 
11440-5 THINGS AIN'T WHAT THEY USED... 
11441-3 ALL TOO SOON 
11442-2 JANET 

30JUNS3 Chicago, Universal Studios (for Capitoi)/f 
CTCAWCRN QJBWMNJT RP RH PG JHtn HC 
DE WMsl BBrd vJGsm 

GIVE ME THE RIGHT vJGsm 2598 11620-4 
11621-5 
11622-6 

1162^4 
c) 

IS IT A SIN? (MY LOVING YOU) vJGsm 2375 
DON'T TOUCH ME c) vJGsm unissued 

tp/vRNCT QJ ctRP DE WMsl BBrd; 
BASIN STREET BLUES c) Up-To-Date 2009 

also see 0EMS84/1 -6. 
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1 Jul S3 Chicago, Universal Studios (for Capitol) 
Same complete personnel as 30 Jun 53 

11624-8 BIG DRAG T679 
11625-10 HEAR MY PLEA c) unissued 
11626-3 DONT EVER SAY GOODBYE c) Up-To-Date2009 
11627-1 WHAT MORE CAN I SAY? vJGsm c) unissued 

c) also see DEMS84/1-6. DONT EVER SAY GOODBYE Is 
marked "UNTITLED" on Up-To-Date. 

3 Doc 53 ChioMQ 
DEWMsl DBck, RalphCoflier(cga) *), vJGsm 

2024&9 KINDADUKISH d) T637B2-92863 
20247-11 MONTEVIDEO e) T637B2-92863 
20248-6 DECEMBER BLUE f) 
20249-2 I'M JUST A LUCKY SO And _. vJGsm Up-To-Date 2008 
202SQ-7 IT SHOULDN'T HAPPEN TO _. vJGsm Op-To-DOo2008 

d) original working title was ENTERTAINMENT INDUSTRY 
e) mistakenly issued as NIGHT TIME on all Issues untB 

CD 92863. 
f) original working "title" was TITLE #3. 

SDec53NYC 
CTCAWCRN QJ BWmn tbGeorge Jean RPRH 
PGJHtnHC DEWMsl DBck a) vJGsm 

20263-7 WHAT MORE CAN I SAY? vJGsm Up-To-Date 2007 
20264-2 ROCKIN' IN RHYTHM 

13 APT S3 Same origin 
OE WMsl BBrd (Brd spelt as PoUard in Cap. lisOng) 

11431-* WHO KNOWS H/T477 B2-92863 
11432-1 RETROSPECTION (omit drums) 
114334 B SHARP BLUES b) 
11434-3 PASSIONFLOWER 
11435-2 DANCERS IN LOVE 
11436-1 REFLECTIONS IN D (omit drums) 
11437-4 MELANCHOLIA (omit drums) 
11438-2 PRELUDE TO A KISS 

b) also known as B SHARP BOSTON. 

14 APR S3 Sameas13Apr53 
1143S2 IN A SENTIMENTAL MOOD 
1144f>5 THINGS A W T WHAT THEY USED-. 
11441-3 ALL TOO SOON 
11442-2 JANET 

30 JUN S3 Chicago 
CTCAWCRN QJBWMNJT RP RH PG JHtn HC 
DEWMsl BBrd vJGsm 

116204 GIVE ME THE RIGHT vJGsm 2598 
11621-5 IS IT A SIN? (MY LOVING YOU) vJGsm 2875 
11622-6 DONT TOUCH ME c) vJGsm unissued 

tp/vRNCT QJ cJRP DEWMsl BBrd: 
116234 B ASW STREET BLUES c) Up-To-Date 2009 

c)alsoseeDEMS84/l-6. 

(ctA next bulletin) 

NEW DISCOVERIES: 

•
Evanston, Illinois Northwestern University Concert 
in Cahn Auditorium 29 Jan 57: 

Broadcast live over WNUR-FM: 
Matumba (On the LP version = "Congo Square") 
Stompin' at the Savoy 
The Mooche (Duke's intro partly cut) RN RP QJ 
Perdiso CT 
Clarinet Melodrama JHtn 
Theme for Trambean BWmn 
Sophisticated Lady HC 
A Train RNPG 
LavTrgendelaMacarena CA 
Pretty and the Wolf DE(narrating) HC JHtn RP 
VIP's Boogie / Jam With Sam 

End of part one ot concert. 

Intro to part 2 
The Hawk Talks 
Newport Up 
Jeep's Blues 
Allot me 
Things Ain't what... 
Prelude to a Kiss 
Skin Deep 
MEDLEY: Don't Get Around .. 

PG JHtn CT 
JH 
JH 
JH 
JH 
SWrd 

. - Do Nothin' Till You ... - In a Sentii-
mental Mood - Mood Indigo - I'm Beginning to see ... - Sophisticated 
Lady - Caravan -1 Got It Bad - Just Squeeze Me (vRN) - It Dont 
Mean A Thing - Solitude - C Jam Blues -1 Let a Song ... 

Sign-off. 
Unlisted "m Nielsen and in Timner. Hornsby 

NEWLY 
DISCOVERED 
WORKS OF 

\*#L 
STRAYHORN 

^ O Y A S H E R R I l SINGS 
->ABNE1R)MNfiRUS::v-. 

>• &FR1ENK5P1AYWITĤ: 
THE DUKE JN WIND 

DUTCH JAZZ 95001 PHONT 8834 

You can now buy these two CD's directly from the DUKE ELLINGTON SWEDISH 

SOCIETY, Skogstorpsvagen 39, 191 39 SOLLENTUNA, S w e d e n . 
(Please note they are not obtainable through DEMS) 

The PORTRAIT OF A SILK THREAD will cost you USD25 plus estimated sending costs, 

and theBLACK BEAUTY will cost you SEK 110:- plus sending costs. 

(Eqvuivalent sums in other currencies are acceptable) 




