THE INTERNATIONAL

FOR

DEMS
MEMBERS
ONLY

L

1995/2 JUN-SEP

As & DEMS pember you'll get

used {or commerc

releases, etc,, etc.

that such material is to be handled with

al puﬁoses. Anyone men
commercial purposes will result in cancell
handed over to other societies similar to As a, s
simple rule is followed, Thus we will be able to continue future special offers, such as tapes,

ALL FOR THE LOVE OF DUKE ! DEMS is & non-proft organization, depending on vokuntarily offered assistance in

access from time to time to unique Duke material, Please bear in mind
e e Canont S1h Taving pessed.on  such mpteriel for
ipg ca ving passed on such mpterial for
h§ na:ars:} : ed §
a

ip, hls neme published and information
DEHS member please help see to that this

" q

time and material. Sponsors are od.

Live recording of a concert given by the Duke

at the Hamilton Forum February 8, 1954

‘ Radlex Music{Can) RDX-1000 (CD

"DUKE ELLING'IION IN HAMILTON"™

CD ONE: A Train & Intro. / The Moochse / How High The Moon / Seri-
ous Serenade / Theme For Trambean / Skin Deep / Tenderly / Per-
dido / Monologue(Pretty and ...)  MEDLEY: Don't Get Around ...-In 8
Sentimental Mood - Mood Indigo - I'm Beg. to see the Light - Soph-
Isticated Lady - Caravan - it Don’t Mean a Thing - Solitude - C Jam
Blues -I Leta Song .../ (Intermission) Total Time: 56:00)

CD TWO: Things Aint ... / Satin Doll / Stompin' at te Savoy /1 Let a
Song ...-Don't Get Around ... /Caravan / The Bunny Hop Mambo / Isle
of Caprl Mambo / Hawk Talks / All the things you are / Duet / Biue
Jean Beguine / A Train / Warm Valley / Jam With Sam / Closing
Remarks - God Save the Queen (Total Time 66:38)

"... recorded privately in the Forum, a former hockey arena, on
Monday evening, 8 February 1954. The label is new ... (...) Although
Jimmy Grissom was with the band, he Is not represented on the
album, Homaby

Also See Jemry's Listings.
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DUKE ELLINGTON
TREASURE

Stories by
HUGH FRASER
The Spectator
Hamilton’s old Barton Street Forum
was hardly a musical Mecca, even
back in February 1954.

The concrete and wood, barn-like
arena, that crumbled to the wreckers
ball in 1976, was more suited to the
pounding pucks of the Junior A Ham-
ilton Red Wings and the grappling
ofWhipper Billy Watson than the
pretty pianissimoa of such suave
aristocrats of the music world as
Duke Ellington.

And yet it is the old Barton
Street Barn that figures in the
latest item of Ellington esoterica
to surface. Collecting rare perform-
ances of the Duke’s has become
something of a cottage industry

since the great jazz musician died
May 24, 1974.

The latest is a two-CD compil-
(ctd page?D)
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DEMS AZURE CASSETTES:

CA-1 ™) "JAZZ MODERNE" / "JAZZY" (see DEMS 87/4-5)
CA2 %) 10 YEARS LATER" ( . 84/3-7)
CA3 ) "11 YEARS LATER" ( - 85/3-14)
CA4 q) "AMERICA DANCES" & other betv portions from the Aasland collection ( - 87/3-8)
CAS ) "12 YEARS LATER" ' ( - 86/3-6)
CA6 ™) ™13 YEARS LATER" ( - 87/2-5)
CA-7 =) "14 YEARS LATER" ( - 88/3-8)
CAS8 ) "15 YEARS LATER" ( - 89/2-3)
CAS 9 "THE DEMS 10 YEARS ANNIVERSARY CASSETTE” ( - 89/2-4)
CA-10 % ™16 YEARS LATER" ( = 90/2-2)
CA-11 o) "PARIS OLYMPIA THEATRE CONCERT, 2 FEBRUARY 1963", part 1 ( - 90/4-8)
CA-12 u) "PARIS OLYMPIA THEATRE CONCERT, 2 FEBRUARY 1963", part 2 ( - g2/1-6)
CA-13 ) "AMSTERDAM CONCERTGEBOUW CONCERT” ( s 91/33)
CA-14 ) "17 YEARS LATER" ( = 91/34)
CA-15 7) "18 YEARS LATER" ( - 92/2-7)
CA-16 *) ™19 YEARS LATER" « - 93/3-8)
CA-17 (Still pending - details later)

CA-18 ) "20 Years Later” (see DEMS 94/2-8)
CA-19 % *21 YEARS LATER" (see this bulletin, page 6)

Valid from April 1st, 1995, we ask for donations as follows, estimated sending cqsts §hould be added:
(For donations asked for from March 15, 1994 , see DEMS34/3-7). Tasks agreed to earlier will remain unchanged.)
*) SEK60

o) SEK40
Upto3co of one and a same cassetle are allowed for members.
in agreemempwim Paeﬁama Records we can offer superb coples of the Jazz Society cassette AA 524/525C "DE 1967 RAINBOW GRILL

Broadcasts® (2-LP value) for SEK 60 (For contents see DEMS85/3-7 and 85/4-5). . .
bmadc;sts. DR-01 s:n to and includina DR-59 we ask for a donation of SEK 100/each. with the following exceptions (since

For Dan
these broDadcasts are about 25-30 mins. ea. They are delivered as follows (2 bes/icass): DR-02/-03, DR-04/-05, and the new ones (see
DEMS94/3-4) will likewiss be delivered as follows: DR-52/-53, DR-54/-55, DR-56/-57, DR-58/-59.

IMPORTANT !

Money transactions MUST be addressed and payable to: Birgit Aslund, Box 4026, S-175 04 JARFALLA,
Sweden. Easiest and fastest is enveloped money (all current bank notes acceptable) (Registrated letters, should you
feel safer). An alternative is to use POSTAL (supplied at your local post office) INTERNATIONAL MONEY
ORDERS (IMOs) stated in Swedish currency (SEK). If not in Swedish currency, the Swedish Post Autorities
will charge at least SEK 30.

Another ) )
alternative for most European countries is the use of POSTAL GIRO. in this case there is (at present time) a postal fee

of SEK 30. Such fees, mentioned above, are to be added in connection with your transaction. The POSTAL GIRO add-
ress: Birgit Aslund, Accnt. 441 21 72 - 1, Centre de Cheques Postaux, S- 103 06 STOCKHOLM, Sweden.

Please observe new Swedish bank regulationg:
For BANK CHECKS you must now add SEK 60:-, regardiess statet in Swedish SEK, or any other currency
(Swedish banks seem to be unparalieled in global money transactions).

For your guidence: For quite some time the Swedish Crowns are down to a very low rate, meaning most
foreign currencies are in a very favourable position. Thus (at present time) one US Dollar is approx. = SEK 7.3;'a GBP
(British Pound Sterling) = SEK 11.4; a French France = 1.4; a German Mark =§, 15 etc.

JAZZ-INSTITUT DARMSTADT, Kasinostrasse 3, D-64293 DARMSTADT, Germany

‘ The Jazz-Institut is florishing. We have lots of visitors and are being used by people all over Europe as well as

overseas. /.../. Two years ago we had a conference on Jazz in Europe (among many others) Erik Kjellberg
{Seden; talked about some aspects of jazz history in Sweden. Eric Wiedemann (Denmark) was also present as were
colleages fim the Natherlands, Swizertand, Estiand, Rumania, the Czach Bepihlic etc.

.A new bibliographical service provided by the Institut offers a computer index of articles published in periodicals
avaﬂable in in the Institut's archive. The chronological listings allow quick reference to features, interviews, concert
reviews anq the like concerning specific musicians. It covers more than 50 current periodicals and many of the main
lazz magazines back to the 1930’s. More information about the Jazz Index can be ordered from the Jazz-institut

; _ _ o . Wolfram Knauer

he Institute has for years also published a periodical, Jazz-Newsletter. Redaktion: Dr. W. Knauer. We suggest
you to contact the Institut asking for further details. DEMS
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THE ELLINGTON ’95 CONFERENCE IN P

A brief report

ITTSBURG

Back home again in Sweden, after he 13th Ellington Conference, one can just draw attention to the fact that the interest for Duke Ellington
and Billy Strayhorn musical treasures are increasing year after year.

the Pittsburgh conference assembled 250 delegates from 10 countries and 18 states within the US.

The 4-day programme included lectures, video presentations, balet, big band, and small groups music, analyzes, etc.

tamily.

Among the 18 presentations | would like to mention the ing:
- Patricia Willard, who let us us see a video with the 1965 film "Duke Ellington : Concert-of Sacred Music at Grace Catgedral®, and

commented on, and in dialogue with Louie Bellson, who partiici

in the flim.

The Conference was organized and led by Dr. Gregory Moris, nephnew of Billy Strayhorn. in addition 12 members of the Strayhom

- Alexander Rado, who spoked about "Billy Strayhorn in Paris™. A. Rado was a good friend of Billy.

- Sim Simmons Belgium, who talked about "The underrated Sonn:
- Walter van de Leur, who talked about Billy Strayhom, "Seldom

Thread and Other Newly Discovered Works of B.S.
In the evening performed the "Dutch Jazz Orchestra ", under the leadership of Jerry van Roojjen very first performance of Bily Strayhon’s

10 hitherto unplayed arr
Dr. Ted

angements from his
ell presented a film from Paris in 1969 celebrating Duke’s 70th Birthday. A. Rado was there.

e. A CD was obtainable at the conference.

Greer”.
S%en But Always Heard”, leading into a presentation of "Portrait of a Silk

David Hajdu spoke about "Strayhom and the Mad Hatters” that contained information of the period before B.S. and D.E. met.. Among other

things we listened to a Body and Soul” rendtion with Billy

as solo planist.

Mercedes pressnted and commented on the video recording 'Pren)} and the Wolf".
The Conference terminated with an invitation by John Homs to participate in the 1966 Conference in Toronto, Canada.

(to be continued next issue)

Wallén

Duke in

ation called Duke Ellington
in Hamilton put out by Ra-
diex Music of Rexdale. It
was discovered and passed on
to us by Michael Cunliffe,
manager of Sam Record Man’s
store in Burlington'’s Maple-
view Centre.

It is the live recording of a concert
given by the Duke in the Forum on
Barton Street East between Sanford
and Wentworth Feb. 8, 1954 and it can
be bought for $19.99.

Hamilton trumpeter Charlie Deck-
er remembers being at the Forum for
the Duke’s show.

“I remember the crowd was a little
sparse,” he said. “I remember remark-
ing to someone it was too bad Elling-
ton didn’t have a larger crowd.”

Decker, who played with Morgan
Thomas at the Brant Inn backing such
names as Nat King Cole, Sophie Tuck-
er and the Ink Spots, likes to joke he
was often mistaken for that great jazz
trumpeter Roy Eldridge.

“It was our nicknames that did it,”
Decker quips of the confusion. “His
was Little Jazz and mine was Very

Little Jazz.”

Sparseness of crowd wasn't
the impression left with
local boy turned Hollywood
and TV actor Jeff Cooper,
who, as Dr. Albee, was Sue
Ellen’s shrink on the prime-
time soap Dallas and who
starred with David Niven in
The Impossible Years and
Jack Elam in an puter called
A Knife For The Ladies.

Cooper, who has moved back to
Hamilton, was a jazz-mad 18-year-old
in 1954 “and we had splurged to get the
best seats we could,” at the Forum, he
recalls.

Hamilton

(ctd from front page):

That would be the exorbitantly
priced $1.25 seats. Others were $1 and
75 cents.

“It was such a big deal to us,” Coop-
er recalls. “We were just out of our
minds. This was before Elvis and this
was the hippest thing to be at at that
time. All the young studs were there in
their Raglan top coats. It was some-
thing. We were into it all the way”

Cooper remembers the place as
being crowded, which might have
been more to do with the noise being
made. What the crowd lacked in size,
it made up for in presence and it was
hearing a cut from the record and the
crowd noise that brought the whole
event back so vividly for Cooper: ..

Noisy audience

Spectator reviewer Fred Marshall
wrote well of Ellington and his musi-
cians under the headline ad: “Duke”
Takes Battle Over Noisy Audience.

Indeed, the Duke himself on the
record thanks the crowd with silken
sarcasm for inviting him and his band
to “your dance.” Continuous whistling
and what reviewer Marshall com-
plained was people clapping in time to
the music, despite Ellington changing
tempos on them, marred the perfor-
mance, but not the recording to any
great extent.

For that you can thank the less-
than-hi-fi production.

Recorded on tape without the bene-
fit of a sound check, the music was
transferred on to high-quality acetate
discs that hadn’t ever been played
when they were recently discovered in
a private collection. Occasional distor-
tions and overloadings and the lack of
balance are all from the original, mak-
ing it seem strange to our modern
ears. The band appears to be in aroom
across the hall, the rhythm section in
another room to the left and the
soloists are right in your lap.

Thus you get baritone overblower
extraordinary Harry Carney blasting

away twice as large as life on Serious
Serenade, with the band spiking riffs
between his phrases sounding about
100 miles away. If the soloist stands
and blows from his chair instead of
coming to the central mike, as
Quentin Jackson does on Caravan,
he’s as faint and distant as the band.

Technical flaws

Some of this imbalance is sorted
out during intermission and the sec-
ond half is better than the first but,
despite the technical flaws, lots of
very fine jazz is captured on the disc.

This is the band Ellington had after
Johnny Hodges, alto saxophone stal-
wart of the band since 1928, left taking
trombonist Lawrence Brown and
drummer Sonny Greer with him.
Britt Woodman does “the Brown and
his own thing”, while Dave Black
whips the already raucous audience
into a frenzy with Louis Bellson's
drum feature Skin Deep.

. Hodges’ replacement, altoist Rick
Henderson, blows some gorgeous
modern jazz on All The Things You
Are. All the other Ellington virtuosi,
like Paul Gonsalves, Clark Terry,
Willie Cook, Cat Anderson, Ray Nance
and Jimmy Hamilton are in fine form.
Even though it sounds miles away, the
band deserves a concentrated listen
for its crisp section work, sounding
less like Ellington than Woody Her-
man at times, as Ron Brown's points
out in his excellent liner notes.
Mercifully, all the vocals by Jimmy
Grissom have been left off the record-
ing. Duke’s taste in vocalists was a
severe trial even to his most devoted
fans, though Ray Nance does sing on
Take The A Train.
For Ellington fans this is a rare
and very worthwhile find.
And for Hamiltonians, it’s a piece
of history.
|
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MANY EXTREMELY
INTERESTING
ITEMS INDEED:

NEW RELEASES
ON COMPACT DISC THROUGH MARCH 1985
by Jerry Valburn

APOLLON MUSIC (J)
BY 28-7 SWINGIN' AND JUMPIN' V-DISCS ON CD - VOLUME ONE " BIG BANDS OF THE 40s " :
3- in The Shade Of The Old Apple Tree

ASV LIVINGERA (E)
AJA 5152 BEN WEBSTER COTTONTAIL The Best of BEN WEBSTER 1931-1844 : 10- Cottontail 11- Stardust 12- Blue Serge
13- Just A-Settin' And A-Rockin' 14- All Too Soon 15- Conga Brava

AVID (E)

AVC 526 WITH VOCAL REFRAIN WHAT A DIFFERENCE A DAY MADE ! : 13- it Don't Mean A Thing 20- St. Louis Blues
AVC 527 WITH VOCAL REFRAIN ...AND THE ANGELS SING : 11- Five O'Clock Whistle 18- Doin' The New Low-Down
AVC 531 BLUE & SENTIMENTAL : 7- Mood Indlg’o 20- Biue Again

AVC 532 HARLEMANIA : 1- Harlemania 6- Nighu In Hadem 10- Cotton Club Stomp 16- Doin' The New Low-Down

21- Harlem River Quiver 25-

BESTOF JAZZ (F)
4020 IVIE ANDERSON HER BEST RECORDINGS 1932-1942 : It Don't Mean A Thing If it Ain't Got That Swmgl
I've Got The World On A String/Troubled Waters/M ;Old FIamelLet‘s Have A Jubilee/Cotton/T

Isn't Love The Strangest Thin , Babe ! Maybe fit Was A Sad ng‘ t In Haﬂem/
I've Got To Be A Rug Cutter, ere's A Lull In My Life/All God's Chcllun Got omeyl

‘m Checkin' Out, Goo'm-Bye/Killin' Myself/Chocolate Shake/ | Got It Bad And Ain‘t Good/Rocks In My Bed/
Hayfoot Strawfoot

BLUEBIRD %US_l) The following is a special re-issue including, for the first ime 4 new altemnate takes |

07863 66551- HE FAR EAST SUITE - SPECIAL MIX : Tourist Point Of View/Bluebird Of Delhifisphan/Depk/Mount Harissa/
Blue Pepper/ ( Far East Of The Blues )/ AmadIAd Lib On Nippon ( loﬂowed ) Tourist Point Of View -5
Bluebird Of Delhi-8 isfahan-2 Amad-5 ( All original takes are documented in my CD book )

CAPITOL (US) ( Same catalog numbers probably apply to EMI in Europe )
CDP 72438 278132 5 BIG BANDS IN HI-F1 Volume 1 LET'S DANCE : (2CD Set): (2) 7- Rockin' In Rhythm
8- Don't Get Around Much Anymore
CDP 7243 82781622 BIG BANDS IN HI-FI Volume 2 IN THE MOOD (2CD Set): (2) 4 Take The "A" Train
14- Sophisticated Lady 21- Perdido

CAPITOL JAZZ (US) ( Capitol Records Inc. E)
odp 724383150120  THE BEST OF DUKE ELLINGTON : Satin DolyWarm VelleyIFlammgolJust A-Sittin' And A-Rockin'/

Black And Tan Fantasy/Things Ain't What They Used To o-Lucky Local/Rockin' In Rhythm/
C-~Jam Blues/Bakiff/Caravan/Harlem Air Shaft/Serious Sere Don't Mean A Thing
CENTURY RECORDS LTD (EAII'
CECC 00663 GR NUMBER OF AMERICAN NOSTALGIA 10- Take The "A" Train 14- Kinda Dukish-Rockin' in Rhythm

CLASSIC JAZZ (E) (Charly Records Ltd)
CDCD 1184  PIANO POWER - 20 JAZZ PIANO CLASSICS :  3- Black Beauty

CLASSICS (F)

CLASSICS 805 THE CHRONOGICAL DUKE ELLINGTON & HIS ORCHESTRA 1940 : You, You Darlin'fJack The Bear/Ko-Ko/Moming Glory/
So Far, So Good/Conga Brava/Concerto For Cootie/Me And You/Bojangles/Cotton Tail/Never No Lament/Biue G Dusk/
Bo;angles/A Portrait Of Bert Williams/Blue Goose/Harlem Air Shaft/At A Dixie Roadside Diner/All Too Scony/
Rumpus In Richmond/My Greatest Mistake/Sepia Panorama

COLUMBIA RECORDS (EU/F) (Sony Music Entertainment )
COL 4736869 ESSENTIEL JAZZ COLLECTION : 3- Biues To Be There
COL 4771312 JAZZ STORY VOLUME TWO VERSIONS ORIGINALES : 8- Take The "A" Train  9- Perdido 10- C Jam Blues

EASTWORLD (J) (TOSHIBA-EMILTD
TOJC-5939-40 DUKE ELLINGTON AT FARGO LIVE 1940 (2 CD Set) (= JAZZ HERITAGE (US) 523176A )

EYEBICINC. (J)
TWE 4 DANCE MUSIC EARLY CONTEMPORARY ALBUM (2 CD Set): 14- Stardust 16- Caravan

JAZZ HERITAGE (US é

513764A DUKE ELLINGTON THE NEW YORK CONCERT ( = MUSIC MASTERS (US) 65122-2 )
JSP (E) .

JSPCD 335 LONNIE JOHNSON - PLAYING WITH THE STRINGS : 14- The Mooche 15- Move Over 16- Hot And Bothered

JSPCD HOAGY 2 HOAGY CARMICHAEL VOLUME TWO : 15- March Of The Hoodiums

MOSAIC RECORDS (US)
THE COMPLETE CAPITOL RECORDINGS L1 953-1955) 5 CD SET. Contents are documented elsewhere in this
current issue of DEMS. Neediess to say, this is truly complete and contains com M
items. For the first time we will now hear NIGHT TIME ; the complete version of LA VIR gre N DE LA MACARENA
which was edited down to 2:27 on the ori issue. An unissued take of HARLEM AIR SHAFT -2 ) is here as
well. Other unissued items include DONT TOUCH ME - HEAR MY PLEA - WHAT MORE CAN | SAY ? -
CHILE BOWL ( Elling::n quintet with Ray Nance ) and OH WELL Producer Michael Cuscuna went through all the
Capitol ledgers and the oniginal information on the tape boxes themselves. For the first time we now have complete
information on all takes used as well as original tities. We now have corrections on personel as listed in discographies.

OVERSEAS RECORDS (J) (Teichnu Records LTD )
30CP-173 GOLDEN BIG BAND ERA Vol. 2: 4 Magenta Haze 20- Sophisticated Lady

(ctd. page2)
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RECORDING ARTS/THE GOLDEN AGE OF JAZZ (IT)
JZCD 361

Mood To Be Wooed/Violet Blue/Passion
Things Ain't What They Used To Be

n For Jivin*/
armony In Harlem/

LXI. JOHNNY HODGES. RARITIES & PRIVATE RECORDINGS ( *indicates non-DE items ) : | Cried For You®
On The Sunny Side Of The Street*/The Jeep Is Jumpin'/Dooji WM of)I)Dcsi?_‘ i |
Flower/The Sheik Of

eam/Sq R
Araby*/A Tasto'ul.?:yop‘s Blues/

AR AL
- UKE IN HAMILTON THE FORUM, HAMILTON, ONTARIO, CANADA Febru 54 :
Take The "A" Train-Introduction/The Mooche/How ww r Bﬁr;l: For T(rgn?blgg‘u}t s
Skin Deep/T endeW/PerdndoIMonolggue é:oreﬂy And Wolf i Mediey : Don't Get Around Much Anymore-
In A Sentimental Mood-Mood indigo-I'm Beginning To See The Light Lady-Caravan-it Don't Mean A Thing-
Solitude-C~Jam Blues-| Let A Go Out Of My Heart-Intermission (2 ) Aln't What They Used To Be/
Satin Doli/Stompin‘ At The Savoy/ Let A Song Go Out Of My Heart-Dont Get Much Anymore/
Caravan/The Bunny Hop Mambo/isie Of Capn Mambo/The Talks/All The Things You Are/Duet/
Blue Jean Begui ake The "A" Train/Warm Valley/Jam With Sam/Closing Remarks - God Save The Queen
BB 1000 ' DORE NG TON TAKE T A e '
"A" TRAIN : Take The "A" Ti O'Clock J i
9:20 Special/Moon Mist/Just Squeeze Me/Happy Go Lucky Loc-vwomHow High WWOWMOM eigeipatsy Mol
BeTsio0s | DU
1 KE ELLINGTON AND HIS ORCHESTRA AT THE MONTEREY JAZZ FESTIVAL, PART 1 : Introduction by Lambert-
Hendrix and Ross/Take The "A" Train/Perdido/Overture from ' '
oers a0 AEERE L e e e At oo
HESTRA AT THE MONTEREY JAZZ FESTIVAL PART 2 : The opening and t of thi
CD s by the .Cannonba.ll Adderly Quintet, THEN comes Jimmy Rushing and the Duke Ellington ow&?éw mos :
RCA (J) Take The "A TraWOn'lheSunnySideOlThoSﬁ’nllGOin‘ToONcaqo-SomForYouYestorday/HedCarpet
ON THE THREE ISSUES REPORTED IN DEMS 95-1 | SHOULD HAVE REPORTED THAT ALL THREE ISSUES
HAVE BEEN PRODUCED AS 20 BIT EDITIONS, SPECIAL Hi-FI RE-PROCESSING.
VERVE (US)
314 527 032

. Arcade(Sp) 9902222/SP (CD) »100% JAZZ”
9904222/SP (Cassette)

One DE item included: Track 6 A Train {15 Feb41). NavasFerrer

EL GRAN JAZZ(Sp) GJoo3 (CD) "LA JOYAS

‘ DEL DUQUE” (The Jewels of Duke)

A Train (15Feb41) / Don't Get Around ... (Never No Lament) 4May40 /
Cotton Tail (4May40) / | Got It Bad (254un41)/ Concerto For Cootie
gSMaMO) / 1 Let A Song ... (3Mar38) / Caravan (14May37) / Meny
0 Round (30Apr35) / In A Sentimental Mood (30Apr35) / in A to Mei-
iowtone (5Sep40) / Sophisticated Lady (15Feb33} / Ko-Ko (6Mar40)
MMarlem Airshaft (22Jul40)
A bunch of CD releases under the heading "EL GRAN JAZZ
(The Big Jazz) in form of an encyciopedia. The project will consist of
70 CDs. Two are by DE&hO, numbered N°3 (the one mentioned

above), and N°67 (not yet issued). Navas Ferrer
‘ Goldles(Portugal) GLD83158 (CD) THE GREAT
DUKE ELLINGTON

Happy Go Lucky Local (Pts. 1 & 2) / Fiippant Flurty / "THE
BEAUTIFUL INDIANS™: Hiawatha/Minnehaha / Blue Skies / Magenta
Haze / Golden Feather / Sultry Sunsaet / Diminuendo in Blue / Jig
Walkin’ / Lost In Meditation / Carnival In Caroline / Azure

Most selections emanates from well-known Nov-Dec 1946
Musicraft material. Aasland

We susbpect the last four selections to emanats from radio
broadcasts from which at least a couple of have been released on
Jazz Archives LP(s). Further investigation needed. DEMS

‘ Prestige/Divicusa(Sp) 31-198 (CD)  "MOOD NDIGO”

1. Sophisticated Lady / 2. The Mooche / 3.Jump For Joy / 4. Diminu-
endo and Crescendo in Blue / 5. Mood indigo / 6. A Train /7. Do
Nothin' Till ... /8. Crosstown / 8. One O'Ciock Jump / 10. Solitude /
11. Perdido / 12. Things Ain't ... / 13. Stompy Jones.

1-5-7-10 10/11May66. The PopularDE
2 17 JULY 46
6-8-11 28 MAR 46
3 3JULY 82

4 JUNE 58 (THE WAILING INTERVAL)
9 16JULY 46
12 JANS57

13 8JAN 34
Total Plying Time 49:05. NavasFerrer

DSTS 1008 & 1008 (2 CDs)
"MONTEREY JAZZ FESTIVAL 1960

This event, with Duke participating, has been known for

‘ Status Records(E)

long among
DEMS members - see DEMS91/1-6 and , especially 93/3-3, "it

Happened in Monterey”.

These two CDs includes "exactly the same ram as | wrote about

in 83/3-3. Even the last item "Red Carpet” is incomplete as on my
Nieisen

reel-tape”.

ELLA FITZGERALD JAZZ ‘ROUND MIDNIGHT AGAIN : 1- A Flower is A Lovesome Thing 12- | Didn't Know About You

The date is 24Sep60. You should also consult Jerry’s CD listing this
. Status®) Records (Release n° unknown) (CD)

"DUKE & ELLA FROM THE GREEK

THEATRE, LA,, 23Sep66”

And here Is another new find, that we were never sure of being record-
ed. No datas are at hand so far. From the tollowin&gay at the Greek
Theatre we have some details. The personnel is there given as CW
CA HJns MEMn; LB CCrs BCpr; JHtn RP JH PG HC; DE JLmb SWrd
and the Ella part is accompanied by JJns JimHughart and EdThigpen.

) The fabel name Is so far not verified.

Trend Records (Release n° unknown) {2xCD set)
(Title unknown - from unidentified concert, Ontario, Canada)

A wild guess: This could be from a Stratford, Ontario, Canada concert
given at the Festival Theatre, 5Aug6s. Aasland

1 Takethe A Train

Verve(Eur) 6272232 (CD)  "ELLA FITZGERALD
DAY DREAM / DUKE ELLINGTON SONG BOOK"

5 Salitude
6 The E and D Blues
7 Bli-Blip
8 1t Don't Mean A Thing
9 | Aint Got Nothin’ But The Blues
10 1Got it Bad
11 Just Squeeze Me
12 Cotton Tail
13 Squatty Roo
14 Rocks In My Bed
15 Rockin’ in Rhythm
16 Mood indigo
17 All Too Soon
1 24un57, NYC Fine Studios, CA SBkr WC DGillespie RN;
QJ JSrs BWmn; JHtn RP JH FFoster HC; DE JWoode SWrd
2 24JunS57, DGHlespie Rn out; BS for DE
6,7,17 27Jun57, NYC Fine Studios
3,9 25Jun57, NYC Fine Studios, CA WC SBkr(or RN) CT; QJ
JSrs BWmn; JHtn RP JH PG HC; DE JWoode SWrd
15 28Jun57, NYC Fine Studios, Frank Foster for PG
4,5,8, 11, 12 4Sep56, Barney Kessel(g), Hwd Radio Recorders
11, 12, 14 4Sep58, BW; Stuff Smith(vl); Paul Smith(p)
13 170ct57, Hwd Capitol Studios, Oscar Peterson(p); Herb
Ellis(g); Ray Brown(b); Alvin Stoller(dm)
14 BW out
in the included CD bookiet the year for Subtie Slough (= Just
Squeeze Me) should read 1941. Subtle Slough was first recorded by a
small DE group (RS&O) on July 3rd, 1941. Aasiand

{Also see page 7)




DEMS BULLETIN 95/2 Continuing Ken Rattenbury'’s series 5

THE @ ELLINGTON SOLOISTS

(43) Johnny Hodges: BASIN STREET BLUES

. Looking back through my files, { find that dm the ten years since | began transcribing the extempore thoughts of the famed Elfing-
fonian soloists for our Bulletin | have retul to the contributions of incomparable Johnny Hodges no less than eight times. This
;l)_ﬁazﬁcular essay makes it nine, and | promise that the next contribution will carry the tally of Hodges appreciations into double figures!

re is so much of intrinsic worth and delectable quality in Hodges’s wonderful way with Jazz that these close and frequent encounters seem
tobe segtilrely desireable.

here : .
Transcribed g:om that outstanding ‘ack o ack’ session from 1959, this Spencer Williams song (not quite a blues in harmonic structure, but a
functional progression of related dominant seventh chords which turns up frequently in Duke and popular song generally, and was, In truth,
coopted much earlier by Franz Lizst in ‘Libestraum’) possesses changes of fiuid and cozzlrelationships which have Inspired Hodges to
produce an improvisation at his melodic best, a scintil display of smooth, logical musical invention.

Consider Bars 1 and 2; simple, unfussy, on-the-chord constructions, then a spacious pause in Bar 3, followed by a chromatic lead-in over
Bar4tomepedecﬂygolsedandmelodlousmoﬂfsoverBasztoslocomplebthemsthanotmadwms. But cast a backward glance over that
rolling, exquisitively developed triplet passwe tn Bar 7, instantly composed to a strictly pentatonic discipline, so essential to the blues.

uring Bars 9 and 10 the soloists has virtually repeated the thoughts expressed in Bars 1 and 2, with a certain reshufiing of notes in Bar 9,
but even more intriguing and dramatic is the 16-nate explosion in Bar 12. Pure , highly syncopated accenting, propeliing the lower notes
of the flurry through a descending, perfectly chromatic line to connect up with the smooth closing statement over Bars 13 to 16. And his
insinuation of the thirteenth into Bars 8 and 14 adds strength and surprise to his already wonderfully rounded improvisation.

A sixteen-bar gem. What a treasure this man was/s, for sure . . .
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SOURCE: Issued as *Back To Back, Duke Ellington and Johnny Hodges Play The Blues'. Recorded in New York on 20 February 1959. Elling-
ton (p), Hodges (as), Harry Edison (tp), Leslie Span (g), Sam Jones (b}, Joe Jones (dm). EMI (Verve Series) CLP 1316.  Rattenbu ry

In addition to the releases mentioned in Nielsen's disco this version, take 22733-4 (8:05), and we have Verve VSTC-209 (open stereo tape
reel), Verve 2352072 (Ip), 823 637-2(cd). Aastand
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21 Years Later

This DEMS tape, Azure CA-19, has been especially
composed by Benny Aasland and Sjef Hoefsmit to be
presented at the ELLINGTON '95 CONFERENCE in Pittsburgh.

Nothing is more appropriate than the dedication of this
cassette to Billy Strayhorn. In making our choices for this
cassette we concentrated on Billy the piano player. it may
sometimes be rather difficult (if not impossible) to establish
who wrote a certain composition: Duke or Billy. Many times it is
also quite a mystery who played fhe piano. Much more often
than we know for sure, Billy played the piano in the studio to
mabke it possible for Duke to "control® the control room.

We start with one of the rare recordings that reveal
incidentally who the plano player is. It Is also an authentic
example of the way Billy and Duke communicated without an
interviewer In the neighborhood. The recording Is from
March 16, 1962.

There are only a few recordings known of Billy replacing
Duke during a concert. The one made in Bombay, October 12,
1963, when Duke was indisposed, is of very low quality.
Indisposition was also the excuse given by Cab Calloway for
replacing Duke in Lambertville on August 12, 1963, but
Klaus Stratemann gave a more believable reason: Duke was
occupled in Chicago with the preparations for the show
My People. Whatever the reason, the audience seemed to be
very pleased with the replacement.

Not earlier than during the third selection of this concent,
*Silk Lace,” we are able to distinguish the plano among the
other instruments. In recent years we have enjoyed the
release of several rather unbalanced recordings of the band in
which the piano (played by Duke) Is too much accentuated.
This gives us a beautiful view of Duke's constant
improvisations. in this recording we would have loved to have
the same listening position near the piano, but this time the
mike was closer to the base player, Emie Shepard, who made
good use of this situation.

Side B of the cassette starts with the usual medley. Now
we can really enjoy Bllly's very different approach to the piano.
In "Caravan® he even seems to indulge himself as a real stride
piano player.

As a tribute to Cab Calloway, whom we lost in November of
last year, we have included one of the selections in which he is
heard as the vocalist.

On July 11, 1960, Duke was Interviewed by Ralph Gleason
in San Francisco for a KQED telecast entitled "Jazz Casual.”
We copled the two selections In which you can hear Billy. While
the quality of the recording is fow, the music is very interesting.
In the first selection you not only hear the second theme of
*Happy-Go-Lucky Local," but also quotations from "Princess
Blue,” "Falling Like a Raindrop® and "Drawing Room Blues.”

On February 18, 1965, during the recordings for the BBC 2
telecast "Ellington in Europe,” Duke surprised us with an
astounding Interlude between "Work Song" and
"Come Sunday." Against Billy's serene Improvisations the band
played interruptions taken from *Taffy Twist.”

Another surprise was Billy'’s appearance In the Fifth
Avenue Presbyterian Church during the Sacred Concerts of
December 26, 1965. He appeared with his great friend Lena
Horne. This recording Is from the first of the two concerts.

We conclude with an untitled plano composition, found on
a tape between recordings made on March 4, 1965. When this
was broadcast through the Danish radio in December 1985,
Bent Kauling credited Duke for having played this lovely plece
of music. But later our Danish friends changed their mind and |
agree with them: this must have been Billy. Make up your own
mind and enjoy!

ALL FOR THE LOVE OF DUKE !

This cassette is produced by the DUKE ELLINGTON MUSIC SOCIETY
Box 4026, S-17504 Jarfilla Sweden.
Copies made in Beigium.
Contents must under no circumstances be used for commercial A
DEMS is a non-profit organization, depending on voluntarily offered assistance in
time and material. Sponsors are welcomed.

DUKE
ELLINGTON
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Copies are ready for shipment
See page 10 "DEMS AZURE cassettes”

NYC, WNEW-TV studio 1 29 Jul 64

A Train / B&T.CLC-Mooche / The Opener / Harlem / Metro-
media Biues ( Jam With Sam / Passion Flower-Things Ain't ... /

Rockin' In Rhm /A Traln Aasland

Thare have uncertainties regarding this "A Portrait In Music”
TV show, also, also refered to as "Robert Herridge Show”, tor instance
tiwe precence of “Rofl -Ericson among personiel, or tot..

then for maticasl sysdication—on
WNEW-TV, the New York City vebevi-
voa outiet of the Mciromedia Corp. One
of thete was 10 e a hour by
faal readown and e
i iag ol Ppenuade

The 10 be town Sept. I amd 6. Agais Hemoff was serving =
‘television lagiag ol the wchoscal adviser. amd 0ae of his first acts was te
whow was scheduled for Herridgs and Jirecsor Netks 10 have the Ellingion rches-
1 p.m. Ne ous was late. tra's secoad-ie-commsead. Siurayhora, ia the engineering
No ons. that &, eacept booth. Strayhors would give speciSic musical cum, sigaals
he man whe was wmp- oa what was happesing amj about 10 happrn, throughout
W bring Duke the tapiag, thess t9 be releyed by besuphons 10 the men
“l-i.adu on the roviag camerss ami boom micTophenss om the
By MARTIN “‘l'l.-qnu‘- studic oo,
By 12:0 p.m. Blingion himsif was meviag dows the MNGs WEAS begisaiag to utte Jows on the wudio
hall WNEW-TV Sudie L. inside. twchaiciams wore Boor. Oss of the men was aitaching 2 typed sheet
moviag lightt 204 samerss and chetting. Aed musicieas of imstructions tp the side of hia camers. A piane
wore chattiog, momly. as wual, ag the quantity and quality Sener was deing 3 feal checkieg of the cwmcart
of last 2ight’s siosp. Tom Whaley, the Elliagton erchostra's grand thet Ediagion wes t0 wee. Ellingtos was 8ot oa e
wall copyit of magy years, was prasest, Jocking disis- fioor aow, but suddenly Harry Carney’s basiseas sound cut
Puished 20d carTyiog & Some-movie camers. which be put through the buzz of the reom. aad Cootie was warming
o frequest we during the aftermooe. Billy Strayhors ac- up {(using his pluager, by the way. evea for this), plaviag
fived, loaded down with a beige raincost 1ad the morning From Here 1o Eiernity.
Times. Johaay Hedges was streiling arouad. cocasicnally Arovsd (hese two sovads the Ellingtoa orchesirs gath-
fwicking the instrvment sirap thet huag o his weck. ered.
The erchestra’s chairt were 3ot up, 18368 08 3 raised AL LS pom.. one of the Uombonists 1okl 3 joks that
platform 10 the sk, brass similacly 10 the right, with E- ot the whole brass plaiorm lasughing Over is 2 cormer
liagion’s piase. Sam Woodyands drums. and Major Hel- Hentofl expisiasd 10 & friend (hat 3 fvw weeks before
foy's bam avasered 10 the rear. The setwp made & kind of thare hod bern oms (reuble m priting 1o Eliagien. hat
mverted U, 20d it would allow the camsras 0 move in i, @ pot theough 10 him via agemis and od 0
cioay 1 the sectioas sad the iadividuals players. Preduser 99 him e sk Jows ed Jiscuss 2 purely iestruensental
Robert Herridgs asd director Armes Nocks Med five cam- hour's presentativn of his music for Elhagtoe
otag on the floer. had 220 agresd, but with sgme ipparemt that
Costis Wiliiams arrived 2 wversl of the brass men the group could Jrese informally (or the thow. ~AR right.”
‘were cassally laking their placss 3t swsic sande But the be 13id. “the men caa wear thewr owa suts. but v’ bring
milliag around hade uopped yor. Nag Hentoff was tafkiog the new uaiforms alowg just in case.”
with Harry Carney sear the wmasphonss’ . Asd The thow was 10 bugis with 3 (ull performance of
Herridge was 08 the wudic ficor sow, iscompicuows ex- Teke the ~4~ Train (eaturing Williams. Then fowr sepa-
copt fot his clothes—a rough bius Jenian whirt, 3 pair of rale musical seciions were 10 follow. And the idea i
Avmpled khaidl trousers, sad yollow work shoes. alterncon was 10 1ake things ungly. to rum through cne
section 3t 2 time 38d thes tape it.
1 THR RaALY propriesor of Camere ). 2a experie Ia ihe firt portion would be the current Ellingtoa meu-
mental iglevision show Joas by the New York ley of thres of the bem early Ellingion-Bubher Miley
4atios of the Columbia Brosdsasting Svviem, pioces. Black ond Ton Famasv. Crevie Love Somg. and
NCRS-TV. Heridge had sought 1o discover what The Mouche, (oliowed by 3 version of The Opener wth

i
g
H
i
|

o
b taped last, siwce its length
Herridgs was respomsible, with sechaical sdvisers Whitney was the mont Bruible. It was (o include 3 proce BN

L the

Ballier amd Hemcoll. for show called The Sound of worked up with the orchestra at the previows Jday's re.
Jazz, 3 program that had featuted Covat Basie, Thelosious heansal. which he punningly ttied Merro-medea Toliom ey
Moak. Red Allen. Billia Holiday, Pee Woe Rumell. Fmmy by Jorn wirh Sem. both {eaturing estended wicing. Finall:
Rushing. Gerry Mulligas. among others. Herridge had be- they 90 back 10 rua Jown snd tape the third wction
<ome convinced that the Nest prasestation of jaxz was ie- with twa Modges (satures, Passion Flower aad Thingr
formal, with 2 missmum of comment and 3 Sioie soncen- Ain't Whet They Used io Be. followad by the Ellington
tration by the camerss om Ihe Joep mvoivemest of the leature Kinds Dukish leading inio Rackin' in Rhyshes.

Taecions 2 Y played—phviical aveivement chat mae “Dasay, baby, up on the ight!™ 2 mas ia 3 tewed hat

for CBS syndicstion te lecal sution. the Robert drop

a5 Duks fmishes whaving.

Websier and Alwmsd Jamal, 30d 2 hallet va Frankic and words drified up in reply from omewhere ia the crowd.
Juhmay for Metives Hayden with music by Charlie Mingus Fellas in the basd™—it was Nocks, the Jirector. now
3nd testuring Jimmy Rushing. on the Aoor ia the center of things—"we'J Kke vou 10 be

Curmestly. Herridge i taping 2 group of shows, some dressed the way YouTe gowag 10 be when we tape. W
Jrama and some musical, [or New York prescatation—and want (0 see sbout the lighliog 38d w0 forth.”
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IS

VIDEOTAPING ... (&) plaved e darisng oo, Wilkiaras picked it 9p and then bagan 0 pass the phrase Out ws sddealy eware of e carstul
Then the wrbsec Ellington faced bis veice mictophose 10 the whois bram sestios. Eliingios was of the Groter o  sound the ercw was giviag this show. ¢ qur wmmeval
oml hepaa 1o sascuace the mediey of early pises. He B thing for teicvision, cves on & musical program Thers
didat gut far . .. “hold L leid i We lost 3 hght. And of BT Orchastu. oosducting with Dotk wrmi Then Com  were srves muikes for the Swmic aless.
he stops up thal way for his sele, he's in the way of the ives e seleing. saé Hlliagion beld & miks wward ba Eiingres evaduried with ae sesre, of seurse, essswreg-
bors. Weodyurd, slent @0 G Wisky Wmps ShaMge. o quisting, Swing. Weedyeels hard tem-tom produssd
Assther esalerense of vechaiciam. whipped up the “Latin” sesticn. Thes Lawreess Brows.  , sorgeg ~Yeoh™ from the leader.
1 the asawel room. sac moniter sioss thowed 2 pusce- Wi & 6K mute 0n Ais horw, stated the Sundey merning Thoa. as the lyvic Sanday morsing thome wes wolelind.
shot of Elingwon. bis hesd oo bis trms. resting svose  4me. Then Prosope. Hamien, ond Carmey, ol 00 Sl gr by Brows sad thus &7 the clariorn. sae Samers
the top of the pisns. Sem. wove § veriation ou it . sught Eliagten. suddany je ropose. with his deod resting
They begaa i aguin. sad duriag the opraing charws of T sacry, F'm savey. Holé & Duke. Cut™ @8 his arms aovus the pians. The Duks wesY sharsh this
A" Trsia. the vapirwmponed tiied fipped by: A Poaraut Thars wus & passe. &n Eliogtes sukod. “What betler & guaruiag: oversiept
w Munc- Duss ELumcron ave His Oancwestaan a(™ The tachaisiass sectiod theis prabloms in & memcat. Al the ead. & seple “Otsy, Dube™ quisdy spelen
“Besviitul opesing”™ somebedy said Necks wes crem- “Dube. aan w4 g0 boak 1o Lawrenss Brown's wombont durough the loud-spmabor. hurdly geve an indiostion of
eutting from out Simera that was close wp o8 Wiliany 10 osie?" Yoi (They lmrnod this o000s 200 in the PRVON fow plamed man ia the conmrel rosm wure With Bhe bo-
sasther trained 08 the smass 25 the plavers anchasged ‘!"M:-" P
phrmes. Necks apobe Srodly 0 20 smivast, whe ie twra (osh. what s ™ Bilingies whod sguis. “Every shot aame off right,” Homioff somariod, smilieg,
spoke @ the sumers men ve the oer through theic hesd~ Doown mecd wp sguis and pmemied bis home. Agsis o guuering the swdie.
son: “Sized by Camers 1° Toke enc Siond by thoes. Take B9 Sariass mosmposad & As they plorad. Bliaguen
thooe™ Then bu insruciod the lighting diosmer, who ln 9904 0 the oumar. appuready enamining & Saparuall. Thea 4:35 .00 the piams tuner had faivhed sushostiog
S sgube 10 his men o the flsor through phonss. And h-“‘r""'h-u e mswument. sad thers was 3 ory of “Okay,
num—l*—.mi—-ﬂh—-:ﬂ- "“..,:‘:"" oo, sight. Beth arms. H::\:N.-hd-—-.'
sl the Seoaw o8 the Sosc. ia the conrel room. i sosmed awsasre, Cliogos mpislend that
8 Sacly csawslied sear of shouss and erders. Sut sone of B wesn) ansatly 3 bonak fur everyoms. shbough vl Posion Flower Geatersd behaay Wedgw sad Bat Rabes
this tochaionl Wmed renched the plavers, sad the show  Plavers hooded far the bol sod the bask of Giaphoss  orvidge ok that the mesning of 3 “pemsion Bower” wes
was aeeming st erderty oa the monser scrove. Agniast ¢ bask ~ull. Thare wwre variews emmioowonms 80090 bomer aapericated thas enplainsd. Thes be gesswed to
Willioms bopan the Slack and Tanroole Love Song. ~ Sa0mirs dagiu, ighuiag pouiions. 2ad the sest. To the mar by right and Wwrned. And tow o Kodgw. .
Mavche sodicy. Thon Rail Enseon came in, 3o plonger. O ¢ wwbie. Whaiey taak same biddiag sbout bis mevie “Whers e yus geiag o be?"
wvie. Then Bensol Procepe e clanact. AR g copors 08 716 @a el g domal ome out. you e “Well. 'm var bem.®
were Wnined 00 bies Wom diaront segies; s fome, bis T ol hem vhat rer's pumieg. | ST o
emvvusbare, his Sages . . . medium shet, full Ioagth. “You haow 9oms swaderful sl an the et when As Hodgn wgued Srom Pasies Flowsr lae Thinge
Nooks oued the wariow sagies as bis ssie snfoided. Thew o 98 Paris Dlves.” Whaley ssid. “And @ iy Whet They Used 19 Be. Wialey vt ia oas eorea
et o dcdads o TR G (Smw e b Sone movies of & s birthdey ﬁu-—-—-htmn“
ooy, and Nowmy Masmios m““"""_-""‘.-- @urey. | avets and wvete but aever did put any @ back. they Saished Roubict in Ripehwe, aa basids jobe
mike?) Thes Lowssase Srown, giviag his owa kind of "-u‘:"_-“‘-_:mﬂ"‘h st wp & vour from the ershasars. As it diod doom. Necln
Iyric clogmass 5 bis ouvest foie &8 Mo GbaERt e T k anacunsed boudly. “Pleses be in your sous in essctly sas
plunger trembouis. Thee Williams snded k. with me T eyl wrep Kk wp™ hour. Thoa we will tape this sostion, time what e hove,
py Ty oy reny “De you kaow & Dulas birhdey todoy™ 20d thes do the thisd seasien ™
M“'..“m-'.,'.."._' ,,:--. ey, Duits’s dhothas aume! New ool mowe?” About 10 minutes lotsr, Sront of the manicions had beit
semarkod quistly oa the sidelinss. *b“,."‘—‘h'h**m ® oot supper. Bui Andencs was Wil aremsd. weiching
Wl ar buais Amerioun munic, mas. What ghe ooy ok b e, and blus swods shomt the e plorbask ou 8 ovvuiter ia the modia. e lenghed
o0dd be? Chartes Pres™ by. fatiows: From the lap of e show?™ again o his own ending 1@ The Opomor s0d ot the shot
The Oponsr—and Gossaives, Cooper, sad Asderses Noshs wns on the floar for & Sl wovd with the Camers gy joobing surprised.
Shappod 10 B emouer for il seles. s ki k... “Apl s ewen bter W i e e i o Rt
.ol e aid. course Cameeas’
“Heid your shet. ks Dulte soady™ 2o
ton’s vasoe .',*lhmm R e aad the et “Hal, ot s Laow ohas. . .~ wm-aquwm-hl
hmﬂﬂw_‘ :‘:‘*;:'me"""""g section. "?_ﬁ“:“"';:.:""‘""- “Herridge doesa't care. He waats it miormal. 30d he
2 . = e Eliingeen sepped over te comsult with Coeper Arnes® 208 the tape.” sora prevending et
kylml‘ia’ml-hnu.llﬁndptviknﬂ ahout & tartain peist in The . Willisms, Eliaglen’s intreduciiog appraache: its ead The somera mam::-s-u—«::m-w
ver thc piano wich Tom Whakey o b side. Whalex $30  ppppny ioaf 09 for this doy, joioed in with & poist YKy pull back Tk oo
Sovs 1o oA o 20 o rmimemtsl beld tn cwrvenss LN O N NeBghtec. Eliagion waichod the playbacks oa anothcr mesiter.
Trarmen: Thes Sushors ser o0 o Zome Srach “Amy proviems™ 3 late arvival ssted Hestefl e MY o tesved ie 3 thew ia the dirocior's booth. Mis face was
“Y:Tm::.ﬂ:udumolmn ;:‘—““"‘-h;il"uh.,-‘ w%‘xrﬂa‘.";-"“ sober aad did ast give away hs feclings much.
.NNH:E“.““-‘“_‘N,:..“::MA o ..“'.‘.‘-" - ioc mow, Ou the modh ='~.m‘-_¢,.‘“; hiom. 3 srmicarcle of camera mmen sod Light mes avre mers
b 3 - "Am we having 5a seress-thesirost broak?" somebedy —-:—-hh&nl.@- movemenl ek
Gomers mag shouted. "Arty, Baby . 7 a6d 4 Kgh w0yl s if 10 eeetradiet Hestell ) Gone muscios. Asecher, his haods, masipulotiog pluager w‘“’:":““';:‘_":f.."'""ﬁ
beard, “Scaed by with me, Desay. 1M cue you. “Loct the deens™ he gt i mock aarner from srem  aed dlide. Ansthar. the sight but telling movemenn of bis Thac's good, thar's good. . . =
-Emw:muﬂ«huuhmiu‘d it rese: whb"‘-‘m e 1 the e Fight, ' oid cnsugh 1o karw that
A" Traia. w_:-hnduh-.‘l\thunm Whaley Sen o1 the Geyboard ageia. joined this time by Ou The Opener, ‘weuched. omm pioee far 3 loag time.”
wp quickly 25 the maia camecrs bocked away, taking the Hamitton snd Hodges, Sound mes 3ad camers Bes wers Drouchure worked repidly. Asd Cai Aaderses was esught Be 6:18 pa- was back. fevliag cheery and
Sheole: bind- Sabloaty wesk dhe Wokipertar. & whe [reu Gocumiog whet they hod seea 16 for and  eapoury By ooc sumers s lsughing sammement 3 hin owa high- M'MW'IUI"! vohm did rock, sad they Goibod
the conurol recm shouted, “Heid i Duke! Held &~ soon during the somal upiog. Eliagron sad Herridge piched sudiag. the mowment afior be faished bis ssls. g
ear) gt rohearsing.” he amiwersd Culmly. "l s Mkt qupe in o oondoronse in & sareer . 'l-ﬂﬂ-:-""-'_"'“‘;“.\l-hm Then there was 2 birthday
table that heid 04 endiem sed comstsacly yearwed supply “There was one ing : 457 Elingion mbed emiliog zad
There wa s eonierence in the orater of the B00r 88 o0 ooy aad pasries. He footed rather tad whes be  whele sepmest.” K was Mesridge's voioe: be didal o o m“““",',,',",.':
lights amd camers movements. . . . “You Kill the bphn coulda’t find 3 plaia glam of coid waier. o tav what oot 3 surpriec party: yei it prokenly merprised w0
exoep 08 Duke. He play. Thea you bring them up (20 Eliagree’s wwit mill had not arrived. Well. why 8ot rus Taside the swdia, the seiemblage wus ol subdvad aad N S8 IR BT PO O LT rn e e 8
when the hand comes s At the tame e, the Qmers down the 10c0nd wction ew, sad thes tape both in ewc- quiet ustl semesee shouted, “Take Svel™ i o
Fevn Baik faa s fake 1 everybady. mmion lnter? 1t soemed cousidorshiy lass thas Sve minvies later when i MOt Wi WE g i,
“,'_"“"“_;"'."""“!"‘“.‘".“"!"“‘““' “Lats go! On the stond, foliows!™ O thowt v wp o the bl ocmide e wolie dom, LTl et phosopraphed ad et receeied
Vrovdiagly imprewionisiic wries of pisee chords. Sess Elliagies wue spsskiag isto the tohosrsal camers “Olay, everybody' We're goses taps Harlem aow’ = 0 3 Welevmion stuche
Then: “Okay, fallens. Sisad by Duke. aand by, plense. with 3 sly halfamile: “Ané sow Hurtem. o rather our Tor semiciam re<miored the shodie and moved teward 1 20X IhC 1ary f thing cox olien se
Ew‘h-sw:kﬁ'-w';‘:::"-* Toae Pareliel to Herem. . . . Hartem is very clove 0 the mands. e il
L espresiranr Eame - Aletel thers. Ob. 1ome Soughty Ellagies mt is 2 speciight ot the suaset grovp, < " 3
vp. 20d the camers backed awsy 10 take ia the whols hand. *;Mm:-—rh-i'-hl awniting his cue et the taps was ruseieg. He joked mid- (Ol’glnallypublldhedlna
liiaems sicppod to the craier foc his selo. His souad had misister (o congremmas. . . . We haar it lote oor Setwr- Iy wich the band uader his beeath. Theu o8 his cuc, be did DOWnBeaim aZlne)
2 Mrmed g even va pen horn. He hegan i 3 Kind o day aight ad ourly Suadey marsng. We mart This by his speech sbost Harlem. ) ag
Putaphiae itibuie 1 Kay Nance's okl “A” Traia sobo 3l hMviag Cootic Willisms prossusce the weord "Hariem' o Twe camerms cuich Cooties speniang pressuscement: le
Then went of 06 ki own. The saves sounded fle. Williams his Srumpet.” “Heordem. Hortom. . , =~

VIDEO NEWS

have approximatety 35 minutes of the kinescope. By itself this
' VIDEO YESTERYEAR (tafz #763) (NTSC) performance Is an excellent addition to our video collection, for
ELLA FITZGERALD IN CONCERT  those who don't already have a copy.
- : : ; ; ~eees As a “Bonus" the tape contains an Ella Fitzgerald "gem.” Thisis a 15
This tape contains some interesting material. To begin with this minte portion of the ancient Dave Garroway TV show from sometime
tape does not adequately describe its contents, which is labelled as in the 1950's. Ella performs with Benny Goodman, Red Norvo, Teddy
follows: (July 27, 1966.) "Plenty of Ella with Duke Ellington and Benny  Wilson, and Harry James, plus a duet with Jo Stafford..

Goodman and their Orchestras. 66 minutes.” Finally the tape contains a portion of DUKE ELLINGTON AT THE
Certainly a confusing description, so here is what the tape aclual- COTE D'AZUR. (See page 539 of Stratemann's book). The portion
ly contains: which concludes the videotape, contains "Satin Doll”, "Jazz Samba,”
and "Something To Live For.”
ELLA FITZGERALD SHOW Cost of tape USD20:00. Video Yesteryear, Box C, SANDY
Listed fully on pgs. 565/566 of Dr. Kiaus Stratemann’s book We Connecticut, 06482, U.S.A.. Jacobs
STRAYHORN FINDS
ELLINGTONIA DUTCH JAZZ(Netherlands) 95001 (CD)
PORTRAIT OF A SILK THREAD

PHONTASTIC(Sd) PHONTNCD 8834 (CD)

@  BLACKBEAUTY. JOYA SHERRILL SINGS AND _ Blue Star / Bagatelie / Love Has Passed Me By Again / Le Sacre
ARNE DOMNERUS AND FRIENDS PLAY WITH THE Supreme / Portrait Of A Silk Tread / Tonk / Wounded Love / Cash-

DUKE IN MIND mere Cutie / Lana Turner / Pentonsific / Lament For An Orchid / The

Blues

Black Beauty / The Jeep s Jumpin' / Brown Skin Gal / Mood Indigo/  Recordngs by the Dutch Jazz Orchestra. These hewty discovered
Lush Life / Squeeze Me /| Let A Song ...-Don't Get Around ... / 'm works of Billy Sira were also presented by the same orchestra
Beginning To See The Light / Black Beamtlal Am i Here For / at the Pittsburgh Conference. 8 tracks, out of the 12 ones, feature
Prelude To A Kiss /G Jam Blues / Barney ' Easy ('m Checkin' pleces that were never heard before. The other tracks were recorded

Out Go'om Bye / Don't You Know | Care / AlmiﬂhtyGo_d y Duke or 8illy at some point in the past, but this CD gives the

__Recordings made in connection with the Ellington "94 Conference original first versions, often written decades earlier than their issued

in Stockholm, Sweden. Aasland counterparts. (Also see the DESS offer elsewhere in this lssu::)As| o
asla

DISCUSSIONS - ADDITIONS - CORRECTIONS

. 94/3-5: On Ken Rattenbury's "Black and Tan Fantasy”: This . 29 Dec 45: "The Club Queensway, Toronto, 30-minute live
version which has always been released as "Black and Tan broadcastby CBC. See Nielsen, page 66 forcontents.” . H
Fantasie” was indeed recorded on 26 Oct 27 but the locationis ngt This CBC bc was way back included in Aasland’s 1945 Duke
New York but Camden, at Church Studio N° 1. Valburn manuscript (most of it listed in our builetin) as a "Dominion
Some early issues, mostly 78rpm, were released as "... Fantasie”, but Dancing Party” from Queensway Ballroom. DESOR listed it also
later changed as "... Fantasy” DEMS as an addition (373.0a-h), but states it as an ABC bc.  Aasland
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THE COMPLETE CAPITOL RECORDINGS

(See Jerry' listing on page 3 for this coming 5-CD set)
For the first time we now have Titles, Mx-numbers, actual takes, and original Issues.

Benny Aasaland has gone through the material from the C.

collectiong of contemporary notes and ather things.

itol ledgers and added additions and corrections from his

The

plcture survey below comes from his collections.

(Note: Recordings marked as “unissued” are, of course. now inciuded in the 5-CD release)

Arranger Billy Strayhorn (in checked shirt, at right) advises reed section

on instrumental riff in “Dell” as Ellington debates whether tenor sax

R

lick by Paul Gonsalves (in white shirt, at left) properly ends choruys.
Decision was finally resolved that it does. At right is singer Jimmy Grissom.

At this point “Doll,” new tune
by Duke, has no name. Dexter:
“What you want to call it?"
Duke: “l hadn‘t thought about it.”

< —Fi7

- ¥ ¥
Holding one ear to heighten sense
of pitch, Ellington hears Ray
MNance run through trumpet sola.
Trembonist is Quentin Jackson.

Gonsalves moodily studies score
as Duke and alte man Rick Hen-
derson (right) confer. In cap is
Jimmy Hamilton, tenor and clarinet.

|

Shirt open at his throat, Grissom
belts into the climax of “Without
a Seng.” A fluff in lyrics caught
by Strayhorn, disk was done over.

o o it A
Bass: Wendell Marshall,

& :]

BOOGIE is

famed musician at right is recording above. Name
of tune on which Duke Ellington is concentrating
tis Satin Doll and waxing session shown was Duke's
first for Capitol records. At left, arranger Billy
Strayhorn.

"HAND.TO-EAR

pr . . . 13 Apr 53 Same origin _ .
S é%eé\ggﬁgségap&)ll gi\c’)\}lmywnc:!oﬁ Sé%dg?-i gg".?ﬁ?nﬁ;-\l% P DE WMsi BBrd (Brd spett as Pollard in Cap. Histing)
DE WMs! BBId vJGsm 114316 WHO KNOWS ‘ H/T477 B2-92663
113981 SATIN DOLL 2458 T795 T1602 114321  RETROSPECTION (omil drums) .
113994 WITHOUT A SONG vJGsm : U Qe
114067  COCKTAILS FOR TWO HIT440 ] 1434\34352 5 A;’:‘fggﬁ (')':,, E‘.’.}'E it )
igi 11436-1 RE omit drums -
A SO SN e, o 114374  MELANCHOLIA _ (omit drums) i
114153 1CAN'T GIVE YOU ANYTHING ... - neRee | PRELUBE WA RS o csroi
114363 NOTHIN', NOTHIN', BABY a) vdGsm 250 b) also known as :
WARY  ponuy TATHER HITaAY 14APRS3  Sameas 13Apr53
114196  THREE LITTLE WORDS . 1 B T HEER .. -
114205  ORSON T637 114405  THINGS A N'T W A -
a) also issued as AIN'T NOTHIN’ NOTHIN' BABY sy ?khg.l‘?o =
WITHOUT YOQU. The Capitot e;xper ives only AIN'T 11442
NOTHIN' NOTHIN’ (BABY WITHOUT YOU) 20JUNS3  Chicago, Umwsg Slél\?\;&s WT C?:?SO;% G
- CTCAWCHBN QJ N J H PG JHIn
: 1429 Apr53 Oos“gn‘;% origin and same personnet s DE WMs! BBrd  vJGsm )
114226 BLOSSOM T679 116204  GIVE ME THE RIGHT vJGSm 2598
e BALUIN' THE BLUES vJGsm 2503 116215 IS IT A SIN? (MY LOVING YOU) viGsm 26_{'5
114243  WARM VALLEY 246 T1602 116226  DON'T TOUCH ME o) viGsm unissued
114069 FLAMINGO °) HIT440 T1602 pNRNCT QJ olRP DE WMsl BBrd:
*) The start of the infro has 2 bars on most issues. The 16 116234 BASIN STREET BLUES ¢) Up-To-Date 2005

transcription "Here's To Veterans” 358 has three bars. In
DESOR description is one bar only.
BLUEJEAN BEGUINE
LiZA

11407-8
11408-10

2546
H/T440)

c) also see DEMSB4/1-6.
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THE COMPLETE CAPITOL RECORDINGS

(See Jerry' listing on page 3 for this coming 5-CD set)
For the first time we now have Titles, Mx-numbers, actual takes, and original Issues. :
Benny Aasaland has gone through the material from the C_?_gitol ledgers and added additions and corrections from his
collections of contemporary notes and other things. The picture survey below comes from his collections.
(Note: Recordings marked as "unissued” are, of course, now included in the 5-CD release)

Arranger Billy Strayhorn (in checked shirt, at right) advises reed section
on instrumental riff in “Doll” as Ellington debates whether tenor sax
lick by Paul Gonsalves (in white shirt, at left) properly ends chorus.
Decision was finally resolved that it does. At right is singer Jimmy Grissom.

e Pl :
At this point “Deoll,” new tune Gonsalves moodily studies score
by Duke, has no name. Dexter: as Duke and alto man Rick Hen-
“What you want to call it?"” derson (right) confer. In cap is

Duke: “l hadn’t thought about it."” J Hamilten, tenor and clarinet

HAND-TO-EAR BOOGIE is not title of number
 famed musician at right is recording above. Name}
of tune on which Duke Ellington is concentrating|

lis Satin Doll and waxing session shown was Duke’s

Holding one ear to heighten sense Shirt open at his. throat, Grissom

of pitch, Ellington hears Ray belts into the climax of “Without Z2first for Capitol records. At left, arranger Billy
Nance run through trumpet solo. a Song.” A fluff in lyrics caught Strayhorn. " -
Trombonist is Quentin Jacksen. by Strayhorn, disk was done over. > : . .

- . : 13 Apr 53 Same origin E
6 Apr53  Los Angeles, Capitol Hollywood Studios, Melrose Ave: ASLprod DE WMsl BBrd (Brd speft as Pollard in Cap. listing)

g"é %m%gg Ej.éggmn JT RP RH PG JHin HC 114316 WHO KNOWS : 1/T477 B2-92863
11388-1 SATIN DOLL 2458 T795T1602 11432-1 RETROSPECTION  (omit drums) - -
113994  WITHOUT A SONG vJGsm : s Efé*sﬁgﬁ Etg&ﬁmb) : :
114007  COCKTAILS FOR TWO HIT440 e e ANCERS N LOVE s : ;
igi 11436-1 RE T omit drums - -
1141?7;%&%7 gfg‘??_rfﬂéndsame persanne) HIT440 114374 MELANCHOLIA _(omit drums) - -
114153 | CAN'T GIVE YOU ANYTHING ... X 11455:2: = PHELHDE TO AKMSS cote o 2 g
11413 NOTHIN', NOTHIN', BABY a) vJGsm 250 b) aiso known as B SHARP BOSTON.
st o b et d RIEHD 14APR53  Sameas 13Apr 53
114196  THREE LITTLE WORDS : 1 N A SENTIMENTAL MOOD :
11420-5 ORSON 1637 11440-5 THINGS AIN'T WHAT THEY USED ... -
a) also issued as AIN'T NOTHIN’ NOTHIN' BABY ALS, SR SN :
WITHOUT YOU. The Capitol paper ives only AIN'T 114422
NOTHIN' NOTHIN’ (BABY WITHOUT YOU) 20 JUNS3 Chiéago‘ Uni\rersai Sgﬁ:% UO%-CaF?gogEi TR
8 Apr igi CTCAWC RN QJBWMN.J | itn
i Aprs3 OOS«?)HA?%O“gm and same personnel ey DE WMs! BBrd  vJGsm :
11422-6 BLOSSOM T679 116204 GIVE ME THE RIGHT vJGsm 2598
114232 BALLIN® THE BLUES vJGsm 2503 11621-5 IS IT A SIN? (MY LOVING YOU) vJGsm 2875
11424-3 WARM VALLEY %546 T1602 11622-6 DON'T TOUCH ME c) vJGsm unissued
114069 FLAMINGO °) H/T440 T1602 pNRNCT QJ clRP DE Whs! BBrd:
*) The start of the Intro has 2 bars on most issues.The 16 116234 BASIN STREET BLUES c¢) Up-To-Date 2009
transcription "Here's To Veterans” 358 has three bars. In c) also see DEMSB4/1-6.
- DESOR description is one bar only.
11407-8 BLUEJEAN BEGUINE 2546

11408-10 LIZA HIT440 et page@)



DEMS BULLETIN 95/2 9

1Jul53  Chicago, Universal Studios (for Capitol 13Apr&3Same
Sam:gcomplete personnel aé 30Jun 53) DE WMsl BBrd (Brd spelt as Pollard in Cap. listing)
116248  BIG DRAG Te79 114316  WHO KNOWS ) H/T477 B2-92863
11625-10 HEAR MY PLEA c) unissued 114321 RETROSPECTION (omit drums)
116263 DON'TEVERSAYGOODBYE ¢} Up-To-Date2009 114334 B SHARP BLUES b)
11627-1 WHAT MORE CAN I SAY? viGsm ¢)  unissued 114343  PASSION FLOWER
c) also see DEMS84/1-6. DONT EVER SAY GOODBYE s 114352  DANCERS IN LOVE

marked "UNTITLED" on Up-To-Date. 114361  REFLECTIONS IND (omit drums) -
Up-To-Date 114374  MELANCHOLIA  (omitdeums) -
3Dec53 114382  PRELUDE TO AKISS . R
DE WMsl DBck, Ralph Cofller(cga) *), vJGsm b) atso known as B SHARP BOSTON.
2209 KNDADUCSH 9 R
-1 » e T637 ,
202486 DECEMBER BLUE 0) 6376292 115352 IN A SENTIMENTAL MOOD - -
202492  PMJUST A LUCKY SOANd ... vGsm Up-To-Date2008 114405  THINGS AIN'T WHAT THEY USED .. - -
202507 ITSHOULDN'T HAPPEN TO ... vJGsm Up-To-Dale2008 114413  ALL TOO SOON - *
d) original working title was ENTERTAINMENT INDUSTRY 114422  JANET 5 -
e) mistakenly issued as NIGHT TIME on all issues untl :
CD 92863. 30JUNG3  Chicago
f) original working “fitle” was TITLE #3. = CTCAWCRN QJBWMNJT RP RH PG JHtn HC
DE WMsIBBrd vJGsm
EDecRNVE e ANy Gy LOVING YOU) viGem 2375
CTCAWC RN QJBWmn thGeorge Jean RP RH vJGsm 2875
202637 w KG "%m H% oy ok r%"Gsm 1ez2s DONJNRN cT '55 dRP C{DE w:?t'sG:sBmBm""bs"ed
HAT MORE CAN | SAY? vJGsm o-Date :
202642 ROCKIN’ IN RHYTHM Up-To-Dale 2007 | cn4  BASIN STREETBLUES ) Up-To-Date 2009

c) also see DEMS84/1-6.
(ctd. next builetin)

NEW DISCOVERIES:

. Evanston, lllinois  Northwestem University Concert Intro 2
in Cahn Auditorium 29Jans7.  Iniolopen2
Broadcast live over WNUR-FM: s PG JHIn CT
Matumba (On the LP version = "Congo Square”) Newgog“ P JH
Stompin’ at the Savoy ﬂe:;s oS ih
The Mooche (Duke’s intro partly cut) RNRP QJ mo meAh'twh H
Perdiso . CT ngs at ... J
Clarinet Melodrama JHin E Doap ke L
T S MEDLEY: Don't Get Around ... - Do Nothin’ Till You ... - In a Sentii-
A Train BN PG mental Mood - Mood Indigo - 'm Beginning to see ... - Sophisticated
LaVirgen de la Macarena CA Lady - Caravan - | Got It Bad - Just Squeeze Me (VRN) - It Don't
Pnetty and the Wolf DE(naﬂaﬁng) HC JHtn RP Mean Am - Solitude - C Jam Blues - Leta Song
110, 3 g .
b B°°E'=,‘1'§ éf,ﬁa;“n\c)‘\rr\n:o?gg‘noen. Unlisted in ﬂlelsen and in Timner. Homsby

PoRTRAIT oF A SILK THREAD

NEWLY

DISCOVERED -

WORKS OF

sBmIAIY'HIEm . , ? ’ : Q:;E:?, Eﬁﬁg@‘&#ﬁ;

DUTCH JAZZ 95001 PHONT 8834

You can now buy these two CD's directly from the DUKE ELLINGTON SWEDISH

SOCIETY, Skogstorpsvagen 39, 191 39 SOLLENTUNA, Swe d e n.
(Please note they are not obtainable through DEMS)

The PORTRAIT OF A SILK THREAD will cost you USD25 plus estimated sending costs,
and theBLACK BEAUTY will cost you SEK 110:- plus sending costs.

(Eqvuivalent sums in other currencies are acceptable)






