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As a DEMS member you'll get access from time to time to unique Duke material. Please bear in mind
that such material is to be handled with care and common sense. It must under no circumstances be
used for commercial purposes. Anyone member being caught wjth hjving passed on such material for
commercial purposes will,result ).n cancelling his membership, his name published and inforoatipn
handed over to other societies similar to DEfiS. As a DEHS member please help see to that this
simple rule is followed, thus we will be able to continue future special offers, such as tapes,
AZURE-releases, etc., etc. OEMSla a non-profit organization,depending on voluntary oflwrad aaaiatanoe in
ALL FOR THE LOVE OF DUKE! time and malarial.Sponsor* an> welcomed.

NEWS FROM DANMARKS RADIO -
I am planning some new programs from the Mercer Ellington donation. DR has

launched a new series called Duke box to be send on Saturdays of each month. 4 brand
new programs and edited versions of previous broadcasts from 1985-86. Bjarne Busk
and I are producing 4, (2 each). The broadcasts are scheduled to be sent on April
4, April 11 and May 23. Accurate details not yet determined but I may be presenting
stuff from "MY PEOPLE" including bits from the only known live performace in
exsistence. I am also considering after hours attempts from November 23, 1968. Maybe
also some takes from May 1971 or it may turn out to be something entirely different.

I A Affinity(E) CD APRS 1000 (CD)
V W "IE - '65 REVISITED"

A Train/Rock.In Rhythm/ Satin Doll/Prcwling Cat/
Do Nothin' .../Afro Bossa/Step In Time/ Sipercali-
fragi.../Fly Me To The Moon/Never CYi Sunday/ Cot-
ten Tail/Medley/Banquet Theme/Skillipoop/Tutti For
Cootie/A Train

12Jan65, frem "THE BIG BANDS" sound track (see
DEK586/1-2 and 2-10), as cn video(VIDEO FILM CLASS-
ICS/CHARLY/FILM OFFICE). The CD titles are in same
sequence as cn the video tapes, and not as cn orig¬
inal films (No.19, see DESOR 976; No.20, DES0R 975),
which means that "Jam With Sam", missing cn the
videos, is also missing cn the CD. Date in liner

/ notes just as 1965, "Edited from Me Cuen'soriginal
Vy liner notes for the SWINGITME VIDEO COLLECTION".

(Moule)

\ 1ÿ. Atlantic(J) AMCY-1082/1083 (2xCD)_V "THE GREAT PARIS CONCERT"

Same as Atlantic(US) 304-2. (Yuze)

Audio Archive/Tring(Eur) AA014 "EE -
20 REFLEXIVE RECORDINGS"

1. The Mooche(a)/2. Honeysuckle Rose(b) / 3. Take
The A Train(c)/4.(from RCA, 11/05/66) / 5. (from

/'/VI i

RCA, 10/05/66)/6. Crosstrwn(c)/ 7. (frem Victor,
11/05/45) Caravan/8.TeaFarTwo(c)/9. Frustration
(a)/10.Perdido(c)/11. One 0'Clock Junp (c) / 12.
Coloratura(a)/13.9:20Special(c)/14. Love You Mad¬
ly(a)/15. MocnMist(c)/16. Rose Of The Rio Grande
(a)/17.Just Squeeze Me(c)/18.Jam WithSam(d)/19.
Black And TanFantasy(b)/20. Primpin' For The Prcm
(as "... At The Prcm")(frem COLUMBIA, 22/12/52).
(a) "Metropolitan Opera House", NYC, 21Jan51. S' l j
(b) "Carnegie Hall", NYC, llDec43. -5 , 7_

(c) CAPITOL TRANSCRIPTIONS.
Trades issued cn RARE RECORDS RR3, EMBER EMBD-2001&
HINDSIGHT series.
No loeatiens/dates. Details above from personal aur¬
al ccnparisons. Nice looking CD, ina cardboard jack¬
et cn top of the plastic cne, and white and gpld CD,
but rather poor sound quality, and another useless
issuei, anyway ... (Moule)

% Bethlehem(J) C0CY-7403 (CD)
'EE PRESENTS"

Same as Atlantic(US) BR5019. (Yuze)

VeeJay(J) FHCY-1Q23 (CD)
"IN CONCERT - CARNEGIE HALL"

7 DE items frem 14Nov 52: Boc(y & Soul; StarSpangled
Banner; Mooche; How Hiÿi The Mocn; Lullaby Of Bird-
land; Medley; Lover Ccme Back To Me (Yuze)

(ctd. page 2)
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SOIYIE CHICAGO RECORDING DATES

For some reason I was interested in taking a closer
look at the "Stockpile" recording dates known as 17th,

18th# 19th March, and April, 1956. With help of still more
gathered material and increased knowledge I came to the fol¬
lowing conclusions:

The three March dates were earlier accepted according
to the then at hand listings, among which my contenp-

orary ones, being the same as still in the Mercer listings.
The 17Mar56 session has proved to be false. The correct date
should be accepted to be 3Jan56 (as once correctly stated in
the Danish bcs. DR-01 and DR-06).
Reasons: Ihe first of the tape boxes (fig.l) from the sess¬
ion makes the date as 3Jan56 trustworthy - the date is hand¬
written on he back of the box. Consequently we must accept
the notation "5613-1" as to be understood as "1956, January
3rd, folloved by a number indicating the first title record¬
ed on the session, "Feet Bone".
Further: Cuke had just finnished a Blue Note engagement,
21Dec55-2Jan56, being around in Chicago. Oi 17Mar56 he was
playing LaSalle/IL.

The 18Mar56 session is still accepted as a correct date
for this event (fig.2). One should observe, in this

case, that the "3054, 3055, and 3056" numbers are title
assignment numbers. (The "3054", not mentioned belcw, refer
to an unissued composition named "Leotard", later known as
"Blue Rose".)

The 19Mar56 is also accepted. However, two sessions
took place (see next paragraph)• Again, ocnpare 3Jan56

above, we can accept the date info on the back of the box,
this time typed (fig.4)• The "55319-" should read "56319-",
the second "5" being a misinterpreted written "6".

The "April, 1956" is what, more recently, has been be¬
lieved to to be the month for the so called "Pentape"

session. Also Mercer's listing is giving "April", though
with a false year as "1957" (fig.3). Today we have at least
two reasons to change the date from "April" to 19Mar56:
1) The date is given on the tape box (fig.5).
2) The row of numbers connected with the titles adjoin to

the previous 19Mar56 ones, except for one item missing
(title so far unknown).

The Pentape release is particular in that, when issued, the
content was solely obtainable on tape, and not, as otherwise
common, also on ndcroproove. Only in later years they are to
be found on LP releases. LP liner notes seem all to state a
wrong date/year. The same goes for hitherto published disc¬
ographies.

Chicago UNIVERSAL studios 3 Jan 56
WC CT CA RN, QJ BWmn JSrs, PG JHtn JH RP iiC,
DE JWde SWrd, BS

I NVEST I GATED

by

Benny Aasland

\) Chicago UNIVERSAL studios 18 Mar 56
WC CT CA RN, QJ BWftn JSrs, PG JHtn JH RP HC,
DE JWde SWTd

3055

3056

-lfs SHORT SHEET CLUSTER *) DR-09
-2brk SHORT SHEET CLUSTER *) DR-09
-3fs SHORT SHEET CLUSTER *) DR-09
-5 SHORT SHEET CLUSTER *) DR-09
-7 SHORT SHEET CLUSTER *)
-10 SHORT SHEET CLUSTER *) DR-10

-1% UNOCNTRIEVED 1 DR-06
-2% UN30NTRIEVED IL DR-06
-3 UNCCNTR1EVED //T' J DR-06

Azure CA-10

L * IrtR 83000 (CD)
*) SHORT SHEET CLUSTER is later known as JET STRIP,

also as LAUNCHING PAD.

>/ Chicago UNIVERSAL studios 19 Mar 56
WC CT CA RN, QJ BWmn JSrs, PG JHtn JH RP HC,
DE JWde SWrd

56319-1 -12 MISS LUCY

56319-2 -2
-5

PRELUDE TO A KISS
PRELUDE TO A KISS

DR-21

DR-21 Azure CA-10

>6319-3 -1 MARCH 19TH BLUES ♦) DR-01
(a few accidental opening bars) DR-01

L * 1MR 83000 (CD)
+) in Aasland'8 contemporary listing asÿJDHTT

SAigSBS-BEUK (5:21).Later known as P.O.E.
NO.4, same as TOTAL JAfcZ.

Small group: RN x), JSrs, JH JHtn, EE JWde SWrd:

$

►5319-5 -? WHERE'S THE MUSIC DR-22

—O Dt1DQT?D

5613-1 -1 FEET BCNE DR-01 Azure CA-10
-9 FEET BCNE DR-01

5613-2 -3fs DISCONTINUED DR-06
-4 DISCONTINUED a) DR-06

interval CARNEGIE BLUES DR-06
interval BLUES IMPROVISATION DR-06

5613-3 -reh SCRATCHIN' THE SURFACE DR-06
-5 SCRATCHIN' THE SURFACE b)

5613-4 -9 DO NOT DISTURB c)
-10 DO NOT DISTURB c) DR-08

5613-5 -1 TEA FOR TWO %DR-22

5613-6 -1 I£NG TIME BLUES d) DR-22% Azure CA-06

L E IMR 83000 (CD).
a) DISCONTENTED consists of BASSMENT/RED CARPET, Pt.2/

/BASSMENT. It is also known as DADDY'S BLUES, as
well as TROMBONE TRIO.

b) SCRATOaN' THE SURFACE same as JUST SCRATCHIN' ...,
and is also known as NEW TRENDS IN MUSIC.

c) DO NOT DISTURB later known as LE SUCRIER VELOURS.
d) LONG TIME BLUES is in DEMS* original files listed

as BLUES, Pts.l& 2 (Time 11:10).
The version on DR-22 starts going too fast in
chorus 17, and ends in chorus 18. The contemp-
dfoary version, at hand in Aasland's collections,
is edited. The joint is probably made between
chorus 16 and 17. On 1MR 83000 the problem is
avoided by stopping just before the end of chorus
15.

55319-7 -? WAY BACK BLUES P
L

55319-8 -? ELAY THE BLUES AND GO P

DR-07 E D

DR-22 E D

L

L

L

P « Pentape RT 800 (5" open reel, 7.5 i.p.s., once
obtainable both in mono (half tracks) and in
stereo (both half tracks and 1/4 tracks)• The
tape box has the same design for the various
releases.

DR-07 and 22 were broadcast in stereo.
E » Enigma 1052 (nor» LP) with corresponding

titles changed as IN THE STANDS, BRASS TOP,
BACK WHERE?, GO BLUES AND GO.

D « Doctor Jazz FW 40030 and FDC 5007 (stereo LP:s).
x) Dr.Jazz personnel has CT for RN.

NEW RELEASES (ctd.).

V
THE GOLDEN AGE OF JAZZ(It) JZCD301 (CD)

"1. EE - THE ESSENTIAL V-DISCS"

/ Diminuendo In
■«4f

m<r*3Hep, Skip And Junp/Creole
Blue/Crescendo In Blue/Kife' w

_ InTheShade 0f& .

The Old Apple Tree/EsquirÿlSwank/Frankie AndJohn-X$ W
ny(Parti)&(Part2)/ Black, Brcwn& Beige (Part 1)ifyj
Blues; (Part 2): West Indian DanceÿÿDrancipaticn -
Sugar Hill Penthouse/ Air OxiÿÿicnS Jungle / Newÿ?
York City Blues/The Tattooed Bride(Part2)

13 tracks. All dates in liner notes are correct,
except for "In The Shade given as 24Nov45,
instead of 26 May45. (Moule)

7

■

(ctd. page 6)
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Track Dale
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Fig.l

Fig.4

Fig.2

April, 1957, Universal, CHI

Fig.3

WHERE'S THE MUSIC
RUDDER BOTTOM
'WAT DACK BLUES
PLAY THE BLUES AND GO
Ell InfoCon, Hodges, Hamilton. Car
-Mann?,

_

isr

2sL

pim liversal
Cftccou&M Corf?*

iisJ >19-5
V TEMPO RODS. DUKE ELLINGTON

1 to*/ 6*C-K
STEREO

« w -rÿY „..__ _
li ccVlglg BLUES & GO HOME (IKST.
A 55319-5 WHBBBtS THE HUBIO—ÿi *

3*.55319-6 RUBBER BOTTCW

V. 7

1
PENTAPE Recorded Tape

Duke Ellington
ORIGINALS

The Duke’s original orchestrations have won him acclaim due
a composer of international importance. These PENTAPE
originals are no exception. Duke Ellington has devoted more
than 3 decades to producing exciting, important music With
his own personal sound, he has carved out jazz landmarks.

With PENTAPES, the Duke is freed from the confines
of mechanical reproduction through the magic of

magnetic tape. Every new melodic invention
is now yours to enjoy.

ENGINEERING DATA
Recorded under the personal wptf-

vision of Mr. Bill Putnam, President,
Universal Recording Studios, Chicago.

Recorded on Dynacord tape
recording equipment.

ask your dealer about the
other fabulous PENTAPCS
available now

#ftM00 PrJoW U U.S.A.

The Pentape box ? stained a 5" open reel.
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TWO, MOST INTERESTING, BOOK ANNOUNCEMENTS

4

1942-
Forthcoming discography:
"JAZZ RECORDS, VOE - <5 ** -

DuHI'!i!J?ton Edited by Ole J. Nielsen
Comments by Flemming Sjalund

Volume 6 of the series "Jazz Records", is scheduled to be published in connection
with the Duke Ellington Convention in Copenhagen from May 28th to May 31st 1992.

It is published by JazzMedia Aps, Dortheavej 39, DK-2400 Copenhagen NV, Denmark.

For this volume, the author Ole J. Nielsen was permitted a much wider approach than
previous issued volumes. As a result, it is in many ways different from its
predecessors, and I find it necessary to explain the reasons. The book is devoted
to one single subject: the music played by Duke Ellington as a performer as well as
with his orchestra. Based upon the author's own collection and extensive research,
it is a record not only of Ellington's music issued on disc, but of all his post-
1941 musical performances that were preserved one way or another. This encompasses
unissued commercial recordings, performances recorded from radio or the audience on
tape or audio cassette, film soundtracks, and electrical transcriptions. Every
recording that has come to the author's attention has been included. Still, I am
convinced that the Ellington material accessible to the author in preparation of
this book represents but a fraction of all the Ellington music that was recorded.
Joe Igo's "Duke Ellington Chronicle" - updated and continuously revised by Gordon
Ewing -, and the itineraries in Dr. Klaus Stratemann's forthcoming book on Duke
Ellington (yet untitled) provide the picture of an orchestra that was performing
under an amazingly busy schedule. Not only did Ellington himself record his band
prolifically - frequently at his own expense -, but his performances were recorded
by others anywhere and anytime he and his orchestra made an appearance. It is thus
to be expected that with the passage of time numerous "sessions" will surface in
addition to those that we were able to verify.

Ole J. Nielsen has tried to document Mr. Mercer's donation to the Danish Radio, the
"stockpile" as painstakingly as possible, based upon information from the Danish
broadcasts, the Danish Radio and from private sources.

Among the contributors we find: Benny Aasland, Sjef Hoefsmit, Dr. Klaus Stratemann,
Erik Wiedemann and many others.

The book contains 613 pages and the price for this blue coloured hard-back edition
will be app. 50$.

Published by Stainless/Wintermoon ISBN: 87 - 88043 - 14 - 2
Distributed by JazzMedia Aps

Dortheavej 39, DK-2400 Copenhagen :.i<?Jjÿ)enmark

NVf
DEMS: We have a feeling it is a misjudgement by the publishers not making

the JAZZ RECORDS, Vol.6, as well as the. FILM BY FILM books available right

now, and ahead of the Copenhagen Ellin QVO'JQ Conference.

JAZZ
RECORDS
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DUKE ELLINGTON
DAY BY DAY

AND
FILM BY FILM

DR. KLAUS STRATEMANN

"At the center of big band jazz music is
Duke EMington' staled German jazz critic
Joachim Ernst Behrendt But Ellington was
not just one orchestra leader among many.
And he was not simply the most successful
and most important big band leader in the
history of Afro-American music: He was
also among the major composers of large
orchestral works of the 20th Century, and
has as such been mentioned in one breath
with the likes of Scbdnberg, Bart6k, and
Stravinsky.
Ellington's compositions ranged fromdance
tunes and popular songs such as "Sophisti¬
cated Lady", "Satin Doir to extended sules
and Sacred Music.
He wrote for floor shows, stage shows, the
ballet, the theatre; for television, and for
motion pictures; in short, he wrote for every
conceivable medium.
In a musical career spanning roughly five
decades {1922 to 1974), Blington and his
musicians performed their music at every
type of event and location Imaginable: from
smal dubs to concert halls and large
arenas; at intimate private parties and
before audiences of several thousand; at
dances and in concert presentations.
This book is a first among the many publi¬
cations devoted to Duke Ellington in that it
recounts the entire range of his multipie
professional activities inchronological order;
almost, though not always, day by day.

The band's engagements and the audien¬
ces they drew, the grosses they made and
the artists they shared the stage with; every
detail the author could assemble from
literary sources and the pages of trade
papers such as "Down Beat", "Billboard"
and "Variety" is laid down, from 1929 - the
year of Ellington's first film - to the end of
his llustrious career in 1974.
The detail combined with background in¬
formation on recording affiliations and ma¬
nagerial contracts almost amounts to a hist¬
ory of big band jazz, exemplified in Duke
Ellington and his orchestra
From the days when a big band would play
a theatre for a week and a nightclub for
months, to those when there was a different
gig in a different town every night, its all in
this book's 700-plus pages.
Generously Illustrated with reproductions of
ads and rare original documents; and with
over 300 photos, most of which have never
been published before, the book also
provides a visual record of Duke Ellington's
distinguished career.
Special sections are devoted to his motion
pictures, detailing his work on the screen,
on the sound stages and as a film compos¬
er. With data collected from film company
archives - back to the year 1930 - these
film chapters alone are likely to correct
many an earlier misconception circulating
among Ellington discographers.

( ctd. page 6)
Three sarcple pages (diminished):

1934 INTERLUDE 6

5

Presented by Adolph Zukor
Paramount Pubkx
Prod.: WHKam LaBaron
Dir.: Lao McCarey
Assistant dir: Jamas Dugan
Story & screanpioy: Maa West
Photography: Kart Struts
Rim editor. LeRoy Stone
Recording engineer Harry Mills

SONOS:
Arthur Johnston & Sam Coslow;
My American Beauty, My Otd Hama Troubtad Wa¬
ters; Whan A St Louis Woman Comas Doan To
Naw Orleans (w. Qana Austin)
fm in Love With A Tattooad Man (beckgrd. bweunwrtai)
I Mat My Waterloo jrwonM tout not used)
Stephan Foster.
Swmnaa RNar (Old Folks A! Homey, I Seen Her Al
The Window, NaMa Was A Lady
Charles Botaford:
Black AndWhha

© Paramount Pictures Inc., 21 Sep 34
Premiere: 21 Sep 34. Paramount Theatre. N.Y.C.
Made at Paramount Studios, Hollywood, Cal.
March 12 -dr. June 5, 1934;
Retakas (wedding scans): July 6 - July 8. 1934
The EUngton band worked on the ikn intermittently
from March 13 to May 8* *
FU 75 mins. (8 reals): B4W
Prod. #994

W.C. Handy & George A. Norton
Memphis Blues (lyric revisions: Sam Coelow)
Scott Joplin: Maple Leal Rag
Scott Middleton-B»y Smylhe:
Haaiation Blues (lyric revisions: Jo Trent *)
R.H. Douglas & Wetter Passmore (public domain):
Pom TkkMay-Om Pom
Ward ft Palmar (public domain):
The Band Played On
Carrie Jacobs Bond:
/ Love You Truly

□ CAST
Mas West(Ruby Carter), Roger Pryor(Tiger Kid), John Mack Brown(Brooks Ciayboume), John MH)an(Ace
Lamont). Katharine DaMUa(Motfy Brant), James Donian(Kirby), Stuart Hoknea(Dirk), Harry Woods(Siada),
EdwardGaryan (Stogie). UbbyTaylor(Jasmine), WarrenHymer(St Lodelighter).Benny Baker(Blaclde) .Monte
Cohen(Butch), Tyler 6rooke(oomedtan), Sam McDaniel (Brother Eben & ooach man), Tom Herbert(Gttbert).
Frederick Burton(Colonel Ciayboume). Auguste Henderson(Mrs. Ciayboume); and Wade Boteier, George
Walsh, Eddie Borden. Fuzzy Knight. Kay Deelys. SamFlint, Walter Walker. Mike Mazurid. Edward Hearn. Frank
Rios, James Pierce, Charles Bruin(crooner) (not Gene Austin, according to Paramount (Has).

DUKE EUJNQTON AND HIS ORCHESTRA:
•SOUNDTRACK;Thelulpsrsonnet Arthur Wtsteol.Freddie Jenkins. Cootte WlWamaQp).Jo# Nanton.Juan Ttool.
Lawrence Brown(tb), Johnny Hodgaa(as), Barney Bigard(dAs), Marshal Royal(as) (March sessions), Otto
Hardwfck(as) (May 7 ft May 8 sessions)4, Hany Camay(bar), Duka E*ington(p), Fred Guy(g). Wellman
Brand(tube ft b), Sonny Greer(dm)
* SgtfBfc I*** iurtraeoM): Freddie Jenkins(tp ft vfri), Coolie Wiiamsftp), Jos Nanton, Lawrence Brown(to).
Johnny Hodges, Barney Bigard(reads), Duke Elington(p), Fred Guy(g), Weftnan Brand(b). Sonny Gresr(dm)

i. s— twVteriCsmswmktsheduia toINTERLUDEe.andthe teoumsisaitonto shatter THE tree PARAMOUNTmMtINREview*.
t A— iare to a CtetemU Eagta "port Sated Apt 2S. 1SS4. H Aril Ns 8to* was Sen 1M MS*—W*asms »Stn tkSm

Wtoptenb teiftte Theapwbikly a nlwnw be tw May 7etterlwatetenp.
S. Lyrist* Ja TreatwSea a abate writer at Paramount tluteaa. A teredo aoritet. ho had beon ttetogon’s tetebnnter re lour tongs lot

tw ■! tenk rovuo, ■Chacaltoi KWdtea*. which towed Europe In 1S2S on* ISM.
4. laN» btervtewe wSh Prirtote Vriterd (spring 1SSJ) oral tbwrm Latter and Ctote CMrSon gc*feruary 1SS0). Royal oe»t SMSIn 1S84

In 0-00 to the Sate lor appwrimtefr two waste. during mhkto tew -Solo Ot Tho HnoSis* wo mate. Sut ho pkydMttw
pm rsrerteng eesstatw. Tho EMngbrebond Mtmrpbsd wort on"BriW onMow* M, ter aparts4 ot Wo>ula By Msy 7, tw Solo ot
Vw Mod ooooion tor W,Hardwick must kero returned.

89

•Aug.
•Aug.
Aug.

•Aug.
Sept
Sept

21 Greenwich Village. Dayton, Ohio (DESB)
22 Starlight Garden, Valley Date. Columbus, Ohio (DESB)
24 Halt of Fashion. Canadian National Exposition. Toronto, Ont (Var. 7.8.34p39)

(Two days tor a salary ot S3.000: Met: Sept. b4p42).
31 Syria Mosque, Pittsburgh, Pa. (PC: 25.tt.34p9)
1 Casino, Bemus Point N.Y. (DEMS 80/2)
2 Majestic Theatre, Bridgeport, Conn. (Var.: 4-9.34p5£ through Sept 8)

sen Vwsirs rites,wetted Sis BSnglon Sand Sack InNew York ter Ihsirst recording sessionunder anew contract
WthVw espbadon ot tie yew-old RCA contact bringMishad switchedNs afMaSons beck to Brunswick, inamore that
affected MNs ether contractess as wot. to. Cob CaSoway. tw MBo Btoe Rhytm Band, ina Ray Hutton and Joe VemriL

Sept 12 Brunswick reoorcttng session, New York
The dais produced Tktftude*. which, courted with the----------------------'-------T. tapping Bwnowtctrs ro

i daVe •Moonatow". would twcreir one otBManl
mete successful record roiseota. tapping Brunswickÿ recordsatevriwnkXllVw stands* tnmkf-OotaberTElangton
also won ASCAFÿ *2,500 award tor V* tuna, Cftod as Tho years boat song*. In an trmwM analysis of tw tuneo
performed on rw*o in 1936. 'Sotituda- wao to hold 10«h pace lor the number of playings « received, ono of tw
tew non-fllm songs to tw tound tn *w« Chan (Var 2.9.38p4t).
Elm Street Theeke. Worcester, Mess. (Var 4.9.34p54: through Sept 20)
Palace Theatre, Hertford, Conn. (Var 11.9.34pS2: through Sept. 27)
Cottage Theatre, New Haven, Conn. (Var 2S.9.34p53: through Oct 4)
Apotto Theatre. New York (AN: tt.10.34p6: throurti Oct 11; rev.: NYA: 13.10.34p4)
Also on tw PM wore Ed Groan. Baa Foote, tw Uvea Potent Uathar Kids, and Ralph Cooper
Danceiand. Ocean Beech. New London, Com.
Cook’s Butterfly Ballroom. Springfield. Mass.

By Ms Sms k had baoonw ctear Mat ENngton't propooad tour of England would tw osncelod atogeVwr duo to Sw
obfecfene ratead by »w Brttah Labor Mtotetry (Var 18.8.34peg-. BAA; 29.9.34p$. Instead, It was suggestedtwt EMngton
wouldbeginacross-oounsy tour towrdotw Woof Cioaat baceuoaNo Vntguppdribmianoe*to tw two ParamountNature
terns had txwghr an otter tom Paramount tor atvaannrm by the Hartamaaatm and Ms man to addStonel tens'
(BAAM4.34p«)- Variety canted a atoWar entry, heedltning M ’Eteipton En Route To OOast For 1 PtC.
But tw Mm contract dM not moterioNze. and SMngton oondnued on a regular schedule of one westers:

23 Colonial Theatre. Aientowa Pa. (DESB; through Oct 29)
Century Theafre, Baltimore. Md. (Var 30.10.34p49; DESB; through Nov. 8)

14
21
28
S

14
15

Sept
Sept
•Sept
•Oct

• Oct
Oct

•Oct
• Nov.
• Nov.

A DESB capping appears to indicate thte EMngton played a Yotoeddarter*at twCity AucteorkenIn AKonta. Oa.. on Nov.
13, but Ms appears urtekaly in view of tw Washington engagsmenL

• Nov 15 Valencia Theatre, Brooklyn, New York (Var 13.11J4p51; DESB)
• Nov. 23 Lincoln Theafre. Phttadelphia, Pa. (DESB)

OnTherScsgiving Eve.BSngSanS band sws to ptey two svente.scqydtng to contemporary ads; one.an ‘11 p.m.*c*tehg*
1wssto town tw Casa Lome. Abe Lymen. Rudy VMee, Ozzte Hatson, Cteude Hoptdne and Lucky

Fox Theatre, Washington. D.C. (Var 6.11.34p57: DESB; through Nov. 15)
e* Tucker and Vw Four Bmn rounded off tw tate In MS “whites «Earl *8nakaNpo* Tucker'end tw Four Bust* sounded Off tw bte InMi 'whites only* engagement (BAA

24.11.34pQ).
On Nov. 12, at 11 p.m., vw BMington band Wso played a one-hour broadcast trom the tocai WJ8V otodtoa. in
benote of tw Community Choot Drive (DESB). Qteigton. tw Fox Theatre management and tw MWa OfSoaa
donated twk services, and tw Muaidarw Union ralaaead EHngtonk man so they tw wel oould perform wNhout

pertemwnoe in tw ourrent engagement, t k wee e orw-eweker:
• Nov. 28 Uncoin Theatre, Philadelphia, Pm. (DESB) (dosing night ?); and

Rockland Palace, New York; Breakfast Dance (AN: 24.11.34p7)
• Nov. 30 Howard Theatre, Washington, D.C. (DESB; through Dec. 6)

In addition to Ns regulars. EllingtonhadBert Howel (vdttuhe): tw ThreeOelns Brothers; tw oonwdy teemof John
Mason and Ferd Robinson; and tw Four Baasrs In tte stage toupe.

Just prior to tte engagement, k appears. Bbngton startedNe test eaperiment wtth (tenbeseee - a praettoe to be repeated
In tw ’40o - by adding Bitty Taylor, who came over trom Retehsr Henderson's Tobbing bend" dtw period to play tw
tuba. Mtaty (Washington Tribune; Dec. 1. 34: VukaBbnglon has addada tuba playw to hla ihythm section"). Taylor can
be heard on tut Instrument, In tandem with string bassist Wekman Braud, In recordings made on January 9, 1936 fLat's
Have A Jubttee*).
For a brief period, BWy Taytor*! entry caused a savers otete In tw band, whh manors tying about that te eWstenos wea
Mewaned. As k appears. WeNman Braud had been ordered by bring MWa to accept a cut In eatery born a weekly SiOO
to <80 (BAA 232.36p«) or 360 (Var tZ2.36p«2}. Ha refused and woo ghen Ne two weeks nodes by tw promoter. Only
when six other EMngton men threatened to walk out, oftertng that services to other bend bookers, did Mtes wkhtkaw Ns
mice and ralnstiite Baud at Ns original eatery. Braud was homVfr dtesnehanted, however, and he would leave the
Etengton bend about mid-March, 1935.

Next, the band settled down In New York again briefly:
• Dec. 7 Apollo Theatre, New York (through Dec. 13; AN: 8.12.34p10)
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MISFIT BLUES
SCHWIFTT
NEW CONCERTO FOR COOTIE
TOCTIE FOR OOOTIE
THE STAR-CROSSED LOVERS
THINGS AIN'T WHAT THEY USED TO BE
PERDIDO
THE BLUES AIN'T
DO NOTHIN' TILL YOU HEAR FROM ME
ONE MORE ONCE
TAKE THE A TRAIN

Now obtainable.
Supplement sheet.

•It is some measure of my regard and affection for the
genius of Johnny Hodges that I follow, straithaway,

with yet another beautiful paraphrasing of yet another
beautiful melody from the Ellington treasure chest. This de¬
lectable reading of ISFAHAN oomes from the 1966 recordings
of THE FAR EAST SUITE, and stands — to my heart and ear —
on a pinnacle of achievement, both as a characteristic
illumination of the incomparable, uniquely Ellingtonian way
with harmony: with lush progression and seamless modulation,
the while integrating and absolutely stunning tune with the
quite wonderful and surprising chord progressions.

So, in this musical exanple I have awarded equal attent¬
ion to the splendid chording beneath the equally splendid
strain, and, to inspire the full impact and richness of the
accompanying changes, have voiced them in six-part harmony,
mostly spanning two octaves, sometimes more.

I evaluate this particular movement from this altogether
superb suite as a supreme demonstration of the art, craft
and cooperation of both composer and interpreter. Yes, the
work of Johnny Hodges, Ellington's premier soloist, remains
a miracle of poise, depth, scul and unsurpassable beauty.

SOURCE: "The Far East Suite" on Victor LPM(S) 3782 (UP),
recorded in New York on 20 December 1966.

FILM BY FILM(ctd.)
search of information: Access is provided

A special chronological appendix of Duke with 60 pages of Indexes on persons and
Ellington's TV wsaranoes; and another musical units; on compostions, venues,
with cherts of the personal fluctuations in dties; end wth a general index covering
the Elington bend add to the rich docu- films, radio, TV, theatre end other subjects.
mentation. This is a book for the scholar and the Jazz
This is definitely not ebook to be read from enthusiast; for the film lover and for anyone
beginning to end in one sitting; and not withan affinty tor American shew business.
everyone is likely to be interested in all that Above el. It la a must for those wth an
is found between Its covers. Interest In that genius of American music,
It is one to browse through, or to turn to in Duke Elington.

Publication in conjunction with the ELLINGTON CON¬
FERENCE in Copenhagen, where the book will first be
made available by Knudsen's JazzMedia APS.Theprice
is yet to be set try the publisher.

Size DIN A4, hard bound with dust cover
of text: plus indexes
and whi

of documents,
itos and reproductions

its and programs.

NEW RELEASES (ctd.)

£ Classics(EEC) 506 (CD) "DE&HO 1930 VOL.2"

12Jun30 Double Check Stomp(-2)/Black.And Tan Fan¬
tasy(-1)/20Aug30 Ring Dem Bells(-3)/OldManBlues
(-2)/26Aug30 Ring Dem Balls(-€)/01dManBlues(-6)
/ThreeLittleWords(-5)/2oct30 Hittin' The Bottle
(-2)/That Lindy Hop(-3)/You're LuckyToMe (-2)/
Memories Of You(-1)/14oct30 Big House Blues (-C)
/RockyMountainBlues(-B) / 17oct30 Runnin’ Wild
(—A)/Dreary Blues (Mood Indigo)(-A)/27oct30 Heme
Again Blues(-B)/ Wang Wang Blues(-A)/30oct30 Ring
Dem Bells(A)/ThreeLittle Words(-C)*/OldManBlues
(-B)/Sweet Chariot(-B)/MoodIndigo(-B)**/8Nov30ji
I Can't Realize You Love Me(-A)

Above dates/takes as on included printed info.
* = Aasland files shew five takes made. None was

used by the Okeh Company. When finally re¬
leased cn Parlophone R-883 the E-take was used
(but with a new control number as 480Q28-C).

** = 8Jan31 (J_) is the correct date (but new con¬
trol number as 480023-B).

+ = 8Jan31 (J_) is the correct date (404802-A).
(DENE)




