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NEW MEMBERS are asked to read the following!
As s DEMS member you’ll get sccess from time to time to unique Duke material. Plesse bear in mind
that such mesterisl is to be handled with care and common senss, It must under no circumstances be
used for commercial purposes, Anyone member being caught with having passed on such materisl for
commercisl purposes will result in cancelling his membership, his name published and informstion
handed over to other socisties similar to IEMS, As & DEMS member please help see to that this
sisple rule is folloved, Thus we will be sble to continue future special offers, such as tupcs.
RE« S
AZURE-releases, eto o0 ALL FOR THE LOVE OF DUKE !
AND RE-RELEABES

. Alty (J) AY22-0013 "X'MAS FROM

- GREAT OLD FRIENDS"

\/ ~emememecccecccccereemer—seemesc s e e r e, e ———————-o

Same as Stash ST-125. (Yuze)
a Ati;r-u-:;; (E)--;\TSD-2 "DUKE ELLINGTON' ‘ Circle CLP-104 "DE AND HIS ORCHESTRA"
. ""CONCERT AT CARNEGIE HALL 1952" (2-LP Set) "VOLUME FOUR"
[ PP R R ittt R L R R it i d e A R R
Same as FDC-1005/1006 '"DE - 25TH ANNIVERSARY CONCERT JlDec43 It Don‘t Mean A Thing (3 takes) / Johnny
(14Nov52)". Come Lately (2 takes) / Creole Love Call (3 takes) /
T e e oo Somebody Loves Me / Jack The Bear / Harlem Air Shaft
CBS Sony (J) 30AP-3200  “NEW YORK CITY STORY" (3 takes) (Towers)

This, the fourth volume in the series, 1is Jjust as
interesting as the previous ones. Jack Towers re-
ports that the producers, George H. Buck, Jr. and

includes '"Take The A Train" (same as on Columbia

€5-8515. (Yuze) yendell Echols, plan to have all nine volumes out
__________________________________________________ by the end of 1987.

Bl Not BT-85129 ""MONE URY) ~utatbaiabsiuiedaieieieidfbiadatetiaintebeie e

) ‘---‘.’f--‘_’-f .......................... HONEY JUNGLET ‘/’ Doctor Jazz FW-40359 “NEW MOOD INDIGO"

. Same as the "old'" Money Jungle but & additional L o TTTIo-TTo oSt mT T T T oY

titles: Rem Blues / A Little Max (Parfait) / SIDE A: d8Mayg2: The New Mood Ind}go (-24) /
Switch Blade / Backward Country Boy Blues : Jump For Joy (-1) / The Feeling Of Jazz
These additional titles are issued for the first i;é&r (2§§51§§‘ West Indian Pancake (-2) / Veldt

time. And worth observation is that the sound on -
all selections are now superior due to remix with SIDE B: 1OMaygQ: Wings And Things (-?) / 2Janb6:
digital technique. (Nielsen) In The Alley Sassy / UPH / Portrait Of Pea /
DEMS: George Wein 1is on the sleeve completely %iﬁéﬁ;h Mack The Knife (-2) , (Nielsen)
mistaken about the three titles as now being issucd Mood Indigo" is the same as 12F (ir the Radio
for the first time. It seems traditionally to be a gﬁ;ﬁ:rk 33;2e§364bUt"32y5h§58éﬁzvesazzldastozge f:gg
very hard thing to do correct liner notes. earlier issued on M.F.D. (2536-D). "Feeling'" is the
7 Ghtitdetdeiediiteiainiatdete el buiednia it same as 4D and 37G, and is NOT the same as the
\: Century 20 EL-5503 (Album title?) M, F.D. version. "Pancake" was not broadcast. The
iRl h bbbt bkt b et next title is originally as 'Veldt-Amor', and the
Contains the following DE  tracks: 21Jan3]l game as 27E. "Wings" "is in our files as from
(Metropolitan Opera House): The Mooche / Ring Dem ]QMay66, but in the liner notes as from 29Mar66.
PV , »Bells / Take The A Train 2LJHB§;‘ Blue Jean Then follows & titles by 'The Mercer Ellington
© \) Beguine / Whitout A Song /ahe.n_}. Hy'a Sue / Just gepret' (RN, JH PG HC, Chick Corea(p) AB LBsn),

-y’ ~, Squeeze Me which however means Mercer is not blowing his horn.
S VThe 27Jun53 selections previously on Joyce LP-1079, 'pea" is here not the same take as in 13F. "Mack" is
%, and the last two selections previously on( Jo¥ce the same as 4E.
P 4015. Moule)
,, LP-401 ' ( Ctd. page 4)

"] 8
* MONEY TRANSACTIONS with DEMS must be sddressed .na - Noney Order vi r Joca] Post
able tos :i:!“ slund Y= 2 LMo, §é‘§c'§“‘§"4‘"‘.’ﬂ'§ L B oy

5o 175 0A . No exchange eosts involnd.
9 JARFALLA 3) In Europesn contries you may, in most cases to your
Svedon own edvant use the folgovinc Postal Account (via
As » n::lt of the ;f::cn: {?tuimltioml eu{nney sarket your Post &noo - or Bank) No sxchange costs!
ups=and=downs one o e follow alternstives must be Birgit Aslund, Acent, WO &A1 21 72 = 1
uged ?l repeat from previous Bl txnlsn c:’,.{,. de Choéuu Postaux, !
1) Cash gtholozﬁon and fastest way, No exchange costs S. 103 06 STOCKHCLN,
nvolv Sweden
In case you absolutely has to use g bank cheque: SEK 30:- must be added to cover banking charges!
OEMS i3 o non- profil erganizelon, depenchag on voknter 1ty offersd msislonce 1 lime ond Maler gl SOONIDrs ore weicomed Fembership 1¢ free - write DEMS for further infor metion
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On the Victor

Page 2
DISCUSSIONS - ADDITIONS -

CORRECTIONS

issue of BLACK, BROWN & BEIGE repeating the error. Maybe Rex missed part of the

doesn't Rex Stewart play on the "WEST INDIAN DANCE"? session. But he's there on the Dances. (Towers)
All discographies, including Wax Works, show that DEMS comment: The original Victor BB&B recording
Rex was not on the date and in fact joins the band a sheets state only four trumpet men (TJ RN SH CA).
days later. Apparently it is a case of someone Why? (Rex' name 1is added on the 4&Jan45 recording
putting down wrong information, and everybody else date).

<218
P AR Cen g 7
///QSZ; .
RECORCS BY: DIRD FLLTRGION Dorentie
Warking | u:..] sermi N, | ATt pigen SELECTION, COMPOSER, PUBLISHER, COPYRIGHT, Ex. i te Amp. St
i ! Rer Yook - Studlo 2 = December 11th, 1944 = rake "1lingten ot "Mano kne Iirecling
i ' “avpst~| Jonrny Nodras Truzmetese ThTY Jorern Trentenest- C, P, Jrrs fnitarie Tref Ony
Otto Hardwlck willts Harca tasrenrce Brogn T .Tral: Alv}n Reglin
Alvert Senrs Sellton Hfﬁ?hi!l Jorr~h ®antoh Trepsty Y. fo {reer
' Harry Cac=ey Tn., b dnderacn
/{%f',57 Jirry Hxnilton
o #0e.37 |
D4 | TO-843 1e1n THE BL7ES  (Frenie m?j{ r=cwn azd Polg3) Yeeal. Yy Jorn fherrild ProcesTed
24 | TT-218 g2 Corp. Doy Xildwston Bal.1715 (J25P-5035) Side 2 Pand 1 LISTEDy BXCK, EROVN AXY BEIOB
AlDt | TReM2 | S 1104 Y. & Copyrie 0%411 undssigasd Timn1-4:133 Tmeney
ALDU L TO-Nen | PA 1004 . . . . xr:c::s
gz 2¥-0401 -4 .
4N ™-213 [1-14.204| TRRER DU;_'::! (r:r:m- 21lrck, Prova cad Baige) Me vnexls ThOCXa3 DOt 1 A LA
T €. Pr™y & i TR 8N ALY Tirsi-4140
;{Jl/f«?[%}f’—ﬂf 71 b/"(x';f‘vess Ingiax Danca (3rd, $3%¢)
i ((C) gremeipetion Celabration {2rd. teke)
$) 4 5ugny BLLY thouss {Baige) (4th. teXs
Y (ﬁ”~“-7*w}72) ’
(Micn Pintetams Tasd) Dits edlles £:33
(Feracs a3 k334 {3 X.T.) Preowiing $4m1«10100 to 1133 & 120 € 4110 [ FYW
1 \/ Klestetrerafie 1 Mre (JP :7% 13 8107} (A7 875 te 6120)
I GOT TO BE A RUG CUTTER (latest discussed in
DEMS86/1-1): A common belief 1is that this track
originated from a "demo" acetate record, cut while
Duke was on the West Coast in 1937 for "The Hit Pa-
rade" picture, and that a copy {or the original?)
Your balance (Sw. Crowns) SEX t found its way into the personal collection of Tom

Harris of the Duke Ellington Society's New York
Chapter. Interastingly, Leonard Feather, in 'The
Jazz Years" (Quartet Books Ltd., 1986), gives an

DEMS Bulletin Oi= account of the production of just such an acetate of

3 "Rugcutter” that leaves us with the question if TWO
nding 150

sending costs ? such recordings might exist. As told by Feather, El-

lington agreed to sing and play the ''movelty song"

Remaining deposit s onto an acetate at the end of a recording session

(location and date undisclosed), for Feather to take
the special copy home with him to England. Trumpeter
Cootie Williams, ‘'who was still in the studio and
for some reason playing the trombone', was persuaded

to play some blues, with Ellington at the piano, for

the other side of the '"Rugcutter' acetate. Feather
concludes: "The autographed copy of these two num-
bers is still the only one in existence and remains
in my possession after a half-century."” As a re-
sult of Feather's claim, there is plenty of room for
speculation. (Stratemann)

. 1Sepsl, Hollywood, NBC 'Salute To Labor'. Duke
portion from be (DE IA HJ & the ‘'Jump For Joy'
choir)(MC: Melvyn Douglas): "SELECTIONS FROM ' JUMP
FOR JOY'": The Brownskin Gal In The Calico Gown

Special price
SEK
65 : -

Still available
(2-LP value)

Y

" For details see (vlélJ) -into: Jump For Joy (choir) -into: 1 Got It
" - Bad (vIA) -into: Rocks In My Bed (v?7) -into: Jump

NEW RELEASES" 85/3-7 For Joy (choir). (valburn)
and 85/4-5 DEMS: New find. Note: "Wax Works" entry &1-25 has

the date as §Sep4l.

Each member may order

up to 3 copies {
____________ } gablo 2308-247 (DEMS86/4-1): The error
"""""""""""""""""""""" r€garding GUITAR AMOUR 1in the "DE IN THE UNCOMMON
AN UNIQUE ~OCCASION MARKET' album was not made lightly or politely, but

A very rare DUKE
Tour in France in
tographed on both
by Johnny Hodges.
able at this time

ELLINGTON Program from his firSt carelessly. It was, you might say, a case of falling
Julx_l%één 8 pages (25 x 20), au- agleep at the switch¥ But I am g%ad Herr Renberg was
sides by Duke himself, and inside a)lert, because the album has not yet been issued in
‘List of French DE records avail- the U.S. and I think it will be possible to cor-
included, also photos of the full yect both this and the mistake made in the label co-

band ;nd bylmstruwental gigglons. etc ... py of IN A SENTIMENTAL MOOD. One advantage Herr
’l or sale to highest er. Renberg had over me was that Duke's spoken intro-
ease contactj carb 1 ductions were not on the tape from which I worked,
1§3n Aaf onng 'l Héni but this is not offered as an excuse, because I am

39250 Vﬁgail au nin, very familiar with PARIS BLUES, more so than with

29300 DOUAL, GUITAR AMOUR. (Dance)

.................................. (Ctd, 4) e
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P:ge 3
Continuing Ken Rattentury's series

THE ELLINGTON SOLOISTS

. DUKE ELLINGTON L/
CG1)e and
JIMMY BLANTON

Duke Ellington's affectionate acknowledgement of the The final 32 bars (73 to 88) display a definite
stride/ragtime piano stylings of his early hero, Ja- shift of solo responsibility; Blanton's neatly-
mes P. Jphnson, would seem to be well-confirmed by constructed, highly rhythmic and satisfying melodic
the confident, two-fisted piano work during Bars 57 variations are complemented by Duke's bell-like in-
to 72 of this extract. But the spacious voicing of, terjections within the brittle treble range of the
and blues-inspired dissonances built into his vi- piano - again in spreadeagled five-part chording,
brantly orchestral six-part chords (in Bars 58 and executed with that incisive tone that could orig-
61 respectively - repeated in Bars 66 and 69) are inate from no other jazz pianist than Ellington.
pure Duke. And, al? the while, those sparkling The concluding sections of this performance-score
exchanges with Jimmy Blanton go on. will appear in the next issue of our Bulletin.

(Rattenbury)
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"SAD NEWS:'" Tony Watkins died on June 28, 1986 1in Tom Whaley, Duke's long :ime copyist, arranger and
his home in Philadelphia. friend, died on Septembc 5, 1986 in New York City.




,
<

DEMS BULLETIN 87/

Pa§g 4

NEW RELEASES

"SWING JAZZ"
"BEST COLLECTIONS"

Three DE items included: 'Take The A Train", "Ain't

Misbehavin'" and '"Sultry Sunset'" (dates not yet
traced). (Yuze)
. Overseas (J) UXP 791 V "JAZZ VOCAL"

"BEST COLLECTION"
Icludes one DE item, ''Do Nothin' Till You Hear From
Me'" (origin not yet traced) (Yuze)
Hoefsmit: I belive the date to be 26Aug63 and the

same as on Rosetta 1313 (see below).

Pablo Live (J) 28MJ-3547 "DUKE ELLINGTON
"IN THE UNCOMMON MARKET"

"DINAH WASHINGTON"
"WISE WOMAN BLUES"
Includes one DE item: Do Nothin' Till You
Hear From Me

See comments above for Overseas 791. (Hoefsmit)

Alamo / In A Jam / Night Train / Bakiff / Just A-
Settin' And A-Rockin' / Whitout A Song / I Miss Your
Kiss / Moon Mist / Solid 0ld Man / Brown Betty / Hu-

moresque / How High The Moon / Cotton Tail / Lime-

house Blues / Crosstown

The sequence "Brown Betty...Limehouse Blues' natur-
ally suggests Carnegie Hall, 13Nov48. The other
tracks might be 1945/46 AFRS transcriptions. (Moulé)

THINGS TO COME

Up-To-Date UTD-2009 "“DE - THE STUDIO SERIES,
VOL.8 1933-1967"
17Feb33 Blackbird Medley, Pt.2 (-C) / 1934 (from
film 8/t): Sophisticated Lady / 2Ngv4Q0 Junior Hop
(-1) / 0 Charlie The Chulo ("-2")(see below) /
asin Street Blues (mx 11623) /
Ever Say Goodbye ("Untitled") (mx 11626
15May55 Look what I've Got For You ("The Blues")
(mx 14096) / Commercial Time (mx 14097) / 18May55
Body And Soul (mx 14304) / l2u§x§§ Once In A Blue
(mx 14103) / So Long (mx 14105 g9iag§7 Blues A
La Willie Cook (no mx) / Slow Blues Ensemble (no mx)
/ Three Trumps ("Spacemen") (no mx) / 1967 Five
Variations On A Single Commercial Theme
DEMS: Here is another UTD release with extremely
interesting things. All selections are new on LP
except for ‘Junior Hop -1', pre- viously issued on
Time-Life STBB-21, and 'Charlie The Chulo -2' is an
edited version using the start of take-2 spliced to-
gether with take-1 going into breakdown. The date
15May55 is both in DESOR and DEMS84/1-6 as 17May55.
"Look What l've Got .." 1is arranged by Rick Hen-
derson, and "Commercial Time'" is composed by Rick
Henderson. The out of sequence mx no. for 'Body &
Soul' was assigned at the session'. 'So Long', with
vocal by JGsm, is what might be called a ‘'va-
riation/extension' of the melody 'Blue Moon'. The
29Jan57 selections are from a so called 'Stockpile

Don't

recording session’, in this case with small band
combinations. For the 'Five Variations ...', made
for "Hot Shoppes'" commercial use, we have no
additional details - the theme, however, is very

familiar, but at this time we are unable to tell the
true ticle,

DISCUSSIONS/ADDITIONS/CORRECTIONS (etd.)

S.R.0. C-38-7680 (compact disc)(see DEMS86/4-~2)
appeared first as a LP with catalogue number LRC
YX-7361-SL, but without the following three tracks:
"Wings And Things/C Jam Blues/Hawk Talks'. (Moulé)

‘ DEMS86/4-4 (Stratemann): According to the tape
box in the Mercer-collection (a tape apparently made

by CBC) Harry Carney and Mercer Ellington were
invited by 'Henry (sic) Whiston (sic), CBC. Re-
cording date 20Decé66. (Busk)

There's an audio from a Canadian interview TV
program circulating among collectors, with the
following data: MAY, 1970, CBC-TV, Toronto, Canada,
FRONT PAGE CHALLENGE. I have my doubts about the
date, as Ellington mentions the fact that he is
"stealing one of the men" from the program's house
band. This, it seems to me, is & reference to Fred

Stone, who initially joined the Ellington band for
just one week, in April, while they were playing the
Imperial Room of Toronto's Royal York Hotel (as they
were again in May, of course)., do you, or does
anyone, have a precise date for the program?

Aasland comment: I have the date as 3May70 for a
CBC-TV recording originating from Toronto, but
unfortunately not the name of the program consisting
of a 10' Duke interview. There is another interview
made earlier, 8Apr70, but originating from Vancover.
Can anyone clarify? -(Strateman)

The "™Wax Works of DE, Vol,III" was years ago ready for
publication but postponed, To meet with the heavy demand
from many many members Benny Aasland has finally been
convinced to admit publication of the Chronological Sect-
fon in the Bulletin, though not fully updated with the
latest LP releases, There are however so many discograph
ical values that we are quite certain that you will have
s real good time investigating the material,

The first eight pages are attached to this issue, Con-
tinuation will follow, For this first portion we will put
your attention to the entry "45.7" where the various
"The Mooche™ release markings are left out. In this case
we would appreciate help from our readers,

GRANDS MUSICIENS NOIRS AMERICA
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PHILNARMONIC AUDITORTIM, “ESQUIRE ALL-AMENICAN JAZ: CONCIRT™ e . 7 Jem 43 59 | APOLLO THEATRE YUCh brosdcast
’ SH RS RN TJ CA, JN CJ LB, &S JNtn JH ON NC, DE FG JR Nbwn, BS, ME Angeles, b 7 IsH 13 RN CA, N CJ LB, AS JHtn JH OH HC, DE FG JR Hbwn NoX.Coy 29 Nov 44

\-’ Nany O'lrd"imrf. outside DELKO, participates Willie Smith, Anita 0'Dey, L From broadcast:
. Billie Noliday, Sidney Catlett, and Al Casey. THINGS AIN'T WHAT THEY USED 10 PE Everybodys EV-300%
SG, still om sick leave, “guested=, 1 SUDDENLY IT JUNPED Acetate exists
o VICTOR, STUDIO 2 Recording session
L 44'“ S TJ RN CA, JW CJ LB, AS JHtn JH OH HC, DE FG JR NBwn, XD JSr1 ARir ""jc" 1 Dec 44
o
slads[$ {8 BTN
HRIREE 9 22 3
slefefslz 3° slel R
Bet okl e e
JIEIE HhEE a?ﬁi;sr R e
RAREES B89 SR R e E
Fagg é s“l§ ;'igﬁﬁ.aﬂigxr.ggﬁggq
Aetual perfarnances IE PR 3315 )B|2123121318] |2 121213] £ |
g§g<gE 2 lelalz 453-1 1 AIN'T GOT WOTHIN® BUT THE BLUES
TAKE THE A TRAIN (theme) B 2,
RLUTOPTA ASA-4  1°N BEGINWING TO SEE THE LIGHT n
AIR CONDITIONED JUNGLE -2 -
PRUSTRATION -3
RIE CELILOPHANE - 3
SUDDEXLY IT JWNFED . A55-1  DONT YOU KNOW I CARE
COLORATURA -2 3
IT DON'T MEAN A THING 456-1 1 DIDN'T XNOW ABOUT YOU
Brosdoast pertien begine 2 (SENTIMENTAL LADY)
(WzZ, BUE MET, end APRS shertweve): -3
IT DON'T MEAY 4 TKING (repsat of 8 last bars) Aestste exists - - j -
Danmy Kaye, KC, istreduces N |
- YICTOR, STUDIO 2 Recording session
mr;‘:;"‘"“""""‘“'m“““ ‘/44‘" SH TJ RN CA, JN CJ LB, AS JHtn JH OH HC, DE PG JR NBwn ¥.Y.Coq 11 Dec M
Judy Gerlend presesting swerd to 4nita 0°De \l g
WISK YOU BERE WAITING POR ME K]
Lens Norse pressating ewerd te IS §
e n PlelelBlRlal (R
OC presenting sward te Art Totwm ] | 85&"*.’.a Ep"’?g s
(THE WA I LOVE) (p 2atwm) S"\'&x. el 3B A
(I CAN'T GIVE YOU ANYTNING BUT LOVE)(p Tatwm) SIS|EY SR EfelRRleiR
Lionel Barrymere presesting averds te 12, =|= x| talo]@mlc]ela]elel<
N, LB, KC, MM, DE ssoepts for the wen. 2iB[EE|Z) [31|zI0 2l2le
900D 10 B¢ WOOED S60-1  BORK SONG
; Xorn ing : to B Nl 2 (from BLACK, BROVK L BEIGE)
I COVER THE WATERFRONT  (pBS for DE) -3
D Kaye presemting awards to Al Casey aad -
Sidaey Catlett. 561-1  COME SUNDAY
They toke pert in o jem sessien with B2 R =2 (from BLACK, WROWN t EEIE)
ooz wisk SEE NEEN B EEE EEsEEEEN .
Leonard Peather sxplaing o threo-way jem sessien with DELRO from Los Angeles, Lould Arastrong and i a2 | YICTOR, STUDIO 2 Recording session K.Y.C., 12 Dec &b
bis Growp from Few Orleens, snd Denay Ceodman sad his Grewp in Redio City, N.Y.C. \j SH TJ RN Ca, JN CJ LB, 1S Jitn JH OF NC, DE FG JR HBwn, JSrl e
THINGS AIR"T WWAT TREY USED T0 B 3
End of brosdosst pertiean 4
LOVER BAN ]
FRANTIC PANTASY 8 o ] 18 3
*Kleck, Brown And Deige® excerpts: §g‘q§ & I§|§"‘.‘? h
(o) BLACK (woRX SONG) 2 RIF [ g 4'5'15 *
() wuve (e BES) Sl 15 33 = [z 1512
(0) THREE DANCESs |« - I |«
1) WEST INDIAM DaNCE 2i7|ajg|alz] |2 2[R[eje|=lE]E |
2) CREANY BROWN (SUGAR NILL PENTROUSE) 562-1 THE BLUES 11 i | 1
3) LIGHTER ATTITUDE  (EMANCIPATION CELEBRATION) -2 (from BLACK, BROWK t MEIGE)
(0) sPIRITUAL TWENE (coue sumnay/Liaee) [ -3
Anits 0'Bay eoc, by E, Al Casey, M, Sidney Catlett, Jitn, and TJ1 S63-1 THREE DANCES
I CAN'T BELIEVE THAT YOU'RE IN LOVE WITH I |.||||f||-|||.||||||||| (from BLACK, IROWN & BEIGE) :
Full bead egains (s) WEST INDIAN DANCE OGrd take) o [ ]

FRAKIE AXD JoRwY  WNNEENNSENEE NENREENEN B O rooT " (2nd taxe)

A
&

L/48 NILITING SWad

G 93ed
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NERICA LOVES BEST™ DECCA STUDICS WORLD TRANSCRIPTIONS, Recording session
\V QA5 | s ceempasios vy Statto orememtrs PG WD M i/ 45'1 SH RS RN 37 C, JW CJ LB, 4S JHtn M OK KC, DE 7C % Abwn, sor1 RI.Coy 2Jen 05
Fros brosdoast: v
Intreduction Acetate exists @
"Piano Nedley*s : 'Q; b1 g H
(s) Istro, AFRS "WUSIC AMERICA LOVES MST® 77 ElglR EF
(b) SOPWISTICATED LADY AFRS "WUSIC AMERICA LOVES MST* 77 gl ;@ N 4
(e) SOLITUIE ATRS WMUSIC AMERICA LOVES BEST® 77 31N |SIKIS E
(4) CaRAvAR ATRS "WUSIC AMFRICA LOVES MST™ 77 olulvlvle
(e) wOOD INDIQO AFRS *"WISIC AMERICA LOVES MEST™ 77 sislssls B E
(£) 17 DOR"T MEAN A TMING AFRS "WUSIC AMERICA LOVES MST® 77 =[S)=]=]s a
*Fisale™s N229%  MIDRD?
MAIN STEM / THE C JAM DLUES Aostate exists N2295 I DIDA'T KNOW ADOUT YOU (SENTIMENTAL LADY)
%2296 1°N PEGIWWING 70 SEE TNE LIGHNT
Frem sese bresdeast(?)s §2297 OO TO BE BOCED T
“Oersheia Tritute®s 2298  BLE CELLOPMAR 1 u
SOMERODY LOVES M Treascription exists
— DECCA STUDICS WORLD TRANSCRIPTIONS, Recording Session BT.C.. B dam AS
sy | CameEGIE MaLL Comoert N.Y.C., 19 Deo M p SN RS RE TJ CA, JN CJ LB, AS JWta JN ON NC, IE PG JR NBwn, JSrl KD ANlr sieber
\) SN RS RN TJ CA, J% CJ LB, AS JNta JN ON KC, DE FG JR NBen, KD ME JSrl AMlr ’ \V,
TAE FATIONAL ANTHEM Acetate exists -
BLUTOPIA Prestige P-24073-1 i °§82R§x 3
NIDRIPP Prostige P-20073-1 “? 3 E 1 glili L 13
CRECLZ LOVE CALL Prestige P-240731 ‘ S8 128
SUDEMY 1T AWPED Prestige P-20073-1 BISINEIR Pnt :i
nm’:l:n ™I .r:i;‘i:::ztwm S ERRRRRR R F J
A . ™ b B
1 DIDN"T KNOW ABGUT YOU Aostate exists HEHEHEHHE 5.!
DOR"T TOU KROW 1 CARE? Aostate exists W2299 SUBTLE SLOUGR ]
1 AIN"T GOT NOTWIN® WUT THE BURS Aoetate exists ¥2300 KIT ME WITN A WOT NOTE AWD WATCH ME DOUNCE | ]
1’8 BEQINNING 70 SEZ TRE LIGHNT Aostate exims 2301  AIR CONDITIONED JUBGLE
PITTER PANTNER PATTIR Prestige P-2407%A N2302 PITTZR PANTHER PATTER
"Perfuse Suite®: Imtre. Prestige P-24073-2 N2303  PRAIRIEZ FARTASY (PRANTIC PANTASY)
(a) LovE (SORATA)(UNDER THE BALCONY) Prestige P-24073-2 N230b DON’T YOU XNOW I CARE?
(b) YIOLERCE (STRAME PEELING) Prestige P-24073.2 ¥2305 I AIN'T GOT ROTNIN® BUT THE BLWES
(o) BAIVETE (DANCERS IN LOVE) Prestige P-24073-2 N2306  BLUTOPIA
(2) SOPNISTICATION (COLORATURA) Prestige P-20073-2 ¥2307 LET INZ ZOGMERS IROCL
Intersission ¥2308  YOU NEVER KNOS THE TNINGS YOV NISS ]
(During internission IE was presented with & portrait of himself, peinted by Charles D, Graves,
Laurits Nelohior mede the presemtstion). Aostats exists
THINGS AIN'T WHAT THEY USZD 70 I Prestige P-20073-4 U 3 | YICTOR, STWDIO 2 Recerdlig session 1Y.C., §Jmds
*Klack, Brovn And Beige® exserpts: SH RS RN TJ CA, J¥ CJ LB, AS Jita JN ON 8C, DE PG JR Nbwm, JSrl
(») woRx SO®Q Prestige P-24073-2 4
(v) ne nues Prestige P-20073-3 J
(e) MIMEE DANCES: . g: s
1) WEST INDIAN DANCE Prestige P2A073-3 2 5
2) CREANY BROWR (SUGAR WILL PENTNOUSE) Prestige P-24073-3 8 =
3) ENANCIPATION CELEBRATION Prestige P-24073-3 E 9y 2
(d) COME SUNDAY and LICGHT Prestige P-20073-3 A1 |5 E
"Nedley of Award Wisning Compesitiens=s %3& .§ gR - g-§ §
(s) Intro. Rerities 59 SER S HER R o
(b) I A SENTINENTAL BOOD Rerities % I E R ELS zﬁ".‘; égﬁﬂa E]
(o) w000 INDIGO Rarities 5 5! lgi r =3 RSIReEs g
(4) SOPHISTICATED LADY Rarities %9 219 218 tslalel<lzla <] 14
(o) CARAVAN Rarities %9 L a1B|8k| 212128121 21B1R12|2 =
(f) soLITUDE Rarities 59 12-1  CARNZGIEZ MLUES
(g) 1 LET A SOMG GO QUT OF MY NEART Acetate exists -2
BOOD TO BE WOOED Prestige P-28073-A -3 n
B CELLOPHARE Prestige P-20073-A 134 BLUE CELLOPHAYE ]
AIR CONDITIONED JUNGLE Rarities %9 =2
FRANTIC PANTASY Rerities % -3
BLE SXIPS Prestige P-20073-A A
FRANKIE ARD JOWNNY . Prestige P-20073-A 141 BOOD 10 BE WOCED
= — .|
BILTWORE ROTEL CBS brosdcast 131 WY REART SINGS
44‘“ SH RS RR J CA, SR CJ LD, S Jita JN ON NC, DE PG JR HBwn, 77 'TOVidence, R.L., 31 Dec M .:
(Contents woknown) Aoetate exists ';
2— 3
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400 RESTAURANT

MBS brosdcast
SH RS RN TJ CA, JW CJ LB, AS JH JHta OM NC, DE FG JR SG, JSrl

N.Y.C., 19 Apr A3

45-
from broedcests

1 NISS YOUR KISS
AC=CENT-TCHU-ATE THE POSITIVE

Acetste exists
Acetate exists

o n
A )/-1'“

' VAR Aiectue ‘/4-..:.9,)

400 RESTAURANT

ABC (WJZ & BLUE) Treasury Show
SHR RS RR TJ Cay JK CJ LB, AS JH JNtn O NC, DE PG JR SG, XD JSrl

NY.Coy 21 Apr AS

TAKE TWE A TRAIN (theme) & Istro,
00D 70 BE WOOED
IF YOU ARE BUT A DREAN
RIFF STACCATO
I°M BEGINNING 70 SEE TNE LIGNT
Ststion bresk & returs
"BLACK, BROWK AND BEIGE™ exoerptss Imtre,
(a) WEST INDIAR DANCE
(v) THE mUES
(&) EMANCIPATION CRLEERATION
(d) SUGAR NILL PENTNOUSE
SENTIMENTAL LADY (short)
STONP, LOOK AND LISTEN
PRANTIC PANTASY
1T DON’T MEAN A TWING
SENTIMENTAL LADY (different) & Close

AFRS "DWD"-35
AFRS "DWD"-62

=
[

Hildte

e | |3 e

ot S « |

HLL 7 e

o S

BB js'«
SRl
2l :ggaz
&) B el e B[

WOR STUDIOS

a5

MBS "DICK BROWN SHOW™ brosdcast
DE guests but does mot play, The "Pore-Fit™ Orch. L Zepos® Singing Violins

K10,y 22 Apr AS

(Diok Browm, voc.t Are You Maving Any Pun / I Pidn’t Know Abou:t You)

Bond

proso
DE interview (backed by IN A SENTIMENTAL MOOD)

(Solitude / Nood Indigo / Don’t Get Around Much Axymore (v D Brown))

Form-Fit commercial
(Carsvan & Close)

Acetate existe
Aoetate exists
Acctate exists
Aoetate exists
Acetate exists
Acetate exists

400 RESTAURANT

CI5 (WARC) broedcast
SH RS RN 1J CA, JR €J LB, AS JN JRta ON KC, DE PG JR SG, JSrl Afir

8,Y.Coy 22 Apr &S

TAKE THE A TRAIN (thews) & Intro,

1 DIDA’T KNOW ABOUT YOU
NAIR STEM & Close

Duke Dettq
Duke D-1011
Duke D111
Duke D=1t
Duke D019
Duke De1014

A00 RESTAURANT

NS broedcast

SH RS RN TJ CA, JX CJ LB, AS JH JHtn O BC, DE PO ;R SG

N.Y.Coy 24 Apr A5

From brosdcasts

ALL AT OWCE Acetate exists
CANDY Acetate exists
[ o Vo

45

KRAFT RISIC WALL
DE guests

NEC brosdoast

Rollywood, 18 Jan 43

-

Bing Cresby

DE portien from broedosstt
chats with UZ about the Csquire Conoert

Bonserd 601

FRANKIE AND JORMNY (pDE with John-Soott Trotter’s Orch.) APRS "WUSIC MALL® 111, Bomsard 601

Unknown 1ooation AFRS recordings
Full band, exact personnel not known,

Voo1 Lens Norne, JSrl

Nollywood, Jan/Teb AS

TAKE TNE A TRAIN (theme) t 1Intro,

SUDDEWNLY IT

1°W MEGIWWING 7O SEE TNE LIGNT
1T DOK'T WEAN A THING

1 DIDN’T KNOW ABOUT YOU

1 GET A KICK OUT OF YOU

NIDRIFT
RUE SKIZS

TAKE TNE A TRAIR (theme) & Close

ATRS
ArRS
ATRS
AFRS “JUBILEE™ 117

“JUBILEE® 117
*JUBILEE® 417
“JUBILEE® 117

“JUBILEE" 117
SJUBILEE® 117
“NBILEE" 147
SJURILEE" 117
*JUBILEE® 147
“JUBILEE" 117

v 45

CAPITOL STUDICS Recording Session

SOWNY GRTER € DUKE'S MER: TJ, BB OM, D€ PG RedCallendsr SO

Rollywood, 26 Fed AS

Note:s DE = "Duke Breoks®,
confirmed by doth ON & SG,

584~  MOOD INDICD
582~  BUG IN A RUG
583-  INE BOOCHE

CANDY LANB

Capital (C)10028

3
- 2IgigIR L
38 A%

gi "B N
N

HEE BRI EEEE N ER
aag SSl8lEls) &

N7 L

CASA NARARA (Restewrsnt) AFRS Recording

RS RA T3 CA, JN LB, AS JWtn JN ON, DE FG JR Kdwn,

el KD AM1r (NC owt)CITYT CAtT, 3 Ner 35

PE portiom

TAKE THE A TRAIN (theme) & Imtro.
1°¥ BEGINNING 10 SEE TWE LIGNT
1 AIF’T GOT NOTMIN® BUT TME MUES

BLUE SXIES

i
6L Ke o

AFRS "EDOIE CONDON™ 38
AFRS *EDDIE CONDOR™ 38
AFRS *"EDDIE CONDON™ 38
ATRS "EDDIE CONDOR™ 38

/45

miLy puh’s supeer cLuB
end Zutty Singelton

KPAS *TVE LANPLIGNTER JAZZ SWOW® brosdcest
DE RS BB guests. In the Jem Bend: Bud Wilson, Joe Sullivam, Rolle Garder,

Nollywood, 19 Ner 43

Untitled BLUES L Intro. (DE ewt)
SOMEDAY SWEETHEART (D€ out)
Coast Cuard promo
BUSCAT RANELE (2 out)
oD Trepe intre. (o2, Sclliven owt)
TNE SHEIK OF ARABY (02 out)

Acetate exists
Acetete exists
Acetate exists
Acetate exists
Acetate exists
Acetate exists
Acetats exists

(&}

V/48 NILITING SWAQ

1 83ed
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a 540 CIVIC OPERA NOUSE DOWNEEAT AWARD CONCERT

RS RN TJ CA, JN LB, AS J¥ta JH NC, D€ FG M

cago A
HBwa, KD JST3 ANIP Chicagos 25 Bar 45

BLUTOPIA

MIDRIFP

CREOLE LOVE CALL

SUDDENLY 1T RRPED

FRANTIC PANTASY

1 DIDK’T KNOW ABOUT YOU

MY NEART SINGS

AIR CONDITIONED JUNGLE

“Klsck, Brown And Beige®™ sxcerpts:
(a) WORK SONG

1) WEST INDIAN DANCE

2) SUGAR MILL PENTHOUSE

3) EMANCIPATION CELEBRATION

Intermnissioen

THINGS AIN'T WHAT DIEY USED T0 B
"Perfuse Suite”:
(s) SOWATA
(b) STRANGE FEELING
(o) DANCERS IN LOVE
(4) COLORATURA

“Sarm wp® for brosdoast portioms
SOPKISTICATED LADY/SOLITUDR/I LET A SONG ...

AKC (WJZ & BLUE IET) brosdoast pertiems
TAKE TME A TRAIN (theme) & Istre.
RUE CELLOPNANE
PRUSTRATION
178 MEGINEING 70 SER THE LIGNT

Avards to LB IC 2 IR
800D 70 NE WOOED
IT DON'T MEAN A THING
1 AIN'T GOT NOTMIN BUT TNE DLURS
Mg SKIES
TAKE THE A TRAIN (theme)

Ead of btrosdoast
FRANKIE AND JOMWNY
RORZYSUCKLE ROSE

Aoetate exists
Aoetate exists
Aocetste exists
Aoetste exists
Aostate exists
Acetate exists
Acetats exists
Acetate exists

Joyce LP-10534
Joyce LP-10538
Joyos LP-10538

Joyoe LP-10538
Joyos LP-10530
Joyos LP-10532
Aostate exists
Joyoe LP-1053B
Jeyes LP-10538
Joyce LP-10538
Joyoe LP-A0538
Aostats exists

Joyoe LP-10534

Joyos LP=10534§ Aircheck 29
Joyee LP-10534 ; Aircheek 29
Joyce LP-10534 } Aireheck 29

Joyos LP-10534
Joyos LP-10534
Joyoe LP=10534
Joyoes LP-10534
Joyce LP-10538

Joyos LP-10538 (ao)

Steiner-Davis "HMAS 1946",

Aoetate exists

\/?

Juss Soeiety AA-5AS

4'5_42 400 RESTAURART CBS (WARC) brosdcast

SH RS RN TJ CA, J¥ JT LB, AS JM Jita OM NC, IE PG JR SG, XD JSrl AMir

B.Y.C.p 6 apr AS

Froa Wwosdeast:
NOP, SKIP AND JUMP
I MISS YOUR KISS
Bond prome

I AIN'Y QOT NOTMIN® BUT THE MUES

Aoetate exists

Aostate exists
Aoestate exists

45 s MO0 RESTAURANT MBS trosdosst

SN RS RN 2J Ci, J% JT LB, AS 20 JNts M NC, DE PG JR SG, JSrl

Fros brosdeast:
TRUSTRATION
BLUE CELLOPHANE
1”8 BEGIMNING TO SEE THE LIGHT
I DIDR"T KNOW ABOUT YOU & Bo Close

Aoetate exists
Aoestate exists
Aoetate exists

' 4 400 RESTAURANT ABC (WJZ & BLUE) Treasury Shos
S RS RN 2J CA, JN JT LB, AS JH JHta OH HC, DE FG JR SG, XD JSrl AWMr

BYCuy 7 apr ds

TAKE THE A TRAIN (theme) 3 Intre,

MUTOPTA

MIIRIFP

CREQLE LOVE CALL

SUDDENLY IT AMPED

PRUSTRATION

I BECINNING 20 SEE TR LIGHT
Station bresk

TAKE THE A TRAIN (theme) & Return

I AIN"? QOT NOTMIN® BUT TME RLIES
SUBTLE SLOWGH
PASSION FLOWER 3 Close

DN A
ATRS_ "DWD"ag

AFRS "MD"=

AFRS "MD"
“dwa®

[urms oy

APRS "DVD"=hq

Ri=335/33% )
i~ 557

(See Transer.~WD-section)

Blank lsbdel

CAR=A 38
L]

Rank label
Caracol

0.t,%,S,

. 4 40O RESTAURANT €38 brodoast

SH RS R 2J CA, JN CJ LB, AS JH Jita OK KC, IE 7 R SO

BX.Coy 8 dpr b5

(Contents unknos)

SH RS RN 2J Ca, 3N JT LB, AS JU JNta OM HC, IR IG JR SO, ANLX

\/{ 4 A00 RESTALRANY X8 broadosst

RYLCoy 1 Apr 45

Prom brosdcasts
TAKE THE A TRAIN (theme) & Imtro,
SOMEONE
MAIN STEM
DON‘T YOU KNOW I CARE?
SENTIMENTAL JOURMEY
I DIDN T KNOS ABOUT YOU

Acetate exists
Lostate exists
Aostste exists
Aoetate exists
dostate exists

Aostate exists (s few bars)

4 _p Vo0 KeSTuman ABC (WZ & BUUE) P,D.R, Commemcrial Prga.
SH RS RN TJ CA, JH CJ LB, AS JH Jitn OH MC, D€ FG JR SG, KD AMIr

BX.Coy  Apr A5

MOOM MIST (theme) L Imtro,

NEW WORLD A-COMIN® (excerpts)
NOBODY KNOWS TME TROUNLE I'VE SKE®
MOOD INDIGO

DIRGE (CHANT FCR F.D, ROOSEVELT)
COME SUNDAY

POOR PILGRIM OF SORROW (A CITY CALLED HEAVER)

CREQLE LOVE CALL
MOON NIST (theme) L Close

Ariston LP-12029, ARJ-15017
Aristom LA-12029, ARJ-150T?
Ariston LP-12029, ARS-15017
Ariston LP12029, ARI-15017
Ariston LP12029, ARJ-15017
Aristom LP-12029, AR-15017
Ariston LP-12029, ARJ-15077
Ariston LA12029, ARI-15017
Aristos LP-A2029, ARJ-15077

DC at the pieno, Marths Tilton & s Charus

45_4‘ RADIO CITY STUDIOS  ABC (WJZ) broadoast

N.Y.Coy 15 Apr 4S5

DE portion from brosdoasts
Introduction
SOPHISTICATED LADY / SOLITUDE p solo DE
NOBODY KNOWS THE TROUBLE I'VE SEEN

Acetate exists
Acetate exists
Acetate exists
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Duke’s Canadian connection U

Genius of jazz | |
made to feel )" )

welcome here -

N the early 1970s, when the
Duke Ellington band was play-

ing the O'Keefe Centre on one of
its last tours, the tenor saxophone
soloist Paul Gonsalves came
down from the stage and stood
before a middle-aged woman in
the audience, affectionately sere-
uading her as the band accompa-
nied him. While Gonsalves plagld
and the woman shyly smiled, Ell-
ington dedicated the number:
“For Mrs. Anger, our dear
friend.”

She was the widow of Mr. Jus
tice Harry Dell Anger of the
Ontario Supreme Court, who had
formed a friendship with Elling-
ton many years before. After her
husband’s death Mrs. Anger and
her son, also a lawyer, became the
guiding spirits behind the Duke

gton Society in Toronto and
Ron Anger became one of the
most learned Ellington scholars

an e

after s M Hall con-
cert in 1960, the whole band at-
tended a meeting of the society at
the Angers’ North Toronto home.
The Angers were ‘lmonsl many
friends Ellington made in his long
years of association with Canada
— an association that will be
examined this spring when the
International Conference Of The
Duke Ellington Study Groups
meets in Canada for the first time
(la‘t the Inn on the Park, May 16

).

Duke's Presence And Influence
In Canada is the conference
theme. Ellington {requently tour-
ed Canada, from 1931 on, but in
Toronto he found an exceptionai-
ly warm welcome. He came often
— 1o Shea's thestre, the Royal
York, the
CNE, even
Simpsons
Arcadian
Court — and
developed an
intense local
following. He
would often
meet Toronto
musicians (as
he recalled
later in
typically
ambiguous
phrase) ‘'to
sit and drink their gorgeous
Canadisn rye all night while
benefiting from their critique of
m{nrecem recordings.”

1950s three
disc J&km at the CBC — El-
wood Glover, Dick McDougall
and Byng Whitteker — were 8

kind o Ellington fan clud.
“Toronto was 8 umique piace in
those days,” Ellington wrote in
his autoblography, Music Is My
Mistress (1973). “Artistic per-
spectives were adjusted to a
strong natural state of individual
ity. Everybody in Canada seemed
to listen to what they individuall
enjoyed, and nobody could
them what to like, or what was

pular, or what was the In thing.

ven todsy, it is ver}' hard to
brainwash a Canadian.

The international Ellington
conferences — this will be the
fifth annual — combine acholar
ship and music. At the last one (at
Rutgers University in New Jer-
sey) a Danish scholar d
his research on the chronology of
Ellington compositions, someone
gave a paper on Ellington's use of
trombones, someone else showed
obscure Ellington films.

There are always musicians —
some of them survivors of the Eli-
ington band, some of the jazz
players who felt Ellington’s influ-
ence. Clark Terry, who played
with Ellington, will be at the
Toronto conference; so will Ray
Bryant, the wonderful US. pian-
ist who now lives in Toronto. The
host organization will be the
Toronto chapter of the Duke Ell-
ington Society, which {(sas Elling-
ton once noted) “has d\uy: owed
& grest deal of its bealth” to Lhe
Angers.

In the mid-1950s the band

played, with { success, at the
oung Stratford Shakespearean

‘estival. That event stirred Ell-
ington's imagination, and he set
to work with Billy Strayhorn on a
suite called Such Sweet Thunder
(from A Midsummer Night's
Dream — I never heard so
musical a discord, such sweet
thunder”).

First performed in 1957, Such
Sweet nder was dedicated to
Stratford and to Ellington's Cana-
dias friznds. The individual tunes
carried titles such as Sonnet For
Caesar and Sonnet To Hank Cinq.
In one piece Ellington brought to-
gether three trombones (the
witches from Macbeth) and a
baritone saxophone lago from
Othello) because he imagined that
lago and the witches had some-

g to say to each other. In a

gllpee ired by A Midsummer

ight’s Dream, Clark Terry
represented Puck.

Such Sweet Thunder was writ-
ten when the band was recovering
from the worst period in its histo-
ry, when Ellington — deserted by
some of his best players — had
begun o seem outdated and ir-
reievant as well as unpopular. In
retrospect the idea of using Shakes
speare — an idea that had occur-
red to a good many composers be-
fore Ellington — seems to have
given him fresh energy.

It br t forth his inherent
sense of drama sad his habit of
using the soloists in his band like
characters in a piay. Ellington had

(This TORONTO STAR, Jenuary 10, 1987, article is borrowed from a TDES Newsletter.)

STUDY GROUP

For details write:

called himseif an “amateur play-
wright” in the past. Such Sweet
Thunder turned out to be one of
the most durable of his ambitious
exercises in program music.

Ten years later, in 1967, be was
involved in a much more unusual
event. Louis Applebsum, who had
brought him to Stratford, asked
him to perform with Ron Collier’s
orchestra on a record of music br
three Canadian composers: Col-
lier, Norman Syrhonds, and Gor-
don Delamont. He would be play-
ing music he hadn't written, in ar-
rangements he hadn't supervised,
with a band he hadn't chosen.

Arplebaum said he wanted to
exploit Ellington’s genius to brin
attention to the music — and, o
course, enhance the record. Ell-
ington agreed. He fltted in two
Toronto studio days between con-
certs in Chicafo and Kalamazoo,
Rll;yed beautifully, and left be-

ind a remarkable record. That
was an important event in the
lives of the other musicians. One
of them, Fred Stone (who died
last month), later played flugel
horn in Ellington's band.

Some of the visitors who ar-
rive! {rom Europe, the United
States and the Orient at the Inn
on the Park may find it surpris-
ing that their hosts sre emphasiz-
ing Ellington's Canadian coanec-
tions; but those connections were
significant to him. And, as he
wrote, “Canada has a character
and a spirit of its own, which we
should recognize and never take
for granted.”

MAY 16°18

ELLINGTON '87 - Duke in Canada

95 Thorncliffe Park Drive, Suite 2906

TORONTO, Ont.

Canada
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