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NEW MEMBERS are asked to read the following!

As a DEBS sasber you'll gat aooass fro* ti*e to tine to unique Duka atarial. Please bear in sin
that such satenal is to be handled with care and oowon sense. It sust under no circumstances b
used for e arcial purposes. Anyone aambar being oaught with having passed on such material fo
commercial purposes will result in cancelling his membership, his name published and informatio
handed over to other societies similar to DEM5. As a DEBS member please help see to that thi
simple rule is followed. Thus we will be able to continue future special offers, such as tapes

sssasa ALL FOR THE LOVE OF DUKE !

| Don't forget
I the ELLINGTON '86

Conference
June 12-13- H NEW RELEASESi

R E - R E L E A S E SAND

La Dr. Jazz fW-40030 "DE - HAPPY REUNION"l

SIDE Ai Way Back Blues / Where's The Musio? / Rubber Bot-
tom / Flay The Blues And Go / In A Mellotone (-1)
SIDE Bs In A Mellotone (-2) / Happy Reunion (-1) / Hap-
py Reunion (-2) / Diminuendo And Crescendo In Blue (Wail-
ing Interval)
The liner notes states the date fbr the first four select-
ions to be March, 1957* This is false - the year is 1956.
The balance is said to be recorded in June, 1958. A more
precise date is 24Jun58. There is not much diminuendo or
crescendo in blue to be found in the last number. In-
stead the correct title is the within brackets shown

"Wailing Interval", a title also shown in the contemporary
listing way back included in the DEMS files. Among titles
later on used for this interval are "Blow By Blow" and

"Ready, Go!".

t^sy "THE INTIMACY 0F THE BLUEPANT-,640
Details not at hand.

"DE, HIS ORCHESTRA t FRIENDS
"1ST ANNUAL CONNECTICUT JAZZ FESTIVAL 195<l/

Material (details not at hand at this time) from the Ju
Festival «t Fairfield, 28Jul56. Years ago (see DEMS80/5-;

portions from this event was issued on Queen 0-044.
release was in mono. We have reason to believe the IAJl
one to be in stereo and hopefully to include more of a^

j ; DE performances that day than present on the Queen I

^ jfc Jazz Information (Sd) CAH- 4001
SIDE 1i Take The A Train (t Be intro.) / Black And Ti
Fantasy-Creole Love Call-The Mooche / Perdido / Sophisi
icated Lady
SIDE 2* Hank Cinq /What Else Can You Do With A Drum / Yi

Better Know It / On The Sunny Side Of The Street / Thim
Ain't What
Portions from this date, Goteborg. 6Nov58, has earl?

been issued on Musioe Jess 2MJP-1005 (see DEMS85/5-2
but this issue has everything from the broadcast exce
tha medley portion, and, what is more important,
dality on Jazs Information is superb end much superi
compared with Musioe Jams.

Th:

"DE XH SWEDEl
\J

A Dr. Jazz W2X- 40012 "DE - ALL STAR ROAD
W BAND - VOL.2" (2-LP Set) (Also on cassette WTK-40012)

SIDE Ai Mood Indigo / Satin Doll / Happy Go Lucky Local /
SIDE Bs Things Ain't What
From Me / Guitar Amour / Summertime / C n Jam Blues / Silk
Laoe
SIDE Cs I've Got It Bad / Isfahan / Timon Of Athens / Tutti
For Cootie / Stomping At The Savoy
SIDE Ds Jeep's Blues / I Can't Stop Lovin' You / Diminu-
endo And Crescendo In Blue / Satin Doll
Recorded at The Holiday Ballroom, Chicago, 31May64.
Reading the liner notes reveals the oommentator to have
no knowledge as to the actual performing sequences. "I've

" is more known as "I Got
is more known as "Banquet Scene", *̂ uttl For Cootie" is
"Tootie For Cootie".

- Do Nothin' Till You Hear / El Gato•.• »..
the f

"DUKE ELLINGTON AND HIS CRCHESTR
(Also on cassette CAWE-1\j

SIDE ONES Deep Purple / All Of Me / What Else Can You :
With A Drum / Harlem Air Shaft / Such Sweet Thunder
/ Stcopy Jones

"Timon Of Athens"Got •. .. # •

( ctd. page

DEAR DEMS MEMBER
MONEY TRANSACTIONS with DEMS must be addressed and pay-able tot Birgit Island

Box 4026 ..
S- 175 04 JARFALLA
S w e d e n

As e result of the present international currency market
ups-and-dovns one of the following alternatives must be
used (a repeat from previous Bulletins)!
1) Cash (the easiest and fastest way. No exchange costa

involved)

(" SEK). NO exchange costs involved. Postrowns2) I.M.O

5) In European eontries you may, in most oases to your
age. use the following Postal Account (via
Offiee - or Bank) No exchange coatss

Birgit island, Accnt. M° 441 21 72 - 1,
Centre de Cheques Posteax,
S- 105 06 STOCKHOLM,
S w e d e n

0CM5 n • non- profit aramntwn, Opontfinq an votonlgrity of fared assistance in time and material Sponsors art welcomed Membership i* free - write OEMS for further information

own advent
your Post
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THE ELLINGTON SOLOISTS
D U K E E L L I N G T O N

a n d
J I M M Y B L A N T O N(s):

PITTER. PANITHFC PATTFRI hare returned to that extraordinary session from _
October 1940 for this lively, romping, stomping piece* it M M I J * tlo,

appears to confira and demonstrate - particularly in its
principal these, as transcribed here - the lasting and
benign influence which early ragtime had exported on
Ellington's melodic and harmonic patterns, and his use of

And I've long-

JL 2.mr?"’iun'e
ELUNSOON

S **• »

== >ia^=7 * £>Alipilizu
*LMJTCNsyncopation and simple counterpoint *

regarded this jolly, bustling, rappy rendition as being
representative of Duke's less-serious, almost impish
side! In my view, however, its significance as a jazz
work lies, not so much in its appeal as undemaning music-
al entertainment , which, I feel, is considerable, but in
the orderly parade of sharply—defined influences which
process through the piece* A deft dovetailing of the
devices of classical rag to begin with *> sophiticated,
satisfyitg, and splendidly served by this brilliant pair*
Ragtime is just a flavour among many in the complete work

- there is so much here to justify a longer look into
this fine jazz piece, in a future issue Cor, indeed, per- ^
haps more than one!) of our Bulletin*

P

iasii • !Y*£

i# r*fm
"fAINmm *

•'/Li.t m
Recorded in Chicago, on 1 October 1940. The original '78
record, from which this extract was transcribed, was is-
sued in 1941 on HMV B-9179 end Victor 27221. Apparently,
two 'takes' ef each of the four pieces recorded on that
day (the other three were "Mr. J.B. Blues", "Sophistic-
ated Lady" and "Body And Soul") were reissued recently,
all eight tracks together for the first time, on RCA

P-45352. The original issued version was, in fact,
'Take' 2*

-
/ JO

e •

ZM': JSE;=335/4
>>r i L * > v •mm

u- rIt rJr-f -r-r

NEW RELEASES
( otd, )t

r
TK 1**IJ

i is3*iSIDE TWO* Things Ain't What They Used To Be / Hi P i Po
Pum / El Gato
Ho date mentioned on sleeve, but said to be from Alhambra
Theatre, Paris, October 29, 1958*
DEHS: The recording was made during Duke's Oct -Bov Eu-
ropean Tour in 1958, hitherto unknown to exist.

£ Milan A - 271

(Haufmann)

3 h
"COTTON CLUB STARS"

J- Contains two DC titles from the 1929 •’Black And Tan" sound
track (and repeated as on film) * The Duke Steps Out/Black
Baauty. . \

RCA NL -89582 "DS 1 THE SHALL GROUPS"
"THE INDISPENSABLE DE - ¥01*9/10”\i

Details not at hand.
^ Storyville SLP-6000 "HARLEM ROOTS" "THE BIG BAND"

\ Your balance (Sw* Crowns) SEK *-Pour DE-titles from the 1941-2 Ellington Soundies are in-
cluded* Cotton Tail / Plamingo / Bli-Blip / I Got It Bad

DEI4S Bulletin
sending costs

0;-
7:50

Michael Danzi - AMERICAN MUSICIAN IN GERMANY 1924-1939
Memoirs of the jazz, entertainment , and movie world of
Berlin during the Weimar Republic and the Nazi era
in the United States - as told to Rainer E. Lotz.

294 pages, 16 p. of rare photos, clothbound

Remaining deposit *- and

W A N T E D
films (Super-8 or16mm) featuring Duke Ellington Orchestra
wanted.
Also information on sources for purchase appreciated.
Please contactt

Rainer E. Lotz / Ulrich Neuerts THE APRS "JUBILEE" TRAN-
SCRIPTION PROGRAMS - an exploratory discography

Torbjorn Ahlstrom, Prejgatan 45, V,
S- 113 49 STOCKHOLM, Swedan*

Foreword by Richard S. Sears*688 pages A5, bound in 2 hardcover volumes not available
separately. Vol.1t Numerical listing, Vol.2* Name list-
ing, reissue gyide, title index, artist index

Price of the set * $ 65 or DM 148.00
Available at specialized bookstores and from the publish-

NORBERT RUECKER, Postfaeh 14, D-6384 ACHMITTEN 1,
West Germany.

HAVE * Vast amounts of jazz on VHS videotape, sheet music
and audiotapes.

INTEREST* To swap lists l copies in all 3 areas.
WANT * Pal, Secam or NTSC concerts (Duke, Bechet, main-

stream, pianists)
610 Tokay Ave., UKIAH, CA 95482, USA *

er * WRITE * T.V
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R A D I O D E N M A R K 'S S E N S A T I O N A L S E R I E S

P R E S E N T I N G M E R C E R D O N A T E D D E M A T E R I A L
S U R V E YS P E C I A L

displaying new discoveries, new conclusions, new solutions, new surprises
A

In earlier days of this stock-Almost all the Mercer donated material consists of so called "Stockpile Recordings",
pile era everything was handled by the boys and gals of the Mercer Inc. Dokumentations were not taken too seriously.
"Nothin' Is Like Having Your Own Record Company!" seemed to be the happy thing in those days.
Later the more experienced and trained recording personnel at the various recording studios were used - Columbia, RCA,

Nevertheless, according to circumstances, they
Written documentation became more reliable.National , A i R , a.o.

sometimes lack correct details as to titles, personnel , etc.
Completely new material is included, but also older things in quite

The material at the recordingThe stockpile recordings are highly interesting.
new arrangements, and many hitherto completely unknown and most important works,

sessions was often so fresh that titles were refered to only as "Number One", "Number Two", etc. Another system for

Sometimes there were interimn titles used.
If needed later on, a suitable title could always be attached.To Duke the important

reference was the use of four-letter combinations,
thing at the sessions to get the new ideas recorded.

Reconstructions had
In many cases the date of a recording session was afterwards forgotten, or the papers got lost,

to be done, The result often was mistakes as wrong months, days, sometimes years, personnel , and even titles.
Many major record companies, such as Reprise, Atlantic, Fantasy, Pablo, a.o., bought or leased material from the

stockpile recordings, one of the latest being Doctor Jazz.
As all collectors know, album notes are often incorrect,
stances. Especially Pablo seems to have been terribly stricken in some cases.
Consequently it is not surprising to find out that the various Danish commentators responsible for the contents of

the 40 (so far) broadcasts in the series, must have had considerable difficulties trying to sort out as correct as

possible information concerning dates, personnel, titles, etc.
to lend a helping hand, he too often came to a wrong conclusion.
Some of the Danish commentators have afterwards been able to find more correct information,
have been handed over to DEMS , and we would like to thank all and everyone for their kind contributions,

especially like to mention Erik Wiedemann for his extended research work carried out in the Radio Denmark archives.
We have also contributions from outside Denmark, as for instance Klaus Stratemann, and there is of course the

enthusiastic identification and research work as carried out by Sjef Hoefsmit. Everything has been assembled and

handed over to Benny Aasland for expert discographical investigation together with the more contemporary document-
ations fortunately included and preserved in the DEMS files.
It is quite clear further research efforts are still needed in some cases, but nevertheless we are proud now to be

able to present to you the following result.
Note: Everything that is underlined below marks details as actually given by the various broadcast commen-

~ tators, or otherwise as mentioned by recordists, or during interviews, etc.

This is mostly a result of the above described circum-

Also in those cases where Mercer himself was asked

Valuable observations
We would

Broadcast number and order of sequence

D A T E S
T I T L E S, etc. O R I G I NAs C O M M E N T A R I E SInas given

on be
confined

by oneMercer's
lifting

NT* WCRLD A-COJCK'(nc) ooaplete on bo DO.36 Mediasound Studios
Universal Studios
Notional Studios

no titls or dots aentioned on bo NYC2SAug72
17*ST*6Nov66

OIA
fEETBONE
RACE -56

Chicago
Vtn36

1966
B

11NOT68 •as on be no.31 NYCc
RACE -3A.O. -7WCMC SOW ( BLACK) -1VEST INDIAN DANCE

«
R »

m
D R

as "A.C." in Mercer's listing
on Ups bo* as 4Mar63 - RACING in bo no.31 « ••R RE

War6j
31Mar63

Pint Studios
Universal Studios1ltar63

31M«r65
NYCr Chioago

G _ in Merger's listing as YOUTH (YOUTHPUL AWKWARDNESS)
ng, included in the DEWS files, shoos the title "Y.Q.O.")

NIGHT CREATURE. 2nd MV, -l/-2 on be steted as recorded in Milan |
fro* WE RIVER suite I

R
EMANCIPATION CELEBRATION

^ihe original listl
R

R R1
Paris Sails Wagras

National Studios
AIR Studios
Universal Studios

3Uaa63
ICUarTO
18JU163
19»ar56

MFeb63
10**1*70
1ftJqlo3
19W «rX

I In Merger's list ss CRAP
in DD6 files I Mercer's listing ss BALLAD (by Straytoom)
(" TOTAL JAZZ)(. P.O.E, HO.A)

NICPOOLING RAPIDS
CLP -A ISTAHAJO

J 1«ar70
iajul63
1*ar37

NYC
K Chioago
L

TAKE THE A TRAIN -1< brkd)
Interview - part
TAKE THE A TRAIN
TAKE THE A TRAIN -2JUHP fCR JOT -1I LET A SOHO .../DON'T GET AROUND ... A
SOMETHING SEXUAL (SOMETHING SAXUALJ no date or origin given on be

on be ee reported in PaklstanO)

Bell Studios
froo be
AiR studio#

Bell Studios

3Jul62 Vul62
Jun6k

1May62
3Jul62

NYC
126202A

B on bo ss recorded In Pakistani ) Pantssy P-963663
1962

C
3Jul62 NYC

D - M.P.D. GARS25364)

•M.P.D, OIRS25J&-B
H R

E R

Vul62
Peb57

m m
f R

Chicago Universal Studios
AIR StudiosG Peb57

may62BNOV 3 R Psntssy P«9636THE C JAM BLUES NYC
H

THINGS AIN'T WHAT THEY
THE 0PEN&
CHELSEA BRIDGE

KELUN'S LICK (KILLIAN'S LICK
Unknown title HNC PIT THE BATTLE OP ALABAM) on be as "Mvst

Ixnis is fros the *WfY PEOPLE" recordings)

l7Marj6
1Nar65

17Nar65
1Mar65 -1 no date or origin given on bt

on tape box as tMar63
Pine Studios

03A
NYC

n
m Reprise R-6185B

R R

R
R R

c R W «
AIR Studiosaccording to Mercer the title only as "G"17Apr63 17Apr63 17Aps«3

R

Aog/Sep63

NYC
D M.G I R
E R

R
R

Chioago Universalsterv lane"r

TAKE THE A TRAIN (these)(nc)
Interview - pert
AD LIB ON NIPPON -3
SLOW RHYTHM
MACK THE KNITS

Juo6A Jepen turn bo
R R

NYC Pine Studios
NYC Bell Studios

C*A
B R

on tope bo* as *Mar63
•IKE PkZLl NO OT JAZZ on W.T.D. GARS2536-C, but differsat take!1Mar63 1Mar65

3Jul62
C

1262
R

D R R

3Jul62E R
Japan fros bo

Jun6A Interview - partP



Page 4DOG BULLETIW 86/2
1»THE C JAM BLUBS (no)

Duke talking ibout "THE QUEERS SUITE"
MOCKING BIRD AND THE SUNSET (SUNSET AND THE MOCKING BIRD) -1
LIGHTNING BUGS AND fROCS -2
LE SUCSIER VELOURS -1
NORTHERN LIGHTS -3
Mercer talking about "A Single Petal Of A Rose"
A SINGLE PETAL Of A ROSE -5
APES AND PEACOCKS -6 ""

T05A
froa interview

Pablo
MontrealApr67

1Apr59
25Feb59

B Columbia StudiosNYCC m ««D n mnl m
mmmT m

16N ©V84
l4Apr59
1Apr59

CopenhagenG Colusbia StudiosNYC- PabloH
M nNI

DISCONTENTED -3( brkd) '
DISCONTENTED X ( BASSMENT/RED CARPET, Pt« 2/BASSMENT)
CARNEGIE

^

BLUIs""(a fas bars interval)
BLUES IMPROVISATION ( interval by JH 1 BS)
SCRATCHING THE SURFACE
NEW YORK. NEW YCRK -brk

IN DUPLICATE
STUD (THE NBO^P-WT COOL-KIDDIES-CCMMUNITY) froa THE RIVER suits
Duka talking sbout arrangoacnt/iaprovisatlon
UNCONTBIEVED -Kbrkd)/-2( brkd)/-3

froa TV recording, 2nd shoe

Chicago Universal Studios3Jan56 17l*r5606A • DESOR 652b mHmB ti
n MmHc
N m

ND M

+ DESOR 652c M=b£kd.|
d/-brk <Vw5o«plata

nE — Madiasound Studios
froa concert

NYC jNational Studios
Cincinnati Univarsity
Chicago ^Universal
Stockholm Cirous

NYC2Aug72
25o«t75
3Jun70

Apr66
18Kar56

8fab66

AUK72 2Aug72F 1CARAVANa 25oct73
H
Z
J

SOUL CALLK N 1»MWINGS AND THINGSml

talking about Billy Strayh
NIDRirf -2
PASSION FLOWER
TAKE TOE A iSAIN
WAY BACK BLUES
RUBBER BOTTOM^

MONK S DREAM ( portion froa Monk recording session)
MONK'S DREAM*( BLUE MONK) I
FRSRE MONK |
UNKN,TITLE (NOT A PORTRAIT OF COUNT BASIE)(« THE PIANO PLAY®)
ACTION IN ALEXANDRIA

(sea DESOR 1127c)
RCA Studios
RCA Studios

Seattle KTKG-FM bo
Chicago Universal Studios

froa the TV docuaentary "On Iha Road With DE"
ax 8555, unissued
BS l saall group

1967 Duka om07A NYC30*ug67
50Jun65
5Dao67

Apr56

28Aug67
30Jun65

B NYC
C
D

m Pantapa 800, Enigma 1052, Dr* Jass FW-40030Apr57E Nammnmr m Prestige PRST-24006
•Up-To-Date 2006

? T
15oct52
13Sep62

a RCA StudiosNYC
l3Sep62H H nm

nKI Madiasound Studios
AIR Studios

NYC
2Aug72

18Jul63
J NYCDE5C files t Mercer's listing as "ORIGINAL"I1”l8Jul63K

|AIR StudiosT NYCiRApr63 1BApr63 ELYSEE
BillyhMoore coanenting on "C Jam Blues"
THE C JAN BLUES ( no )
Billy Moore coaments
STRANGE FEELING -3
THERE'S A PLACE

iSApr6?OflA Copanhagen
SaattlejKING-fW be
Copenhagen

1984B
5Deo675Dee67C

1984D Columbia StudiosNYC30JU16130Jul6iE Nstionsl StudiosNYC17Feb7117Teb71F 13Feb7l
Copenhagen1984 Billy Moore commentsG

THE MEANDER
RIBA (MAIN STEM) (TAFFY TWIST)
Billy Moore comments |
Pieno Solo (A MU& AlTTROM TWO PERSPECTIVES)
CORDON BLEU
DO NOT DISTURB (LE SUCRIER VELOURS)

National Studiosfrom THE RIVER suit* NYC9Mar70
1CHar70

9Mar70
1«ar70

H •xv n mN
iC»ar70I Copenhagen1984J Madiasound StudiosNYC25Aug72

13Sep62
17lar56

K •Am
I NYC RCA Studios

Chicago Universal Studios
•Up-To-Date 200813Sep62l3SeL

M

theme froa RIBA vith solo routine a la BLOW BY BLOW
BON AMOUR on CBS 86654 (faded before breakdown)

"froa bo test" but actually used for telecast

National StudiosNYCREXT -2
GUITAR AMOUR

27Apr70
25oct6l
2CFeb64

09A NYF Columbia Studios
BBC-TV recordingB

LondonTAKE THE A TRAINC Mm NPERDIDO
TAKE THE A TRAIN

ND «*•2CFeb64 NE
8oct&3 NYC Fine Studios

ABSINTHE/MOONBOW/PURPLE GAZELLE/ATRO BOSSA/ ANGU )
I Chicago Universal Studios

AFRO-BOSSA PIANO SUMMATION DOTS souvenir EP presented st the TDES 196* Ccnferenee
(contains! SILK LACE^n5ES^ / fYRAIQD/B0MG4/5EMPRE AM0RE/8TH VEliyV

SHOTT SHEET CLUSTER -rehearsal/3055-1( brkd)/-2( brkd)/-Xbrkd)/-5
( In OEMS, on original file,as by "Tarry and Spaceman") (•

THE PROWLING CAT |
TAJM (FCR HE'S A JOLLY POOP FELLOW) -7

8oct63r
18Mer560 War57

!IPT)(LAUNCHING PAD)
Universal Studios
AIR Studios

Chioago3lMar65
18Jul63

3lMar65
18Jul63

3iMar65
18JUI63

H
(aisundarstod in Tianer as "Taj Mahal") NYCI

National StudiosGIGL (GIGGLE)(GIGGLING RAPIDS -12 part of THE RIVER salt#
SOPHISTICATED LADY -15
SHCRT SHEET CLUSTER -10
COPA II

( this
DAILY DOUBLE
ELOS (ELOUSE) from THE DEClS , , u(this theme also used for TN$ Twli BLACK WNOS,
A MEDIUM BLUES
TOOTIE FCR COOHE

(the title in DE
TOTQ -34

NYC29Nov68?Wov68
«

(Mar57)
4Ptc68

10A wmB Universal Studios
National Studios

Chioago18Mar56
4D#c68

C
from THE DEGAS SUITE or THE INPRESSIQNI TS AT THE RACE
tk# fhi picture RACING WCRL5;

E^RACK NYC4Dec66D
is froa the ausie for ss on bo no- as on bo no,31from THE DEGAS . metc, etoE M «•• 1X1

eto, etor n wR Nm
PtTTT®. MARTIN LUTHER KING)

I- Up-To-Date 2008mm COOHE rRWTI)
|e AFRIQUE froa the AFRO-EURASIAN ECUPSE

RCA Studios12Sep62 12Sep62 NYCl2Seo62
m

G
H — N H

NYC 7I 29Jun7129Jun7l

l5May6315MM63
II

15May6311A STOCNA AIR StudiosNYC
B SERENADE TO SWEDEN | |

BAP WOMAN (WALK RIQHT INf -8/-10 based oo JA-DA ohord*. Also known as THE DRAG
m ft m

c m m m

D mm m HARMONY IN HARLEM mm

1«ay65 1«ay65E BSIGE >0,!
a) INTRO*
b) JAZZ WALT1
o) INTERLUDE
d) SUGAR HIU PENTHOUSE

TOE BLUES (no)

frea BLACK. BROWN AND BEia Universal StudiosChioago
r m m m
Q m m M

H m m n

I w » • m
6May712Feb71 National Studioscomplete on bo no*12 NYC

as from Karachi, Pakistan. 3Wov630)1May62 Fantasy F-9636 AIR Studios12A JAM WITH SAB NYC
B CARAVAN

THE BLUES
« *»m m

National Studios6Hay71
1Feb71

Jun64
18May65
36ep57

NYCC 2f «b71
J221

partly on be no,11
as on be no,26

from BLACK, BROWN AND KICK
m

D 1Feb71 ROCKS IN MY BED wli
Duka talking about *5tood Indigo"
MOOD INDIGO ""
STARTING WITH YOU I#M THROUGH - Verve MGV^271 (as VISCOUNT) dated by Moroor ss 0, 1961
BOOUET OF RCStS
UNTITLED NUMBER
A jiCDIUM BLUES '

M

from interview OaaJaE Tokyo
Chicago Universal Studios1965 16May65r

SiJ&l
It

G NYC T
H It NH N m

(as DIGITS)
(as EARLY MORNING ROCK,)

NI M« N II P ——J MM m m
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|RCA Studio*TAKE THE A TRAIN brkd) |

Billy Moor* tolling tht story about "Taka Th* A Train11*
TAKE THE A TRAIN -3
ijjwjr.tjdkln^bcwt

^^Jk#
Billy Moor* talking; about Dukt and Billy Strtyhom
PCRXRAII fOR PEA T
Marctr talking about Pule and Billy
TOOTIE FOR COOTIE Cnof
LUSH LIFT ( p/v by 86)
PASSION FLCWER

NYC29Mar66as
29Msi«6

29Mar661M Copenhagen198*1 JRCA Studio*me29Mar66 29Nar66C
Copenhagen198*D a

l a
|RCA StudiosNYC5Jan66 5Jan663Jan66

1*Jsn6*.

a

F Copenhagen
NYC WNEW-fM be198*0

froĵJesî Street^ast1*Jan6*B
I n

Ma aJ
9JAN WITH SANM NK

SOPHISTICATED LADY
SATIN DOLL (abort)

al N

aN

La* Vega* T Studio*TIPPYTOEINO TWOUtR THE JUNGLE CARDEN7Jan70HA 7Jan7Q wa
THE KISSING VIST

HET
2vtrkd)/-6(NAURELLEMENT) -7

mB N 9
ROCOCac N

National Studioson be a* M*KIS (SOUL SOOTHING BEACH) fros IOOO »AVA suit*

later known as LIMBO JAZZ
in DEMS file* t Meroer's listing as 2*Jun38 *>r.AgZZ. 4JeJO

« •»

NYClftxs28Jun712BJun71
a

D aa* am —TEG£ “rehearsalM
IN A NElLOTONE -TJ
HAPPY REUNION -2

ME aaanaat n Universal Studiosalama2Vun52(! ) 2*Jun58 ?*Jun58G M
9 aaH

JEEP'S BLUES17Apc6?
a

16APT63
n

i7Apr63 l7Apr63 AIR StudiosNYC15A
B GOT NOBODY NO*

BUTTER AND 5ER)

BLUE ROSE
BL0U50NS NOIRS
KNUT OuNp^JUST SQUEEZE KE -16
MOOD INDIGO -20
IN A SENTIMENTAL MOOD -19
MlINC rc« VOU -8

a 9 M

18Apr631SApr63C M

D a M W

E N m9 m

29NOV682<*ov66
N

29Nov68 National StudiosF NYC
a n 9i*
H m u 9

I m9 m m

J a m a

TAKE THE A TRAIN ( these)( nc)
AMAD
A3*A
BLUEBIRD Of DEHLI

16A 29N*r6* NYC
Frew IMPRESSIONS PRCM THE FAR EAST (FAR EAST SUITE)amaB m

C m 9

D M «

E * DEPK a

ISFAHAN (ELF)
THINGS AirT WAT THEY USED TO BE
THE BANQUET SCENE
SXIIII POOP
MONOLOGUE (PRETTY AND THE WOLF)
JAM WITH SAM I

F a a

G a 9

TIMOR OF ATHENSH M

I m
J *
K a
L u

(This Carnegie Hall recording is badly affaetad by distortion - or, as tht Danish c
puts It, "not tachnically parfaot")

m
lantator

TTHE FOLLOWING TWO BROADCASTS PRESENT MUSIC TOR "THE RIVER". A BALLET SUITE
Tht Danish eoaaantator points out thera is eonaiderabl* dlfficultias sorting out tho unldantiflad tap* raoordings to
natoh with correct titles. There is a piano version (iiMay?05 whioh, for instanoa* has 7 titles but only 6 nunbers.
On th# orchestra version are sevtral titles different, and th* order of tunas partly diffarant.

THE GIGGLING RAPIDS (GIQQLE)(ORAP) -10 NYC National Studios
THE SPRING -r#hatr**l/-1 IjLiSiSi (axtra piano lint dubbed In)
THE

'&PRtM -2* ““ I " (extra p line.
THE RUN (MARCHE RUN)(thone fro* THE QUEEN'S GUARD)
THE RUN -16
THE LAKE -rehearsal/-t
THE MEANDER -20

SJun70
HMay?0

3Jun70
HNay70
25May70
11May70
25May70
HMay70
25May?0
11May70
25May70
15Jun70

25Mey70
1lNay70
25May70
6Jun70

3Jun7017A M 9
B HNay70 Universal Studios

National Studios
Universal Studios
National Studios
Universal Studios
National Studios
Universal Studios
National Studios
Universal Studios
National Studios
Universal Studios
National Studios

Chicagoas on bo no,18C NYCsolo1lMay70
25May70
11May70
25May70
HMay70

D (iiMay70)
(25May70)

ilNay70
(25May70<)
(l1May70)
25M*y70

Chicagoorchestra
p solo (sistakanly

E as THE MEANDER , correctad in bo no.16) NYCr i Chicagoorchestr*G NYCp solo, on tape sheet as BIG BUBBLE COMING
orchestra

THE GIGGLING RAPIDS
THE QOaiNG RAPIDS -29
THE GIGGLING

'EAPICS -20

H ChicagoI , in Mercer's listing aain title as (RAP NYC9J 15Jun70 15Jun70
Chicago»i on be no.17THE SPRING -2*

THE MEANDEfc18A NYC(HMay70)
?3May70

6Jun7Q

p solo, in the saterial es ROMANTIC ENCOUNTER
orchestra

M

B UNayTO
25May70
8Jun70

( " )

ChicagoITHE LAKE -21
THE fALLS. -2
FLUTE -10
VERTEX (THE WHIRLPOOL ) -9THE RIVERTRIBAXMAINSIREAM) -3 " (these frow TAFTY TWIST)
THE NEO-HIP-HOT COOL-KIDDIES-COIMUNITY p solo
STUD faE NEO-HI P-̂ OT COOL-KIDDIES-COMMUNin ) wl*
THE VILLAGE Of THE VIRGINS (VIVI ^ Zl
THE MOTHER , HER MAJESTY THE SEA -7

C
(there is no piano version of this title)
(finally not included as a THE RIVER part)

NYCD
mE 99
ft3Jun70F

G 9

(l1May70)
3Jun70

it

15Jun70

liMay70
3Jun70

H
as in bo no.06orchestraI

( VunTO)
15Jun70

9»-J •f15Jun70K
i

__
mm |orchestr* (sMa

^̂
theaeasTHESffilNO)

(DCICi There are several irregularities in Mercer's listing, a aajor on* being th* presentation of th* oonten
as MUSIC rCR "THE LAKE", A BALLET SUITE)

9son -BL ft

l
erroneously es KIXX (TRAFflC JAM)(THE BIGGEST AND BUSIEST..J RCA StudiosNYCEOQO -6(brtd)

8000
UTTA -J
THE F »L|(THE LITTLE PURPLE TLOMER)
N0.1 -!Knc)
NO.2 -4
TAKE IT SLOW -2

*APT6?
it

*Ap 7̂*Apr6719A w•as on bo no.399B it N
It

C ft It
aas on bo no.33D a

AIR Studiosin DEIS files and Mercer's listing as BLUE TOO
TUNE UP

NYC25Jul62 23JU16223Jul62
9

E w9r 99
9

9G 9 9
9saa* as TIGRESSTEL STAR -6LIKE LATE -6

MAJCR -3
MI NCR -7

« 9H 9
9l 9 a

9
J « 9 9

ft
N 9 9K 9on tap* sheet es "G" FOR GROOVE

(in DEMS files and Mercer s listing as "M.G.", however not
th* saa* as **,G," recorded on 1?Apr63 •see be no.3)

£-2L a a a

(frea THE JAY WALKER
intamission

froa THE JAY WALKER

TH** QUEEN (HER MAJESTY) -1/-3|
Duka talking about IHE JAYWALKER, fren a CBC intarview during an
MAC (T.O.T.T.) -2(brkd )/-3
POLICIA -1UrnTLED^UES
ROD LA Rnou^ -A
THAT SCENE (LOVE SCENEXMAKING THAT SCtNE)-l
RHYTHM SECTION BLUE& -1 I- BIG FAT ALICE BLUES with rhytha section only
HARD ( MENDOZA) -2*( brkd^/-2* (arroneously on be as :

(to add to th# confusion Pablo glvas a falsa data
MIXT (BALLAD) -26 |
JUST A-SETTIN' AND A-ROCKIN# -*2( brkd)/-*2

RCA Studios
RAINBOW GRILL
RCA Studios

NYC23Mar67
17Aug67
23Mar67

20A
NYCB
NYCNar67C a maD a

9 9 99E 9

Pins Studiosl*Apr65 NYC1*Apr651*Anr65
*

F
9 9a0 « waa 9H |4 Pablo (MENDOZA) -*0 National StudiosMl

)(HARD l
NYC15Jun70igMayTOI

S not HARD MAY)
t*aa aJ a aaaK
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Chicago!Universal Studio*n
Copenhagen
Chicago Universal Studios

Jan/Feb57
ft

JUMP FCR JOYFeb57 f *b5?21A
TAKE THE A IBAIM
THINGS AIN*p5uV THEY USED TO EE
Mercer talking about Duke end Psul Gonsalves

«
MwB d

« « «C
19840

c Jan/f *h57
r - PERDIDO

MOON MIST
r*b57 r«b57

J«n57
l9Mar56

on original listing erroneously U CHELSEA BRIDGE
on box «s 19MST56 (

M M

0 19MST36/57 T ?
l9Mar57 mss UJCT

PRELUDE TO A KISS
(Aaslandi. Can it bef established the wording took pitot in New York tht year is 1957» if in Chicago tbs yttr Is 1956 l )

18JU163
TjunSa

ft ft ft
ft ftftH

|in Meroer's listing ts ORIGINAL AtR Studios
Btll Studios

NYC
18Jul63

6jun62
18Jul63

6Jun62
UNTITLED SONG
COTTON TAIL -5(brkd)/-6(rthearsal)/-7
Merotr talking tbout TATTY WIST

I NYC
J

1984 ustd for THE RIVER- 04RS2536-A
Copenhsgtn

K Btll Studios6Jun62(6JUn62) TATTY TWIST NYC
L

HY*A SUE I
RONDQLET -4 !•tht complete takt In tht,TV doouaentary "On ©»
"TTHfris CBCR 1124f , DESCR has t ftlst data and takt )( Also sat Bull82/4-2)

mew (TROPICAL PELIQHT)(ACHT O'CLOCK ROCK)(OCT O'CLOCK ROCK)
LADY (LADY BABY )

frElt (LILl)(NIttlT 5WEET)
WKERB'S THE MUSIC
PLAY THE BLUES AND 00 HOME

Bell Studios
RCA Studios6Jun62

11Jul63
NYC

22A a Road «ith DC" NYC
B

H«
nC Mit

« ftD w»»
MMl Univtrsal StudiosPantapa 800, Enigae. 1032, Dr, Jaxs FW-40030 Chicago

Apr96Apr57*^57T * I n ««««wG 3Jin56. discographies as 17Mtr57 H
l7Mar56 WV.n* ft . rSiWI7*ar5?H x as

I

jin DOB filas as BLUES, PART 1 t 2 (11#10)UNTITLED BLUES (c. 11') « «i
HftI

Munieh jfroa conctrt
Copanhagan
Munich froa oonctrt
Toronto from CJRT-FM be
Munioh froa conctrC
Toronto froa CJRT-FB be

14NOT58 TAKE THE A TRAIN |
Mercer talking about his donation to Radio Densark
BLACK AND TAN FANTASY / CREOLE LOVE CALL ( interrupted)
DE Intarvlay - part |
CREOLE LOVE CALL (concluded) / THE BOOCHE ( interrupted)

interview » part
MOOCHE ^concluded)

DEintervlew - parts
NEWPORT 7nc)
DE interview - part
SOPHISTICATED LADY

2 3A NQY58
1984B

14NOV58
17Mar70
14NOV58
17Mar70
14NOT58
17Mar70
14NOV58
17Mar70
14NOV56

Nor^81970
dovjS

C
D
E
r 1970 Munich

Toronto
froa concart

G froa CJRT-FM bo
froa conoart
froa cJRT-Ffi bo

1970
Nor58

H ?Munich
1 Tgronto
J froa concert
K

Malao
Toronto

froa ooncart
froa CJRT-FM bo2*A 25oot73

17Mar70
TAKE THE A TRAIN
DE talking about negativity
Meroer talking about DE
RIBA -H
DE on politics
KINDA pmasaTT ROCKIN' IN RHYTHM

B 1970
1984 Copenhagen

C National StudiosNYCfroa THE RIVER * at on be no,081CMar70 1CMar70
Jaji72

3Apa69 3-4Apr69
Feb707

14NOT58

D Japan froa bo
E - as on bo no,40(KINDA DUKISH) National StudiosNYC1969T Britain7

Munich [froa concartE3H3CWt» partsG
JEEP S BLUES
DE introducing BS / TAKE THE A TRAIN (thaaa)
PASSION TLOWER (interrupted)
0E/8S interview - part
MEDLEY - part
DE/BS interview - ctd.
TAKE THE A TRAIN

(Following the closing of the scheduled Radio Denmark broadcast and eeaing quite unexpectedly) t

|DIMINUENDO AND CRESCENDO IN BLUE

Nor58N N ft
nI Hollywood Capitol Studios

Los Angelas froa bo

•SfiiStL|fr<* oonptrt
Los Angelas froa bo

froa Capitol wordingl3Apr53
Mar62

14NOT58
Mar62

J
(1962)K

L
M

DE/BS on one piano ft
ftn~y

Munich froa conoartI 14NOT380>s\ A\

The following are unissuedlflf
on "27Aug63 and early September". sjar Moarsa

* listi all reoordings are assaablad as aade
August 1963, Further rasuroh needed!

Chicago Universal Studios
PEOPLE recordi2£A> U1

nit has
PIANO BLUES OVERTURE

SIand

AUK63
M

see above25A

i
«N

BLUES AT SUNDCMN
MY KERITAGE7MY~M0THER. MY FATHER )^-insert

••B « N

C •1\ w•1KINGND «
from BLACK , BftCMN AND BEICg

later used as part of T1M0W OP ATHENS as SKILLIPOOP
THE BLUES AIN
JUNGLE IRIAN
THE PURPLE PEOPLE (nirrttlon) «12
IKE PURPLE PEOPLE ( bend background)-3
WALKIN'' AND S1NGIN' THE BLUES

e.)
H N

*»E w
NHF « w
N0 •• w N
wH H M w
«I M N

Meroer talking sbout MY PEOPLE
STRANd FEELING
AFTER BIRD JUNGLE -4

M

1984
sac above

J *•froa THE PERFUME SUITE «
Aug63K Mft

ftNL

as in be no,12 National StudiosNYCROCKS IN MY BED -11
LOVE YOU MADLY -37
LOOKING FOR MY MAN -38 or -39
PPCE -43
COME CASTOR
TELL ME IT Ŝ THE TRUTH

26A 1Feb71 1Ftb7l Mw
n »»B N

«NC w«
3T*b71

21F*b66
D Ensljnd

M
Coventry Cathedral

Nfroa Stored ConcertE
HF H««WEST INDIAN PANCAKE«G MH

LA PLUS BELLE AFRICAINE
Unidentified CAD LIB ON NIPPON, Pt.3)

1»•*H
Jvn64 p soloJun64I

THE FEELING Cf JAZZ -8/^(insert)
THINGS AINyT WHAT THEY USED TO BE -1
I GOT IT BAD -2
BLUES (JAM ON C) -2
VELDT-AMOR -3
NO,3 -4
NO3-lntro,reheer*als/-l/-2(brkd)/-?(brkd)
NO.I -2
NOT-1 to -6 (LUCY)

4 M^#D, Bell Studios
AtR Studios

NYC
3Jul62

29Mar62
3Jul62

29Mar62
27A 3Jul62

B 29Mar62
C

NYC
N»

M N

on DEK5' t Mercer's listings t on tape >ox incorrectly as C JAM BLUES N

D « NM
RCA StudiosNYC

E ?9M«r66
F ! l5Mar67

29Mar66 29Mar66
15Mar67

M••
later known as FIRST BASS » •f

0 i »•1» w
H : H»• »» N

I*1 w

RCA Studios
National StudioaI'M HIP, TOO

Background skert portions for the feature fila CHANGE Cf MIND -1,-2.-45,-8.-10,-11
•• « » -14,-16,-17,-18,-19

• » -26.-29.-13.-20

4 M,F*D,- M,F,D« G4RS2336-D
« as on be no.37
see mMi, page 145

NYC4Apr67
25Apr69

4Apr672BA NYC
B 11ft
c ft

ftftftft ft ftft ft ft ftD «
H

NEO-CREOLE (el-plsno)
FLIRTIBIRD -,

« «a
25Apr69 ft • w

E Bell StudiosNYC" ANATOMY Of A MURDER24May62 «24May62 froaT H»»
SMAPA T1ftG N Bell Studiosp/woe version NYC

25*4*69
10MST67

THE FEELING Cf JAZZ -3
TON

24May69H N Parisfroa Pianists In ParisMED!TATMar67I
Thaaa froa Sacred Concert (T.G.T.T.) " «*•« MN

J ••m ftftft MLITTLE PURPLE FLOWER
I CAN'T <ET STARTED -1/-2/-3* N National StudiosNYC

23NOV68 23NOV68L 23*0*68
s

*) ADDITIONi "JunKle TrUi*le" just id#ntifi,d •» - N.F.D. G4RS-2556E.
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Johnny Hodges & his All Star Orchestra I I Copanhagen

be M SO), Chubby K—p(voc))
!29 i Jul3Q 1Jun50 I MET A GOT »A

(Personnel! Hi, 0J, JH JHtn. Otto FrankeKo). Chr. Jansen(b). B81d (erroneously on
The balanoe of broadcast of no interest for this listing

Fontana StudiosMilanJOB j 2Vul70 23Jul7025Jul70 PORTRAIT CT LOUIS ARMSTRONG
SECOND LIRE

Tht balanoo of bro*deast of no intorost for this listing

fron NEW ORLEANS SUITE
C i m mn m m m

i

I »

t
Th« foilowing solactions indicated (|) are recordings for the sound track of tho fils RACING WORLD, a Yf doousantary

owing paintings and sketches of raoeooarsea by Degas, Porain, Dufy and others* The file was never released. In the
Mercer listings the eaterial is presented under the heeding "THE DEGAS SUITE or THE IMPRESSIONISTS AT TOE RACETRACK"!
(1) RACE »56 (PG) JUL National Studios
(§) A.C. various independent pieoes of nosis " *
(!) OPENING TITLE
(*) RACE (JH)
(D RACE viM (DE/JCnn/Rj)
(I) RACE ^46 (flj
Cl) PROMENADE (RED CIRCLE) -56 (£fl)
(5) COPA II (DEHC) I
(5) RACING -7 CgP Ey
(§) TRUMP -17 Co solo) I
(§) SONNET -52( trkd)/-53 (WC)
(D DAILI DOUBLE (DE PC HAJ|
CD IMPROVISATION -60Urkd )/^/^2 (later inpluded in THE RIVER as THE RUN)

as IRE QUEErS GUARD played during s TV rehearsal intemistio
on bo as part or a siookhole eonoert in 1965)

ah

6NOV6S 11NOV66 6NOV6651A
MB •tw mmmc m m

mm
D tt m

mmm* mB mm
Nov6a Nov66f *M

G * M T m•i as on be ne.10
as on bo no*01

N
4Dee66 4De©66

6NOT68
6NOV66

4Dec6en Hf*6WPT66z Itm"There is one take only**T1Nov66J n mtt«* ttK nas on be no*10 ft
4De©66

11NOV66
4Dec66
6Nov66

4Dec66L mn
6NOV66M on in Stookhola,jsase tnene

flfabbO, but on
(D RACE -rehearsals/-?— I H A

*mat on be no.32A25Nov6fi25Ngr66N

National Studios(I) RACE -T (HC HA) I
ft) RACE -5( brkd)/-4 (p solo]
(D RACE ^55 (£Pj
(§) PASTEL -16 (£G ) ^ft) DRAWINGS -59 (fit £)
CD PRAJ -23 (HC;
ft) OPENING TITLE (PO WC)
ft) PIANO PASTEL

NYC« as on be no.5123Nov66
6Nov6©

(23NOV66)
6Nov6e

52A n
11Nov68B

Ht ! mwMC H
MmmD N
mmml ttmT N

as on be no.31 nttNG N
«

HH m
N

RKVA -22?(nc)/-25/-26
UNTITLED BLUES (JUST A LITTLE JIVE) -l6(rahearaal )/-17 (JH)

title) -rehearsal/-19
ipossioiy tAw tana as the title

BIC LUV -12 (WBD Wood)
SANS SNYPHELLE -4 ( H^ CW WJD)

e

29NOV66
23NOV66

29NOV66
25NOV68

I M
i (these later included in THE TOGO BRAVA SUITE)

RIVERBOAT m Mercer s listing;
tt

COUNTRY ( inttimK

I it
9Dee709Dec709Dec70

tt
L wnmM

RCA StudiosI*M JUST A LUCKY SO-AND-SO -l(brkd)/-4
BLUES AT SUNDOWN -6 I
THE LONELY OWES JT |
MEDITATION (rTwO TRACK ) (p solo) — /
I'M BEGINNING TO SEE THE LX«T -2(BRKDVJJT* /C

JT/̂ 2(brkd)/U/-5
'Be rested with BUNDLE 0T BLUES)

NYC29De«b629Deo66 290eo663V w «t
H MmB it ttmttC m

RCA StudiosNYC2fiDeo66D tt
tt ttnE m

7 tt tw
rarjj^ffafttr tt
dais' o

NOW AIN*T IT -4
COTTON HEAD**-rthe«rsals/-2

it •*ttG N

on tape bos falsely as COTTON TAIL) w it•tH 99
H tttt LAST TIME AROUND -3I «t

t
froa interview fron CJRT-fM be

RCA Studios
Universal Studios

Toronto
“ i

Chicago

Duke talking on unreleased aaterial
NEW CONCERTO FOR COOTIE

34A 17Mar70
13Sap62

Jan57

17Var?0
13Sec62

Jan/Fab57
NYC13Sep62B

THE C JAM BLUES -5
IN A SENTIMENTAL MOOD
Medleyr MY HEART SINGS / MON HOMME ( jlY MAN) / NO RESRHS
Duke talking about The Beetles
I WANT TO HOLD YOUR HAND -9 tUske ^ on Reprise "miNCTOW r66")
CHROMATIC LOVE ATFAIR £p solo)
CHROMATIC LOVE AFFAIR -1 fllC)

C MItWD
elso see DOS84/3-10
fron interview

Columbia Studios?
fron BBC bo

NYC?
Bristol

26Jun62?
16Peb64
21Jan65
1xApr66
23Jun6?
16Aug66

E
F NYC ?0 Cincinnati University

L*A* RCA Studios
NYC RCA Studios

fron interviewH
23Jun67
18Aug66

I
not relsted with MELLODITTI fron "A Tonal Group"
sane as THE OLD CIRCUS TRAIN TURN-AROUND BLUES
frea THE AFBO-PJRASIAN ECLIPSE

MELLOW DITTY -5
CIRCUS TRAIN -5
CHINOISERIE -1AC-AC -1TEU ME IT'S THE TRUTH

J it M
ItK »»

Mediasound StudiosNYC5oet725oot72L mttwitM it

Weatninster AbbeyLondonfron rehearsal24oet73 fron Saored Concert24oct73I NnttitSCMEBODY CARES
vgap In tho U^a uurine the latter cart)

mm0

hajf a year leter known as BUY STRAYHORN #S Rirr, laterB0*1 -reheersal/-*2( nc)

NO*3 -breakdown/-2
1ARR -1

15MST67 15Mar67 RCA Studio B35A NYC
1L. IMB ttm

4Apr67 4Apr67 4Apr67C t TRAFFIC JAM and THE BIGCCSI AND BUSIEST INTER-also RCA Studio 4

RCA Studios
JAT

23Jun67 23Jun67D SWAMP 000 -5
GIRDLE HURDLE -rehearsal/wl
Harry Carney on aarly days in Boston
BLOOD COUNT -1EGOQ -7
THE LITTLE PURPLE FLOWER -5

l.A.
ttE N m n

fron interviewF ? ?
23Jun67
4A pr67

23Jun67
4Apr67

N

23Jun67

23Jun67
4Apr6?

RCA Studios
RCA Studios

G L.A.
H - as on be no.19

•as on bo no*l9
NYC

in Mercar's listing as PURPLE FLOWERI w it M tt

23Jun67 23Jun67 UP JUMP -4 RCA StudiosJ L*A.
K tt tt m RUE BLEU -2MY LITTLE BROWN BOOK ^

NIt

30Aug67 RCA NL-69166 RCA Studio AL m NYC

EQGO -7(nc)
TRArnC EXTEMSIOM ( jg)
Mi
ASPHALT JUNGLE (portion)
Duke talking - part
AMAD -1MELANCHOLIA (p solo)
UWIDENTiriE'D Tlhtl (
LE SUCRIER

36A 4Apr67 4Apr6?
23Mar67

this take -7 is eonplete on broadoaata no.19 end no.35
fron THE JAYWALKER

about a 1963 oonoert in Kcjilg l̂t f ir)
istMfd

RCA Studios
RCA Studios

NYC
NYCB

C 1965 Ih Duke in Detro
complete on Atlentio SD2-504

Jones was w
m Olywpia Theatre

fron bo
Fine Studios
Mediasound Studios

lFeb63
Mar62

l7War65
25Aug72

ParisD
fron interview L.A.E

Mtr65 17Mar65 fros THE FAR EAST SUITE es on be no.36 NYCF
G AunT? NYC

p/druns ,

VELOURS (p 9olo)
THE BLUES Airt (n/vo0
I'M AFRAID (p/voo)
I DIDN'T KNOW ABOUT YOU (SpTIMENTAL LADY) -3(D »olo/brkd)/-4(p/voc)
NEW WORLD A^OiffN^ (p solo; saaa as partly used on bo no.01
LOTUS BLOSSOM (nc) (p solo)

, a few bars)
fron THE QUEEN SUITE

«R m
m m

I
fron BBtB m m

J « m
K

tt it
L

NnM ttit
I
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Ball StudiosBLACK AWD TAW FANTASY -l(brkd)

BLACK AMD TAM TAHTASY -5
BOO-PAH -1(brkd)/ L̂
OWE MORE PVISI
THE PEELING OP JAZZ -3 p/voc v
THE FEELING Of JAZZ -l(brkd)/-2( brkd)
THE FEELING OF JAZZ -4
DRINK!KG AGAIH
FLIRTIBIRD -lsum -1WHAT AM I HERE FCR 7 -2THE SHEPHERD WO WATCHES OVER THE WIGHT FLOCK -2

erroneously os Columbia Studio B WYC25«ay6224M«y62J7A
•W.F.D. 0*RS253S-A mm

B M
mmc N
Itm

D n N
itversion

/-3( brkd )
MAO as SLOW RHYTHM on be no.04
unknown vocalist, possibly Johnny Ray
fren AWATCIfY OP A MURDP*
* as on be no.28

•as on bo no,28 N
E M * m

3Jul62 Vul623Jul62 m
f

HW
G m »m

wmmH m
• M«T«DV 04RS253£HT
« M*rtD. OARS2536-0- MJ-*D. GARS2536-T

•rronaously as WYC

itM
2AMay62 24kay62I mm

J m it
N

HK n
RCA StudiosL.A.23Jun672Vun67L *•tALQIC -1NM H

18Jul66 ? StudiosDOW JUAN -rahaarsal
THE SHEPHEARD wl

WYC1flJul$636A •rronaously as SAM woopj^pn'g pi-iifls
fron Timon Of Ath«ns
in Haroar's listing as ST* LOUIS BLUES (Pass Out Bluas)

w m
NB N

fantasy f^A62
COURIER (BAWOUET SCEWE) -3
PASS-OUT BLUES
SKILLIPOOP (-2 or -3)
AMAD -1MONOLOGUE -1TOOTIE PCR COOTIE (fADE UP)
THE OPENER
Unidantjfiad (DE JLab SWrd)

TAMO Qj£)
TAKE THE A PAIN -1
GOIW # riSHIWG -3

Pina Studios17Mar65 WYC1*lar6517Mar65
*

C « it
itD •t n M
IIMK N

as on be no.36froa THE PAR EAST SUITE mm
Mar65 M ItP MmmmG m

•Reprise 6185AMar65
n N

AWar65H
Sana as on be no.03
Hoafsalt/AAALANDJ Ibis kind of "cocktail piano** playing

is hardly axaoutad by Duka Ellington!
froa THE APRO-EURASIAN ECLIPSE

m m tt
4War65 «I m

? T7i T 77 trK Rational Studios?
Ball Studios

WYC?17Fab71?
2AMay62
25May62

L - M*T,D, 0ARS2536-A
• 0ARS2536-C

WYCK mfroa AWATOMY OF A MURDER m
W it

Janaiea , Montago Bay
WYC Rational StudiosDE interview - part

R.T.M. «2
WAIPWI REMUS (IWDIAW SUMMER ) -2

8Mar73
9Dee?0

11Dac70

39A
9Dae70

HDec70
3 9Dec?0

1lDae70
MM

c Mbasad on IW A BLUE SUMMER CARDER BLUES TO BE THERE M«D mH
M

16Tab71
9Msr69

HRIDDLE -21
THE MOOCHE
ALCIBIAPES ( nMOW or ATHENS MARCH
IV BEGINNING TO SEE THE LIGHT (partly - as background for e
BLEM •
CHIN

E i7Fab7i Stanford Univarsltyfr concart<**ir69r S Mfron concartMG •t nttrias) froa 2nd concart Eastbourne, Congress TheatrelDac73lDac73H
MI H

fron THE AFR0-EURAS1AW ECLIPSEMIL.
I CAN T GET STARTED
BASIN STREET BLUES
HELLO. DOLLYt ( nc)
THE C JAM BLUEsTno)

«J m
MK H

NL «
nM it

MI m

DE interview - partSpring73
4Da©6® I 4Dac68

|29Jun71
Spring73

3Apr69
4Apr69

TorontoACM fron be
National StudiosWYCQRTSEAM

SOSO (WOODS) -rahaarsal/-22
DE intwrvitw - part
I LOVE MY LOYDr LOVER -5

B
M N

C 29Jun71
Toronto fron bo

National StudiosD
VPT69 WYCB

**Happy Bnthdiy** for Buster Cooper M N
f

ROCKIN' IN RHYTHM -11
ALL TOO SOON -27(£kdV-26
RIDDLE -22
UNIDENTIFIED TITLE
SOS SUMMER FUR -36
FANFARE -27< brkd)
FANFARE -28
HICK -31DE talking about the Sacred Conoarts
PRAISE OOP AND DANCE
IN THE BEGINNING <X»

3Apr69 ttm0 tt
m it

l5Jun70
ibPabTI

17Fab71H n w
I t

7 77J m
National Studios- Pablo 2310-787 NYCerroneously as ORGASM

fron THE QQUTELAS SUITE
15Jurt70
27Apr?1

MK m M
27Apr?l

»
l - Pablo 2310-762 - MnmM

instrumental rook-version of NEW YORK. NEW YCRX •t Nm mI
fron interview New Zealand

London IWestminster Abbey
Peb73

2Aoct73
0

fron Sacred Concert2Aoct73P wm it It
0

37A 37BBLACK AND TAM FANTASY
BLACK AMD TAN FANTASY /
BLOOD COUNT
BLOUSONS NOIRS
BLUE BLOOD
BLUE MONK (MONK'S DREAM)
BLUE ROSE
BLUE TOO (NO.l;
BLUEBIRD OF DEHLI
BLUES ("JAM ON C")
BLUES(THE)(FROM "BBfcB")
BLUES AIN'T (FROM "MY PEOPLE")
BLUES AIN'T(THE) (P/VOC)
BLUES AT SUNDOWN
BLUES IMPROVISATION (SHORT)
BLUES TO BE THERE(HARD)
BON AMOUR (GUITAR AMOUR)
BOO-DAKBOQUET OF ROSES
BUTTER OMD OLEO

A D••• 23C•*• •••
31B 35GA.C.(VARIOUS PIECES)

A.G. (A.C.)(RACING)
AC-ACACTION IN ALEXANDRIA (ORIGINAL)
AD LIB ON NIPPON
AD LIB ON NIPPON
AFRIQUE (TOTO)
AFKO-BOSSA PIANO SUMMATION
AFTER BIRD JUNGLE
AGRA
ALCIBIAOES (TIMON OF ATHENS MARCH)39G
ALL TOO SOON
AMAD
AMTA • ..
APES AND PEACOCKS
ASPHALT JUNGLE (PORTION)

DADDY'S BLUES
DAILY DOUBLE

.....t (SEE "DISCONTENTED")
10E 31L

DEGAS SUITE(THE)(SEE "RACING WORLD").. I6E

U1E 311 15E11. t.• (SEE "RUE BLEU")34M ••• t• «

09H07K •i ••, DEPK
DIGITS (UNTITLED BLUES)
DIMINUENDO AND CRESCENDO IN BLUE 240

06A Q6B
DO NOT DISTURB(SUCRIER VELOURS) OEM
DON JUAN
DR. MARTIN LUTHER KING
DRAG(THE)
DRAGON BLUES
DRAWINGS(DE WC)
DRINKING AGAIN
DUAL HIGHWAY (SEE "SOMETHING SAXUAL")
DUKE INTRODUCING BILLY STRAYHORW 241

04C 15D 12119E261 ••• it *PT.3 t•• 16D101 DISCONTENTED27D09Fin

25L 11J 12C 3BA16C 25E (SEE 10F)
(SEE 11C)36JI ••

25B 33B40H ••• ... ••• 33F06D16B 36F 38F ••• 32E39D19C ••• t•• 37H051 09B• • ••• 37C36D••* i n

12H
B I5C

Ei FB.MOORE(ON "C JAM BLUES")
B.MOORE (ON "TAKE THE A TRAIN")
B.MOORE (ON DUKE fc BILLY)
B.MOORE COMMENTS
BAD WOMAN
BALLAD (MIXT)
BALLAD BY BILLY STRAYHORN(ELF) OIK
BANQUET SCENE(COUNTER)
BANQUET SCENE (THE)
BASIN STREET BLUES
BASSWENT-RED CARPET-BASSMENT 06A 06B
BB&B OIF 01G 01H HE 11F 11G 11H 111
BBBB 1IJ I2C 36J
BEIGE (BEIGE NO.2)
BIG BUBBLE COMING (SEE "GIGGLING R.")
BIG FAT ALICE BLUES (RHYTHM SECT.)20H
BIG LUV
BIGGEST AND BUSIEST ...(WARR) 35C
BILLY STKAYhORN'S RIFF (140*1) 35A
BLACK BROWN AND BEIGE (SEE "BBfcfi")
BLACK(WORK SONG)

08B c•••
130 EARLY MORNING BLUES(MEDIUM BL.) 12J

19A 19B 35H 36A
OU 16F

02H 05A OoC 34C 39N13E C JAM BLUES
CARAVAN
CARAVAN / IN DUPLICATE
CARNEGIE BLUES (INTERVAL)
CHANGE OF MIND(S/T) 28B 28C 2BD 2BE
CHELSEA BRIDGE
ChINOISERIE
CHINOISERIE
CHROMATIC LOVE AFFAIR
CIRCUS TRAIN
COME EASTER
CONTRAPUNTAL RIPOSTE(SEE "KILLIAN'S")

10D 31H

••••ft EGGO
ELF(ISFAHAN)(BALLAD BY BS)
ELOS (ELOUSE)
ELYSEE
EMANCIPATION CELEBRATION(YOUTH) 01H
F.L*(THE)(LITTLE PURPLE FLOWER)19D

10H 38H

12B08D 08G 08J
1IC 06G*.« •.• 10F
20J 06C.•« 08A

03C38C•* * # it

34L16H FADE UP(TOOTIE FOR COOTIE)
FALLS(THE)
FANFARE (FROM GOUTELAS SUITE)40L 40M
FEELING OF JAZZ(THE)
FEELING OF JAZZ(THE)
FEETBONE
FIRST BASS(NO*5)
FLIRTIBIRD
FLUTE
FOR HE'S A JOLLY GOOD FELLOW
FREKE MONK
FUNK (KNUF)

39J39L 18D34H 341t t t

34K 04D 27A 28H
37E 37F 37G26E(ALSO SEE 25E)••• HEi » i ••• * i * OIB

COPA II
CORDON BLEU
COTTON HEAD
COTTON TAIL
COUNTER (BANQUET SCENE)
COUNTRY
CREOLE LOVE CALL / ...

27G08L 28F 37133H32L lb£21J 09138C • *.••• ••• 07132K I5F23C 23EOIF t ••



Page 9OEMS BULLETIN 86/2

LITTLE PURPLE FLOWER(THE)
LONELY ONES (THE)

1QT LOOKING FOR MY MAN
LOTUS BLOSSOM

,,T LOVE SCENE(MAKING THAT SCENE)
1/1 LOVE YOU MADLY
17H LUCY(NO.6)
17A LUSH LIFE

28K 351** P33C03DG 26C P.O.E. NO.4(-MARCH I9TH BLUES)
PASS-OUT BLUES
PASSION FLOWER

OILG ("G" FOR GROOVE)
GIGGLE (GIGGLING RAPIDS)
GIGGLING RAPIDS (ORCH)
GIGGLING RAPIDS (PIANO)
GIGGLING RAPIDS (GIGGLE)(CRAP)
GIGGLING RAPIDS(GRAP)
GIGL(GIGGLE)(GIGGLING RAPIDS)
GIRDLE HURDLE
GLEM
COIN* FISHING .........
GOT NOBODY NOW
GRACEFUL AWKWARDNESS(-EMANCIP.) OlH
GRAP(GIGGLING RAPIDS)
GUITAR AMOUR ......
HAPPY BIRTHDAY(FOR BUSTER COOPER)40F
HAPPY REUNION
HARD
HARD(MENDOZA)
HARMONY IN HARLEM
liC(ON EARLY DAYS IN BOSTON)
HELLO DOLLYI
HER MAJESTY(THE QUEEN)
HICK(NEW YORK NEW YORK)
HY’A SUE

36N 38D10A 20G...•.• 13J 24J
?7T PASSION FLOWER(BS 8 SMALL GROUP) 07C

PASTEL(PG)
PEKE
PERDIDO
PIANISTS IN PARIS

<A1 QA epp MCM\ 03D PIANO BLUES OVERTURE
(ALSO SEE G ) 03D PASTEL ...••

26B• « • •• t

«•• ••• 32D
26DOIJ 17J••• 09D 21E

(SEE 281 28J 28K)10A M35E 25A391 •..••.M.G.,CR MAC (T.G.T.T.)
130 MACK THE KNIFE

MAIN STEM
MAINSTREAM(THE RIVER)
MAJOR
MAKING THAT LOVE SCENE
MARCH 19TH BLUES(TOTAL JAZZ)
MARCHE RUN
MEANDER(BY MISTAKE FOR “LAKE”)--- MEANDER(THE)w MEANDER(THE)(ORCH)
MEANDER(THE) (PIANO)
MEDITATION
MEDITATION(PIANO TRACK)
MEDIUM BLUES(A)
MEDIUM BLUES(EARLY MORNING BL.)
MEDLEY

I CAN'T GET STARTED 28L 39K MELANCHOLIA
I DIDN'T KNOW ABOUT YOU(P/VOC) 36L MELLOW DITTY
I GOT IT BAD 27C MENDOZA(HARD)
I LET A SONG/DON'T GET AROUND 02F MERCER(HIS DONATION TO DENMARK) 23B OUEEH (THE)(HER MAJESTY) . .] h07** 4?o 522 2?2 QUEENS GUARD(SEE "IMPROVISATION")31MI MET A GUY ... 29 MERCER(ON "TAFFY TWIST ) ...2IK. D T MI WANT TO HOLD YOUR HAND 34G MERCER(ON DUKE 8 BILLY) 13G RACE *-5 **'** *

I M AFRAID (P/VOC) 36K MERCER(ON DUKE) 13D 24C oJcE CDE/JCMN/RJ)’I M BEGINNING TO SEE THE LIGHT 33E KERCER TALKING ABOUT "MY PEOPLE" 25J KK(HC HA)I M BEGINNING TO SEE THE LIGHT 39H MERGER TALKING ABOUT DE 8 PG ... 21D n »rc JH)
### *

I'M JUST A LUCKY SO-AND-SO ...33A MIDRIFF 07B fIMBO (SEE "TEGO")mNOR I9K gES /pC?0L0)IMPRESSIONISTS..(SEE "RACING WORLD") MISS LUCY 21G JISN #

IMPROVISATION("RACING WORLD") 3IM MIXT(BALLAD) 20J 'K/ *
IN A BLUE SUMMER GARDEN(HARD) 39D MOCKING BIRD AND THE SUNSET ...05C RACING(A G )(A

*
C >IN A tiELLOTONE 14G MON HOMME(MY MAN)/ ... ...34E RACING WORLDIN A SENTIMENTAL MOOD ...151 34D MONK'S DREAM(BLUE MONK) ......07H REDCIRCLE(PROMENADE)in DUPLICATE 06G MONK'S DREAM(MONK RECORDING) 07G ?f°CIRCLE(PROMENADE)

IN THE BEGINNING GOD 40Q MONOLOGUE 16J 38G D?YTINDIAN SUMMER (NAIDNI REMMUS) 39C MOOCllE (THE) 23E 23G 39FINTERLUDE (FROM "BEIGE") 11H MOOD INDIGO ... .. ! ... 12F 15H SECTI011 BLUES ,A,,o <5EF 09*>INTERVIEW (ABOUT THE BEATLES) 34F MOON MIST 21F KIVER)
* *** 081 18G 240(CJRT) 23D 23F 23H 23J 24B MOTHER HER MAJESTY THE SEA(THE)18K jSj&j ...!” I" l” 39E 40?

!NT (?ROM ZI?^ICS) *
39A

PERSPECTIVES(A) 08K RIVER(? > (RIBA)(AAINSIRIAA)ISKRVIEH(FRSM TORONTO) I" Ibk 4oS% ... i” 2i!INTERVIEW(IN BRITAIN?) 24G MY LITTLE BROWN BOOK 35L IScKS IN^BEDINTERVIEW(JUN-B4) 02B 04B 04F 12E MY HAN(MON HOMME)/ . 34E BLD
INTERVIEW(ON "MOOD INDIGO") ...12E MY MOTHER MY FATHER — R0C0CHET
INTERVIEW(ON "QUEEN SUITE") ...05B MY PEOPLEINTERVIEW(ON "THE JAY WALKER") 20B MYNAHINTERVIEW(ON BILLY STRAYHORN) 07A MYSTERY TAPEINTERVIEW(ON SACRED CONCERTS)
INTERVIEW(ON UNRELEASED MATERIAL)34A
INTERVIEW
INTERVIEW(OK "ARR/IMPROVISATION")061
INTIMACY OF THE BLUES(WO.l)
INTRO.(FROM "BEIGE")
ISFAHAN (ELF)
ISLAND VIRGIN

32H38N ... ... ...
20C )07J

)08K
PIANO PLAYER(NOT A PORTRAIT
PIANO SOLO(A MURAL FROM TWO

(SEE ’RIBA > pxANO TRACK(MEDITATION)
J P L A Y THE MUSIC AND GO HOME
19J PLUS BELLE AFRICAIWE(LA)

POLICIA
PORTRAIT FOR PEA ......
PORTRAIT OF LOUIS ARMSTRONG

17F PRAISE GOD AND DANCE ...•
PRAT(HC) ...
PRELUDE TO A KISS

18B PRETTY AND THE WOLF(MONOLOGUE)
PROMENADE(RED CIRCLE)
PROWLING CAT(THE)
PURPLE ONION(SE£ "LITTLE PURPLE FL.")

12J PURPLE PEOPLE(THE)

•••04E ••• 33DOIJ ••• •I••«• ••• 22G09B ••• ••• •••
26H...20G 20D......14H OIL 13F39D (SEE "THE RUN") 30B•.. a.a201 ••.40Pno 03K 32F••• 21H...39M
16J... ...20A 281... ... 31G40N ... «.•33D•.. 09H... ...22A IOC

I 25G 25H••• «••24L
36G

0. R34J
201

20A

39B
01D
31E

31N 32A
310
31F
32B
31A
320

01C 31A
01E 311

(SEE 31A-N 8 32A-H)... ...
31G..• •.• 321
09A
20H.•..•.

18G
32K•••

24F 40G
12D 26A•*• .••

14C
25C 20F.#• ••• ROD LA ROQUE

RONDOLET .•.
RUBBER BOTTOM
RUE BLEU
RUN(THE)
RUN(THE)
RUN(THE)(SEE "IMPROVISATION")

(SEE BROADCAST 25)
(SEE "BLUEBIRD OF DEHLI")

(SEE BROADCAST 03F)
22B•.a

07F
35K400 17E(ORCH)

(PIANO)N 17D36EPART
31M

35A NAIDNI REMMUS(INDIAN SUMMER) 39C
llp NATURELLEMENT(YOYO)

NEO-CREOLENEO-HIP-HOT COOL-KIDD. (ORCH) 181
NEO-HIP-HOT COOL-KIDD. (PIANO)
NEO-HIP-HOT COOL-KIDDIES-NEW CONCERTO FOR COOTIE
NEW WORLD A-COMIN'NEW YORK NEW YORK
NEW YORK NEW YORK(HICK)
NEWPORT UP
NIGHT CREATURE(2ND MOV.)

••• 14E•«• ••• 28E s... OIK 16F
(SEE "TEGO")•..•.• SALOME

06H SANS SNYPUELLE_
34B SATIN DOLL(CLSNG. THEME)

01A 36H SCRATCHIN' THE SURFACE
06F SECOND LINE ....

SERENADE TO SWEDEN
231 SHEPHERD(THE)_

SHORT SHEET CLUSTER
NIGHT CREATURE(THAD JONES STORY)36C SINGLE PETAL OF A ROSE(A)

?2E SKILLIPOOP
34E SLOW RHYTHM(FEELING OF JAZZ)
19E SLOW RHYTHM(FEELING OF JAZZ)04D 37G
35A SMADA ........
19F SOFT

27F 35B SOME SUMMER FUN
27H SOMEBODY CARES ........
27C SOMETHING SAXUAL ••271 SONNET (FROM "RACING WORLD")
05F SOPHISTICATED LADY
07J SOSO(WOODS)...
33G SOUL CALL

SOUL SOOTHING BEACH(MRIS)
SPRING(THE)(PIANO 8 BASS) 17C 18A
SPRING(THE)(PIANO)

22C STARTING WITH YOU I#M THROUGH
34K STOONA
37D STRANGE FEELING

03B 381 STUD(NEO-HIP-HOT

37M
32MJ. K, L ..• •..
13M••• •• «•• 06E• • f•f... 12A 13K 16K

(SEE 20A-K 36B)
••• •••JAM WITH SAM

JAY WALKER
JAZZ WALTZ(FROM "BEIGE")
JEEP’S BLUES

30C..•..• HB...llti 37L 38B
09G IOC15A 24H

JET STRIP(SEE "SHORT SHEET CLUSTER")
JONES ....
JUMP FOR JOY .
JUNGLE TRIANGLE
JUST A LITTLE JIVE(UNTITLED BL.)32J
JUST A-SETTIN' AND A-ROCKINJUST SQUEEZE ME
KELUN’S LICK(KILLIAN'S LICK)
KILLIAN'S LICK ......
KINDA DUKISH .........
KING(KING FIT THE BATTLE
KISSING MIST(THE)
KIXX(MISTAKENLY FOR "EGGO")
KIXX(WARR)
KNUF (FUNK)
LADY(LADY BABY)
LAKE (THE)
LAKE(THE) (ORCH) .....
LAST TIME AROUND
LAUNCHING PAD(SEE "SHORT SHEET CL.")
LELE
LIGHTNING BUGS AND FROGS
LIKE LATE
LILI
LIMBO JAZZ (TEGO)
LITTLE PURPLE FLOWER(THE F.L.)

••• •v • ••#

05H16L t•t

NIGHT SWEET
NO REGRETS
NO.l(BLUE TOO)
NO.1(INTIMACY OF THE BLUES)
NO.2(TUNE UP) .........15G NO.3
NO.4 ......
NO.5(FIRST BASS) ......
NO.6(LUCY) ...
NORTHERN LIGHTS ...
NOT A PORTRAIT OF COUNT BASIE
NOW AIN'T IT ......

161 25F 38E02E 2IA ... ... ...
37G

28G 37Ji ...2OK... 18L
40K03E 34003E 02G24F 31K)03F 25D ••••• 10B 13L 23K14B ...
40019A... Q6K35C 14DI5F ••9

022D 17B17F ...••.OCT O’CLOCK ROCK
331 OLD CIRCUS TRAIN TURN-AROUND BL.

ONE MORE TWIST
OPENER (THE)
OPENING TITLE("RACING WORLD")31C 32G SUCRIER VELOURS (DO NOT DISTURB) 08M

IQT ORGASM (SEE "SOME SUMMER FUN")
ORIGINAL(ACTION IN ALEXANDRIA)

llv ORIGINAL(UNTITLED SONG)
ORTSEAM

12G18C 11A
08E 25K

) 06H I8H 18122E ••• ......... *••
05D••• ••• 05E 36140K SUCRIER VELOURS (LE)

07K SUGAR HILL PENTHOUSE
211 SUNSET AND THE MOCKING BIRD
40B SWAMP GOO

..• ••• 11122E 05C••••«• ••• 35D19D
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TIPPYTOEING THROUGH THE JUNGLE G. 14A
TOOTIE FOR COOTIE
TOOTIE FOR COOTIE(FADE UP)
TOTAL JAZZ(-MARCH 19TH BLUES)
TOTO
TRAFFIC EXTENSION
TRAFFIC JAM(WARR)
TROPICAL DELIGHT
TRUMP
TUNE UP (NO.2)

V , W. Y10H 13HT •*• ••• 38H•••
28J OILT.G.T.T. ...

T.G.T.T.(MAC)
TAFFY TWIST
TAFFY TWIST
TAJM (FOR HE'S A JOLLY GOOD
TAKE IT SLOW
TAKE THE A TRAIN
TAKE THE A TRAIN 02A 02C 02D 04A 07D
TAKE THE A TRAIN 09C 09E 13A 13C 16A
TAKE THE A TRAIN 21B 23A 24A 241 24N
TANG
TEA FOR TWO
TEAK FORREST
TEGO(LIMBO JAZZ)
TEL STAR(TIGRESS)
TELL ME IT'S THE TRUTH
THAD JONES(ON “NIGHT CREATURE") 36C
THAT SCENE(LOVE SCENE)
THERE'S A PLACE ....
THINGS AIN'T

27EVELDT-AMORVILLAGE OF THE VIRGINS(VIVI) 18J
VISCOUNT(STARTING WITH YOU...) 12G

35C viVI(THE VILLAGE OF THE VIRG.) 18J
,,, VORTEX(THE WHIRLPOOL)
31J WAILING INTERVAL(SEE “DIM.fcCJUSSC

WAITING FOR YOU .........
WALK RIGHT IN (BAD WOMAN)
WALKIN' AND SINGIN' THE BLUES
WARR

06J WAY BACK BLUES
36H WEST INDIAN DANCE
261 WEST INDIAN PANCAKE

38J 3bK WHAT AM I HERE FOR?
40J WHERE'S THE MUSIC
07J WHIRLPOOL(VORTEX)

) 03F WINGS AND THINGS
221 WOODS (SOSO)
121 WORK SONG(BLACK)

UNTITLED BLUES(FROM “JAY WALK£R“)20E Y.G.O.(-EMANCIPATION CELEBRAT.) 01H
UNTITLED BLUES(JUST A LITTLE J.)32J YOUTH(-EMANCIPATION CELEBRATION) 01H
UNTITLED SONG(ORIGINAL) 211 YOUTHFUL AWKWARDNESS(EMANCIP.) 01H
UP JUMP 35J YOYO(NATURELLEMENT)

20C 101
(ALSO SEE "RIBA") 36B... « »

21L
) 091 22C 18P... ......

19G ")* *19F38M 15J
11C..«
251u 35C

38L 07EUNCONTRIEVED
UNID.TITLE(P/DM)(A FEW BARS)
UNIDENTIFIED(AD LIB ON NIPPON)
UNIDENTIFIED (P/B/DM)
UNIDENTIFIED TITLE(UNKN.DATE)
UNKN.TITLE(NOT PORTR, OF C.B.)
UNKNOWN TITLE(KING FIT THE
UNTITLED BLUES(C. 11')
UNTITLED BLUES(DIGITS)

22H 01G
(SEE “TOTO") 26G

14F 37K...
19H 22F

26F 34N 18F.•.
06L•*•20G 40C.....• *•....08F OIF••....03A 16G 21C 27Bt•• f «•

(SEE 10F)THREE BLACK KINGS PT.3
TIGRESS (TEL STAR)
TIMON OF ATHENS MARCH (ALCIBIADES)39G

19H... ... ... 14E

The complete donation consists of 781 tapes and 52 records,
through material in order to make a complete discography for publication later on. We most sincerely wish them all the

best for a happy result!

Erik Wiedemann and Bjarne Busk are in progress going

ADDITIONSDISCUSSIONS CORRECTIONS
\ j Video Film Classics Vol-101(see DEES 86/1-2)* Here
V are details as requested by Hr.Carmack re the contents

A TRAIN(theme) July 1965 "Big Bands Sound" DESOR 976a
ROCKIN'IN RHYTHM
SATIN DOLL

In Storyville 67(Oct/Nov 1976)Rainer E.Lotz writes
about Michael ’’Mike" Danzi, one of the early American
jazz/semi-jazz musicians in Europe. Playing the banjo he
participated on hundreds of jazz- and non-jazz recording
sesions, in America, but mostly abroad, in Germany.
Danzi refers to a Wilbur Sweatman-session that presumably
too place in July or August 1924,in New York. On this
session, most likely for Gennett, Ellington played the
piano,according to Danzi! One of the tunes was "Battle-ship Kate". Any new insights about this session since
1976?
Being a white man.Danzi's precenc* on a Sweatman session
underlines what seems to become more and more clear. At
least hidden in the studios blaek and white musicians not

; !
•y

" 976bft

"Big Bands Sound" " 975c
" 975d

"Big Bands Sound" " 976f
" 976a

HffPROWLING CAT
DO NOTHIN'
A TRAIN(theme)

Consists of portions from two "Big Bands Sound" telecasts
(DESOR 975 and 976). (rerrer)
The entire material Is from a series of 26 films titled
THE BIG BANDS, shot at Chicago's station WGN in 1964/65
and subsequently sold to 20th Century-Pox. The material
was originally videotaped In color, but b/w tapes were
also processed as well as b/w films. The latter were
offered to TV stations for subscription.
The Ellington selections were all filmed on 12Jan65 and
assembled into two programs/films.
The first Ellington film, which was No.19 in the series
(ROCKIN'IN RHYTHM /STEP IN TIME /etc)was first telecast
locally in Chicago 23Jan65. The second, No.20, was first
televised on 9Mar65.
The different dates given for these programs in audio
tape trades are explained by the fact that these films
were shown on scattered dates by various subscribing TV
stations across the U,S.
The DE material on the cassette under review is a compo-

n.M
ftw

only met - they played together at a rather early stage
in the jazz- and popular music history. (Renberg)

^TONIGHT I SHALL SLEEP and MNOR GOES MUGGIN'(DEBS66/
/1-5)* The two titles were recorded at different studios*
Ellington was at "RCA's regular downtown studios,
Dorsey band was at a separate uptown studio set in a
banquet hall of the Lotus Club on 57th Street
larger facility normally used for olassical music record-ings and allocated to the Dorsey band on this occasion
because they were completing a set of waltz recordings

for which the band had been augmented with an entire
string section and woodwinds. Ellington joined that
aggregation for its day's last recording, and T.D, in
turn joined the Ellington band for its last number at the
regular RCA studios(Variety l6Mar45 1 30May45).

(Stratemann)

.......
a much••••

site from the two original films.
Similar composites presenting practically the entire ma-
terial DE did at WGN have been released by Wally Heider
on oassettes SWINGTIME VIDEO No.108 and No.111 in the VHS

Pentape session date (see DEMS66/1-3)* In Down Beat format(NTSC standard,of course)# (Stratemann)

issue 12Dec56, p.42* "Made at Bill Putnam's famous Uni- DQIS* For sake of possible interest we oan add the

y.rsal Studios in Chicago,.here Ellington used to Uke show was first on 13NOT65, and a r«p.at on 1Jul6?.
his bands or sections of it whenever the opportunity V Mx 62198 is in DESOR assigned to HELLO,LITTLE GIRL,
offered itself to record additions to what he called "the
stockpile",Pentape RT-800 featured a small group from
the Ellington band, composed of Ray Nanoe(tp),John San-ders(tb), Johnny Hodges(as^ Jimmy Haailton(cl),Elling-ton^), and Sam Woodyard(dm). It remains the only such
prerecorded tape ever made by a unit under Ellington's
leadership that contained material not simultaneously
available on LP#"

The above-mentioned Down Beat review clearly places
(Stratemann)

.

This same mx no.now also assigned on CBS 88653 to SATIN
DOLL, Mx 62199 has been assigned mn both UID-2006 and CBS
88653 to TRILLY(but different titles!). Please clarify,

(Carmack)
DEMS* SATIN DOLL and TRILLY were recorded separately on
the l9Feb59 date. Assuming mx nos.for these are correct
leaves the previous title, HELLO,LITTLE GIRL's mx no.in
the open.When recorded TRILLY wassubtitled WHEN I TRILLY
WITH MY FILLY(from "Jump For Joy"). On UTD the title is
distorted as FRILLIE TRILLIE...•

it in 1956.




