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.. The announcement that the 1985 Duke Ellington Conference will be heid
in May at Birch Hall, Oidham, has produced sn and encouraging .
response. Enquiries have been received from places ss far afield as Australis - -
and the Soviet Union, as well as from sil over Europe and North Americs.

Following Bob WHber's triumph as musical director of the much talked A guest of honour st the Conference will be ster Swedish soprano Alice
sbout film “The Cotton Club®, he was delighted to take on the chaienge of Babs, who was clossly associsted with Elington's music prior 1o her -
organising the thres “Ellington ‘85° concerts. These will cover the whole fifty retirement. She worked reguisry with Duke Elington on Sacred Concerts
year psnorama of Elingtonia — from the Cotton Club days of the twenties to with him frequently in the sixties and seventies.
the music of the sixties and seventies. Bob Wiiber is respectad as one of the in addition to the films, lectures and panel discussions siready announced,
M-iongod ‘mhxdualmbddm ormer i'msmw”“ collection of mﬁ: includes W

to on ' ,
oy /performer of Duke s be head fo the ew i in public. The 1980 Orchestrs will be heerd

Much sxcitement was crested by the announcement that trumpeter Witlie EWMM ; on newly discovered
Cookwouldbonnottm(:onfmbavw.Cook'uufwwmiuingtoncovu.d s discs. The story of the discovery of these discs will be told at the
m;.a.oguummm“:'g:wmmwmmym Cwﬁmaadmwih.um:;ﬁu&mmm from 1932
8s it was by discerning members public. And he is playing — .8 quarter of @ century before previously known recordings
todayuhcwuhhhm‘wiﬂtmouhk: - . o0 el of jazz eusic. Sl

The 1985 Duke Ellington Conference will be a unique gathering which will
offer the opportunity to meet and talk with Ellington musicians, scholars, :
discographers and collectors. Overall it promises to be the most absorbing and
entertaining jazz event ever staged in Great Britain. -

ﬁuo has isssed an Ells portien consisting of mmbers from her concert halfs as presemted at the Steckhals
Concert Hall en 7Peb66 (see p. 3). The mext day, at Cirous, Steckholm, Duke and Ella vides taped twe 40 mimstes
shows. At s party sftervards Duke played some piano followed by & IV play back mich appreciated iy all and everyene,
Ella and Duke imcluded. Nowsver, now we have, thanks to Nerman Grams, s portios presented in stereo in eomtrast te \
other recordings from these events in cioulatiens among collectors threuwghout the world. We will also remind you of
a couple ef stereo selections inoluded in the N.P.D, 5-LP bex, shich are said to be from the Falconerseatret consert

in Copenhagen on 6Pebb6, just ene day ahead of the Stookholm appearances,
KONSERTHUSET

Mindag 7 februari kl. 19 och 21.30

- ' . ' JAZZHISTORISK TOPPKVKLL!
PRTIOR T O MANCHESTER Norman Grans presents for the Jirss time in ome.conoers

the greatest voice and the greatest evchestre ir jass
DEMS will be guested by some Aasland friends ’ ' »
coming from the USA and from Holland, .the ' -

American visitors being Messrs. Jerry Valburn
and Jack Towers, and their wifes, plus another
good friend and Ellington follower, mr, LaPradde.
The one from The Netherlands is none other than
Mr. Sjef Hoefsmit - for the second time.

DEMS has taken the opportunity, in cooperation
with the Stockholm Jazz Society, to arrange an
all-day FEllington meeting to take place May the
19th, special invitations issued.

As a result of the opportunity to meet Jerry in
person at this time, DEMS decided to postpone
the promised listing over Jerry’s latest discov-
eries. We have reason to believe Jerry, Sjef and ,
Benny to come up with a still better presentation and his famous orchestra

to be included in the next Bulletin. 8iij. pé vasilge siilon. Staiaweyfiygel &. Lundbelme
. Produced by Jaxz fwopa M. V. @  An: Kerveell Keaserbyrd
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DUKE INGTON’

( A fov additions and corrections = otd. )s

v 144pr72 13768 should reads Prelude to & kiss - The weader

of you
\/ 76173 444, between 149AM-141441 Don’t you knew I care
V 25ect73 Nalm3s 14404 should read "PAND®
\/ 2006t73 Steckhalas 1441j should read "Three Beardsd
Bones® :
Bov73 Wiensas 4iJa should read "PAMB™

RYONRECORDS

\}l mum read "diningendo in

4Dea?73 !utm. Congress Thestre, concert in order
as fellevs: C jam bluu/llnkn.titlo/ﬂookh in
\) rhytha/Crecle leve call/Satinm doll/Uska.title/
.titlo/Cuavnlnn aigh the -oou/lu York,
Now York/I didn’t know adout you/I’'n bq.uo see
the 1ight/uUnkn,title/Cai I ean’t got
Basin Street blw 1e Dolly/Medley/
(o be oontinued

Continuing Ken Rattenb.xry 8 series

THE ELLINGTON SOLOISTS

@ Rygrer) PROOPE

.30 BLU

S (PART_ONE)

MEDIUM SLOW BLUES MMj g4) m§ ——
PN — -
\_YL } ﬁL 1 TY r & D - | !
C — v -t -
e R T LN b
n& ettt —
Vliif T ——F— - ¥ 1
SY J i St R § L
T e
) 3 P
———— ~ éf F¢ '——'g —
d 3 FF - - 10 S 33 =
\&a rEAEITE E RS I sk 33
_» — - 3
L — o i o B e
I Y S ] 12 7 = ML - s
1 e U ~”
s o e o == =: ?;; L —
SV xS WXL
™ /3\ . ) 15 / 5'
Lo = E;E%f} I SE== =
o~ v C3 00 =] 12 * FHTIIAFS e
')% 7 3N\ -_.@\- T - T oy
St TECisssasa=-=
A C e EAE A ETEEL T ikac SFED
zﬂ’f 23 3 p— X
@ x = CEE— =
N ETEE A S Tk T MK ?a/ i
~FEFLFFE . V‘V=9§ L 2y
1\
—==|T0 BE CONCLUDED |= —\QNW 1885 ;==

J
Late in 1969, when the Ellington Erae, under the di-
rection of the Master himself, had nearly run its
1llustrious course, one of ths old guard, altoist and
clarinettist RUSSB..L PROCOPE delivered to posterity
what constitutes, to my heart and sar, S0 bars of ths
most sublime and moving clarinet blues ever to be cap-
tured from a live performance. Thsss seem to possess
all the qualitiss sssential to the best in jazz; re-
laxed, melodic construction; absence of even the
faintest suspicion of anarchy -- Aussell’s choice of
notes closely followa the harmonies of ths simplest of
12-bar bluss ssquences; ths tons warm, woody, sonorous,
enhanced by a beautifully-—controlled vibrato; no
striving for theatrical effect -- nevar climbing out
of the lower-to-middle register. On the face there
seem to be a lot of notes, but how they swing! And, on

reflsction, no suparfluities, never disturbing the un-
derlying pulss of the musigc, the steady heart-beat of
Jazz, examplifying the true meaning and application of
syncopated rhythmic ro-amngom-nt. In the complets
performance, Russell Procope’s tour-de-force is pre-
ceded by a really beautiful l2-bar pianc/bass intro-
duction from Duke himself and Victor Gaskin, followed
by a statement of ths ons theme of the piece, darkly
scorsd for 3 low-register clarinets, Then Prucops’s
beautiful solo takes over for the reminder of the per-
formancs., there is so much on offer here that the
second half of his mastsrpiece must needs be held over
until the next Bulletin,

Transcribed from 2-LP Set, 'Duke Ellington’s Birthday
Concert”, United Artists UAD-50001. Recorded Man-
chester, England, 25 November 1969.

—y
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NEW RELEASES

AND RE-RELEASES

. Chess Ngﬂ PLP-829 “SHOUTIN’ SWINGIN®
AND M s LOVE"

This is Ellingtonia, Thres 1947 Al Hibbler-titles in-
cluded: It don’t mean a thing, My littls brown book,

and Fat & Forty. Sunrise and Chess material. Swoml
Ellingtoniens present.  Thess and other titles wers
collected on Argo Lp 601, "Al Hibbler Melodies®, man

ysars ago. Seme takss? (Ronbuv

._ Capitol 1555.1893
Same as Capitol T=679,

(H81lstram)

“THE GOLDEN

Ouring ons of my exoursions abvoad I found this Hun-
garian LP with contzits as stown  on labels below,
Tracks Al-3 I also have on Max 1003 and Collsctors
y Classic s 16. Tracks A5-7 and 81-7 are also present

}

. on Sonderpresse VA-63043 as wall as partly on Alamac

»{’ and Saga. Howsver I have a question concerning "Cara-
van" Have you any suggestions " as to the broadcast
\o date? (c-0 Carlsson)
DEMS: Datss should read as follows; Al-3 from 9Jand0

QY (false dats on LP slesve as 18epd0); A4 18Mar3? (false

<

date on sleeve as 16epd0); AS-8Y from 3Decdl (correct
~ date an sleeve = thess an from the Standard tren-
scription P-183,

' Milan A-252-3
Same as Stash ST-124.

"COTTON CLUB STARS® (2-LP set)
(HE11strim)

. Murray Hill 927942 *COLLECTOAS HISTORY
OoF D.{BSIC JAZZ®
I have previously reported on Murray Hill M-56761 ob-
tainable through a small mail order company, Publish-
srs Central Bureau, and its affiliate, Nostalgia Boak
Club (books & recordings). The above 5-LP set contains
the following items by DE:
Record 4, 8ide 1, Track 2: Harlem speaks
Record 8, Side 1, Track 5; Caravan
Not a new releass as I have seen it advertised for
several ysars now. I have never seen the Murray Hill
listed in any discogrephy regarding any artist, Ouke
included. For obtaining a catalogue trvy writing to:
PUBLISHERS CENTRAL BUREAU, 1 Champion Avenus, AVENEL
NJ 07001-9987, U.8.A. tCama*

. Verve B823637~2
E-ompact disc. Familiar materiel.

"BACK TO BACK®
(Fdilstrom)

. EMI 4808511 (Clpitol 9606) *REFLEXIONES AL PIANO™

*DE SHOWCASE"

Argentine release of the femiliar "Piano Ronestions oh)

. Pablo 2308-242 (US & Burope) ~ “ELLA PITZGERALD/
/DUXE ELLINGPON - THE STOCKHOLM coucmu. 1966"

7Febbb: Imagine My Frustration / Duke’s Place / Satin
Doll / Something To Live For /Wives And Lovers / So Daneo
Samba / Let’s Do It / Lover Man / Cottontail

These are happy moments with Ella asd her rhytha sectioca
incorpereted into the Ellington orshestra, Duke, however,
is on the plano on "Cottontail® pushing Ells snd Gensal-
ves to new hights,

The exset date is not given on the sleeve, but as you can
see from a contemporary advert the date is February 7th,

Page 3
VUNGARY ®'98349

Moo

THE GOLDEN ERA OF JA2Z ).
1. Grievin (Fllmg‘on Strayhorn)
) 2. The Gal from Jose's (Ellington ~ Mitly)
3, Day in Day Qut (Mcicer - Bloam)

4. Caravan (Tizot - Ellingron - Mt

oW

JONVH ¥

LPXL l778|
2332
. Stomp Caprice (Elhngton - Mercer)

6. Bugle Breaks (Ellington — Strayhorn)
7. You and § (Brown ~ Fresd)

3
()
¢ ”%Ws

INGTON és ZENEKARA

WUNGARY ® 98344,' 1940-1941) K3

bH felvétele
MONOW

7,
'S:/OJ\ X \Oﬂ.\
THE GOLDEN ERA OF JAZZ 3.
{. Have You Changed? (Ellington)
2. Raincheck (Strayhotn)
3. Blue Serge (Ellington)
4, Moo Mist (Ellington)

B ©
LPXL 17781 -B%
18's1’ '

S, | don't Want 10 Set the World oa Fire

(Seiler - Marcus -- Benjamin ~ Dusham)
6, Easy Strect (Jones)

7. Pesdido (Tizol - Lengsfelder

%

Aa

- Drake)

)
F4

2308-242

@

%

<
9‘-
]

“STOCKNOLM CONCERT 1988°

T, 1,90 OANCO SAMBA 3:48 (Jebim/ Gimbel/ Domernee) Ludbow
o4 inc. (BMI) - 2. LET'S DO IT 4130 (Porer) Nrm's Inc. (ABCAP) «
3 LOVER MAN 4:21 (Devis / Remirez / Shorman) MCA. inc.

%,
‘Q' (ASCAP) - 4. COTTONTAN, ¢: M4 {Eilington)
A Redbing Music IASCAP)

KONSERTHUSET
Mindag 7 febe. kL 19 o. 31.50

JAZIHISTORISK TOPPKVKLL
Normen Grans presents for the first time in one soncert
the groatest soise end the grestest erchesira in jus

and his famous orchestra
RO pb veplign atillomn » Blelmwwyfiygel & Lendhelms
Prodused by Jenz Surepe KL V. ¢ A Karveoll Konsortbyrd

( otd, p, 7)==
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DISCUSSIONS - ADDITIONS
- CORRECTIONS

J ’ March 1926 "Georgia Grind" (106729): The sleeve of
CBS 67264 give this as take -3, IESOR and Bakker disco-
graphy give it s the orly take, Any comment? (Moriarty)
DEMS: Fo, except this is the only take known.

\}’ March 1926 "Parlor Social Stamp™ CBS 67264 give this
as take -6, IESOR and Bakker give it as the only take,
Cozment?

DEMS: Take ~6 is the only take known,

1

J ’ "The Creeper” (29Dec26): Ace of Hearts 47 sleeve
gives mx as E4323W, Bakker gives the second take E4324
85 the one on AH-47. Is he correct? (Moriarty)
DEMS: According to our files Bakker is correct,

\f "B{rmingham Breakdown" (E21641): IESOR, Vocalion 4
leeve and Ace of Hearts 23 slesve give date as 28Feb27
Bakker gives 1TFeb27, Correct date? (Moriarty

'DEMS= 28Feb27 is the correct date.
\/P RC# 741028 (Complete Ed, vol.2) 1ists "I Can’t Give
ou Anything But Love" as take 4 (10Nov28), DESOR and
Bakker says this "I Can’t Give ..,.," on RCA 1is take -1
(300ct28), Any comments, please?
DEMS: RCA is correct.

4] g

Coming

WH{t Me In The Nose Hlues" (3532 B) and "It"s A1l
Home To You" (3533 B): CBS 66275 alesve and DESOR
give date as Oct 1928, Bakker gives Dec 1028, Can I pre-
sume Bakker is correct? (Moriarty)
DEMS: Our files show the same a&s you’ve found in Bakker,.

{
V g RCA 741048 (Complete Ed, vol.S) concerning "Ring Dem
118" (61011)(204ug30)s RCA give the three takes as -2,

-3, =6, DESOR and Bakker 1list them as =1, «2, «3, Who is
correct? _ (Moriarty)
DEMS comment: RCA is correct, Nolte: Takes -2 and -3 are J
recorded on 20Aug30, take -5 on 264ug30. (See sleeve
notes correctly uvenso

y ' RCA FPM1-T7002, "Cocktails For Two" (79156): Bakker
states that originally FPM1-7002 contained only -1, but
was later repressed with both takes included, I have the
18t with only one take included, Sleeve note lists this
as take =2, Who is correct, please? (Moriarty)
DEMS: In this oase RCA is incorrect - it is take «1.

J ’ "Creole Rhapsody" (20Jan31): Bakker and DESOR give
the takes.issued on Ace of Hearts 89 as Part 1 take -A
and Part 2 take =B, I presume both of these are correct
and the sleeve note to AH-89 is wrong. (Moriarty)
DEMS: Yes, despite what the liner notes say on AH-89 the
second part is taken from the B-take,

s Am I correct in assuming the following concerning

sl " Bapy" 3
i 21Dec32 Baby «~A CBS 88035
«B Blu=Diasc T=1001
7Jan33 Baby ~C CBS 88082
=D  Blu-Disc T-1001

(Moriarty)
DE¥S comment: Takes «A and «C also on Columbias OL=6770
(original issue) and <C also on Raretone RTE-23001,

For DEMS members only at special
price - LP’s FOR SALE sek 35:-/ea.

Azare LP<b31 I AT THE HURRICANE® (2 bo’s) _
Tax 88010 "BRAGGIN® IN BRASS / DE 1936-1939%
Tex m8012  “COTTON CLUB STOMP / DE 1937.19%9"
Tax m8037 "DUKE ELLINGTON « YRANSCRIPTION YEARSY

vse 8Né a 2-LP M (&K wl-‘)'
Jass Seciety AA-520/521 ®THE DUKZ 1940 - LIVE FROM
THE CRYSTAL BALLROOM IN PARGO™
DEMS memebrs may order -
up to 3 copies each.

(Moriarty)
V

VP

(Moriarty) \}

J

g&tin Doll"=ending,

P> “mimonr 1N EARLB™ on CBS 88210: I have an obser-
vation concerning the two takes, -1 and -2, where Hodges’
soprano sax 8olo to my ears seems to be exactly the same
whereas the rest is clearly different, especially for
Cootie’s solo, Can it be that Johnny’s solo part has been
edited in in some way, in fact being the same on both ta~
kes? » (? Brikson)

glm.u-msc 71003 "If I thought you cared", 15Jn38 (see
79/5-3)t You said "concerning this item, it is said
to be <take =2, We have a feeling this might be from an
earlier session.,"” Do you have any further informati

please? (lna-hr:S

DEMS: No, unfortunately not,

but we still bave the mame
feeling, .

Columbia Special Products "Great Vocalists of the Big
Band Era" P6- 14538 (see Pull82/1.T3: My comparisons in-
dicate that "Rose of the R{o Grende" is matrix uU833<1 as
recorded on 7Jun28, (Carmack)

V-Diso 671 "Unbooted Charsoter”: The tune is told be
remiered during Treasury Show no,22 (88ep45). In WWofIE
Recording-Ban Period I found the tune in session 42-30
(Aug42), Could that be? - (££21)
DEMS: No, it seems unlikely, We urge anyone in posession
of the claimed bo portion from Hotel Bnerman (Augd2) to
tell if the "Unbooted Character" is present.

Wax Works 42-38: According to lahus Collection Book-
let add "One 0!'Clock Jump" to the end of the session.

M(‘: , ] \ i \‘ ‘W’)\‘\/ (Moriaxrty)

? Refer again to BullB4/3-8 regarding the listing of
apitol transcription titles at the bottom of that page.
I would sdd that "Crosstown" was also released on Hind-
sight HSR-125; "Everything Goes" also on Accord SN-7200;
and "Tip Toe Topic" likewise released on Accord ?1-7200.
. Carmack)

THAT NEVER EMDING BLUES - Ref, Bull82/%-11: Amputated
and reduced fidelity, also to be
found on double-lp CBS 88054, Duke Ellington Memorial.
Several notes also lifted from the "Come Sunday" coda,
Vietor, 1Dec44-version on the famous "At His Very Best"-
album, at least on my copy. RCA LPH-1715 (& German pres-
sing, refering to Down Beat "A Jazz lilestone" on cover,
top left). The lost notes are present on the French Inter-
grale and, 1f my memory serves meright, on the old 10einch
HMV "Black, Brown & Beige" / uPgrfume Suite-1p (DENS re~
mark: HMV DLP-1070). On the other hand you will be able
to enjoy loct28 "The liooche" 2. cymbal-crash (ref. Bull
84/1-3 and 84/3-8) on "Ellington Era 1927-1940 vol. 1%,
Philips BPG=-62178., It is also there on Parlophone PMC-
-1154, the "Jungle Jamboree"-album, with less clearity.
In style with the amputated "Satin Doll", it is gone
again on the above-mentioned lMemorial-set, (Renberg)

\\)’ A small addition: RCA LPN -1364 was once obtainable

divided into & EP's, EPD 1364-1,/-2,/=3,/-4. This is not
mentioned in the WWofDE RCA Victor Period volyme.
?’g Erikson)

’ "Harlem Air Shaft" on FIC~-1002 comes from & brosdoast
on 12May45, and also on IETS-5, On FIC there is
a short introduotion by Duke: ",,, and now, with Rex Ste-
wart on trumpet, we fall right into the Harlem Aiy Shaft®,
This introduction is not present on DETS, How Come?

T Erikson
DEMS: The FIC version comes from aV-Dise (483) for which
these remarks were added by Duke, and there preceeded by
a short Take The A Train theme., The DETS version is from
the aoctual breoadcast,

( etd, page 5)
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DISCUSSIONS/... (ctd.):

Can DEMS furnish the correct sequence now for all
titles on the sessions recarded 22Mar52 and 29Aprs2 (dls-
cussed in Bullsh/9-3+4 and 84/3-10), issued (and how) or
wnisswed, ' (Carmack)
DENS: Our files show the following:
520322 Salem, Oregon, ono;négtor dances
Solitude
Blues at Suadewn
Do Nothin’ ...

It don’t mean a thing

Fancy Dan .

The Hawk talks

Tenderly

Prustration

Tes for twe

Deep purple

Caravan

VWarn Valley

I 1let a song/Don’t get around
(1oternission)

(Vara up)

A Train

Sophisticated lady

Don’t worry ‘bout me

Perdide

The Jeep is jumpin’

Nood Indige

How high the moon

Nonologue

Duet

Skin deep

Black bdeauty

Dancers in love

Tattooed Bride (Aberdeen)

Flamingo

Trumpet no end

A Train .

(Concerning 20Apr52 further investigation is needed),

Sunturst 501

Stardust 201, Musidise 5213

Skata 502

Suaturst 501
Skats 502

Stardust 201, Mesidise 5243

L3

Skats 502

’ Re XOALA 1p’st Thess are USA pressings rather than
Australian (DEMS comments You are so right, we were wreng).
(Carmack)

I would mow éonfirs that the PICCADILLY PIC-352% 1p
previously reported is the same as Koala AW-14117 except
that the titles are arrenged in a differeat sequence (see
Bal182/5-2). ' (Carmack)

' Regarding "Happy Birthday" (to Duke) (see Bull8A/3-11
near the end of the McElrey Ballroom date)s This is noted
to have boen wniszacd, I velieve this was issued on Stare
dust 203, Please confira, (Carmack)
DEMS: You are quite right, it ends the very last track em
Stardust 203, And, what is more important, the "Happy
Birthday® is mot to Duke tut a female person attending
the dance, This again suggests that the date should real-
1y be a previously given one as 15Apr53, We suspect the
Birthday salute to have been related as being im honor of
the Duke, and thus consequently the date to be april 29,

’ CBS "DUKE “S6/°62" (5 1p°s)(see previous Bull): Is it
not true that Ellington collectors will now have had the
opportunity over the years, of acquiring every single 78
or 45 rpm commercial, "single® release, on microgroove, I
only that sn assiduoud, serious collector, could now, if
he or she so desired, dispose of all of his Ellington
"singles®, either on 78 or 45 rpm, and still have a com=
plete collection of all released items, on Long flay al-
bues, If any “single” has ever been overlooked, Iwould
certainly like to knov about it, The final CBS 5 1p’s

%

V

v

completes, I believe, the microgroove coverage of all pre-
viously released “singles®, In a way, this has some is-
portance to the oollector who finds it an {rritstien to
have to preserve the old 45 and 78 singles, because they
had never been reissued! (Jasobs)

D> ArRs EILZE 69 (see Bed2sé/A-11, comment by T Lers-
son): Jubilee 60 was assembled/mastered on 11 Narch 19M
and was one of 7 Jubilee transcriptions im the 1942.1945
period that were dudded shows. The others - with their
assenbly dates - were 6 (Jam 1943), 8 (28Jand3), Elling-
ton’s 49 (11Feb43), 58 (27Dech3), 112 (11Dechh), ant 123
(SMards) (Sears)

GET YOUR KIX «ENJOYING Black Muwes, RLB related music
sometines give wnexpected joys, Hedges, Baker, Nance, Nar-
shall, Glenn and greer are present on several Ivery Joe
Runter « tracks, King material, re-issued by Jenas Bern-
bolm, Sweden. To be. feund on Lp’s ROUTE 66 KIX-4, KIX-15
and KIX-65, On the same label, KIX-8 (Psul Cayten) and
KIx-19 (Larry Darmell), you may enjoy sces Sea Weedysrd
New=Orleans-inspired shuffle, but pre~Duke, also Ares
Bell., On anether Bermhols-cempilatioa, CROWN PRINCE IG-
402, preseatiug Willie Eebon’s CHESS-materiil fr.a the
50°s, the reverse side of the cover is graced with a pie-
ture showing Duke. Among the inside ggodies (if this mu-
sic is down gyour slley), we find simple, but mice and
rough blowing by Harold Ashby - a frequent guest oa the
Chiocago blues-recording scene at that time, Bernholw's se-
versl Lp-series are model of their kind, the eover-texts
alone settiag nev standards, The Swedes strike mni ’)

Stardust zm\)’ THE LAKE (see Bull8S/4-2)s Nr, D, Miller asked for in-

formstion abeut "The Lake®, I” ve just listened to the Rob-
terdan 1969 conoert, - The theme of The Lake on Nercer El-
lington/Duke in Warsaw is the seme as "Usknown title” en
the Rotterdas tapes, ,

I have the Rotterdam concert complete on taps if Mr, Bil-
ler should vant & ecopy. (I also have the 1967 concert

(with Ella P.) and the 1971 concert complete en tapes.)
. (van Waes)

’ DETS-34 (see Bull84/3-2)1 IEMS says the only poxtion

in existance from the 13Apr46 show is the one included”,

namely Jem-A-Ditti/Elue Is The Night/Passion Flower and

Closing. Yet in the Mahus Colleotion booklet are many
additional titles listed; followed by the 3 trecks found
on DETS-34, So it looks IETS-34 could have more tracks
than 1t actually had, (Moriazty)

DEMS (vis Hoefsmit) comments: Apart from the three last
titles, also on DETS-34, the titles on the Mahus tape in
question are from other sessions, "Embraceable You" is
recognized o3 DESOR 3794, The z2ct haus etili to b3 invest
igated, There is no doubt that this i{s a FAKE once ob-
tained by Mahus, :

\) Which is the correct take mumber for "Transblucency™
trix DEVB2095, recorded cn 9Jul4é, as released on these
- LP’as RCA(F) P4-42397 (given as -1) and on Franklin Mint
- ("The Greatest Recordings of the Blg Band Ere", Vols; 55/
56 (ro take number given but sounds as on RCA)? :
Contrary to RCA liner notes, Timner 1979 edition shows
take =2 ag the only one issued. Where both takes issued?
If not, which was the issued take? (Caxmack)

Ref. 84/3-2 (Carmack): "VAGABONDS" on CBS 66607 dif-

z:ont from UTD - 2004, yes, but disregarding speed/mix I

am not able %o detect differences from Frenklin Mint,
Will somebody equiped for simultaneous listening please
check, - (Benbere)

’ Ref., 85/1-9: "ASPEALT JUNGLE THEME" part 1 & 2 same
- a8 Columbis 4-42144, except part 2 on single-issue also
in mono, There is a slight speed-differences and the new
LP-igsue adds a few more beats during fade out..(w.u)

’ A follow up on the 6-LP set on CBS(F) 66607 (see
Bull84/3-2): Regarding "Controversial Suite" on Side J,
given in IEMS to bve -2, I made aural comparisons with
different results, I compared CBS with the listed thke-2

( otd. P‘G‘s)—-
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DUKE IN THE PICTURE

@ souireoon SUNDSTAGE S - 5014 (see Bull 85/1-9)s The
title is "REVEILLE WITH EEVERLY/JAM SESSION®", Ellingtom
did not go into this film in early Ostober, but rather
sometime during the last two weeks of October, for the
following reasons: His pre-recordings for CAEIN IN THE
SXY, the film the Ellington band worked on directly prior
to REVEILLE, were completed the afterncon, Sept, 29, 1942,
Only then ecould the bend go into rehearsals and - event-
ually - filaing of the *Paradize Café" sequence. This was
held wp for a fow days due to the fact that Lena Horne
broke the instep of a leg, had to have it put in cast for
the remainder of her work on the film. The first “takes"
of the "Parsdiss Café™ sequence had to be reshot with new
camers angles to keep Horne's leg out of the picture, To
make s long story short: It tock two weeks before Elling-
ton got off the M-G-N lot, if not mare, The film was oom~
pleted, incidentally on Oot. 24, with some retakes shot
Oct, 28,

Esnee the assumption that Duke worked on REVEILLE some-
time the last two weeks of October, Pilming and recording
(rather vice versa) of TAKE THE A TRAIN did not take more
than 2 days, according to available sources, The bend’s
first documented engagement after the M-G-M and Colwmbia
film assigrments was one onits way East, at the Dreamlamd
MIM| M.. ..h'..k.‘ Oet, 6' 1%20

Finally, the photo referred to, reprinted in *Recording
Ban Period”, p.1 is mot from REVEILLE! The Ellingtea band
vas grouped around s piano in a very simiiar fashion for
publicity stills by both the NG and the Columbia stwdie
photographer, However, $he photo is from CABIN IN THE SKY,
as is evident in the kind of pianc wvhioh is different
from the one in REVEILLE, Purthermore, original prints of
this stil) ocarry the fila’s production mnumbder, which is
CAEIN's (1267). (Just flip over the page and compare the
tvo pianos). (Stratesann)

DISCUSSIONS JADDITIONS .. fotde):

previously released on Up~To-Date 2005; they are ¥OT the
same, Compare especially the IE piano solo in the early
portion of "Later" where the differences are noticeables
My conclusions therefor that CBS ocontains =1 and UTD -2,
"I Love My Lovin’ lLover" on Side X, said by IEMS to be -1
and previously unissued:iImade ocuparisons with different
results (liner notes on CBS also indicate & previously
unissued take, Timner (1979 Edition) lists -1 on an un~
defined Columbia release, no other takes listed. My own
results are as follows:
co47482-alt,take CBS 66607
Columbia (G

y

UTD 2004
33961

CBS 88653 (see previous Bull)s COMMERCIAL TIME is the

\p
on Unique Jass 34 (DESCR 659g). (Hoetsait)

'] CBS 88653 (see previous Bull)s SLAMAR IN D FLAT is
'U the same as RONDOLET, This composition was alse performed
on 11Mar6?- (DESCR 10982). It is also played in a sequence
shown in "ON TRE ROAD WITH DE" (NET-TV) as per Septeaber
the 1st, 1067 (DESOR 112hd-g) - Assland has considerable
doubts concerning this date mentioned claiming it eught to
be from snother session, dste unknown so far, (Hoefsmit)

J > Regarding RCA NL-89166 and ISP-3005 (see Bull 84/4-2)1

1 still have s couple of questions, DESCR sessiom 1124
lists four consequtive takes of "Rondolet™, not mentiomed
in the DEMS srticle. What arethe matrix and take numbers?
Also, there are three additional titles omLPS<3906 (Char-
poy/The Intimecy of the Elues /Day Drean) which Iassume
are al1so en NL-33166, What are the matrix mmbders and is
the recording date and sequence correct? (Carmack)

DEMS comment: Concerning RONDOLET see comments just above,
If RONDOLET really is from this sessien the satrix mumber

geme as the untitled number played on SUar58 and fssued g

@ sumer mLSCIPTIONS (see Bul181/5-9, 82/2. %02,
82/3-3)1: As & follow wp to the resurch I would advise
that I have an LP entitled "Nusic by DZ and Others® om
Spin-O-Rama 8« 55t Sophisticated Lady/Solitude/Caravan/It
Don’t Mean A Thing/I Let A Song Go Out Of My H_art/Prelu-
de Te A Kiss/Dark Dawn /Green, Pink And Plald/Jane/fium
Drum, Spin-O.Rama, "A product of Premier Altums, Inc,", I
guess only the first three titles are by DE, those being
from Snader Telesoriptions, and that all or most of the

remaining titles being probably by Bobby Freedman.

Further comparisons needed, Perhaps someone else out there
has also the Spim-O-Rama LP and weuld offer their find.
(Carmack)

ings in DENS,

\]. The Cotton Club movie has now
reached Europe too,
This legendary spot was where DE was to be famous. Por
soms 12 years on-and-off DE participated introducing new
sounds and ssores of nev songs. These sounds are in the
fils recreated, and suceesfully so, by Bob Wilber (you
will meet him at the Manchester aonference). HNot only the
transcriding works were done by him ~ he alse plays the
alto sax and elarinet solos.
Although the welknown "Cotton Clud® boek, by Jim Haskins,
is closer in desoribing the historical beckgrownds, sur-
roundings and all kinds of oircumstances during the Cote
ton Club ere, the fils vwill let you experience muoch of
wvhat was going on during shows amd other happenings.
Apart from the gangster story imvolved, the result is
rather saptivating.

Bt

W?l»

(Carsack)

Of COMA QARG

‘Ac:4-7300 -

FOR TRADE

Anyone interested in a copy of the PRANKLIN MINT 2-LP set
*THE COLLECTOR’S ELLINGTON® ? I am willing to trade for
itens on my own "want list"™ with other DE collectors,
espacially those in Europsan ecountries, Those interested
might correspond directly with me with a listing of iteas
available for trade,

Elliott ¥ Carmack, 3 Treablay Court, CONCORD,

NH 03301, U.S.A. '

should read either as UPA1-8535 ar -8536, As for "Charpoy®,
"Intinacy® and "Daydrean” we unfortunately have no better
info than at present time given in DESOR and Timner,
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DENS: Our files state there is ancther tune presiered at
the oocasion, "Contrapuntal Stomp™, later to be known as
*Back Room Romp®,

DE¥S BULLETIN 85/2

NEW RELEASES
( o4, )s

V@ rua roo IELRO fosturing P07 V) jperty (5) LBS-60055 "MOREY JUNGLE®
1May62: C Jam Blues / Take The A Train / Happy Go Lucky - —
Local / Jam With Sem / Caravan / Just A-Settin” And Seme as United Artists UAS -35632. (Yuze)
A-Rockin’ / Paris Blues / Ready, Go (Landstria) V. RVC Pamily Club (3) RSC« 15011512 INE GREAT

COLLECTION OF STANDARD JAZZ (12-LP Box)
DENS: This is a complete session, one of numerous so-cal- mfﬂ. e K
led "stockpile” recordings from this period, long known IVe tens inclu Train (“"“”E)E
smong advanced ocollectors, though oddly enough not Sopbisticated Lady. , ,
mentioned in DESOR, . V"‘-E"E!Q!Iﬁ:
U Soundoraft 1013 “THE SATURDAY NIGIT SWING CLUB" @) Gorren Records GH e 20062 *IHE COTTON CLUB®
"June 12 193" (2 1P)

This is a sound-track altus from the “Cotton Club® feature
A 90 uins, CBS jubiles progran, “Frolic Sea ix fnoluded o/ 1.3 of the rila’s 6 Ellington pieces sre included

ss played by the Duke Ellington Quintet, (Willstrda) .. - dialogue or any other interruptions.

FROM THE DUKE ELLINGTON STUDY GROUP
CHICAGO CONFERENCE

NG
STUDY GROUP

& REMASTERING BY JACK TOWERS

At the 1984 DUKE ELLINGTON STUDY GROUP Conference JACK TOWERS
demonstrated his procedures and techniques for remastering old
recordings, The presentation was recorded on video tape. The
resulting cassette is 50 minutes in length and is available on
VHS or Beta for US$40.00, postpaid.

Remittances must be payable to:
UNIVERSITY OF ILLINOIS AT CHICAGO
Mail this order form (or full-sized copy) and payment to:
Dr. Sue Markle (M/C 210)
University of Illinois at Chicago
Box 4348

Chicago, IL 60680
U.s ‘Ac

Format : Quantitz Cost
VHS @ US$40.00
Beta . @ US$40.00

PAYMENT ENCLOSED

SHIP TO
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STUDY GROUP

©C © 00 OO0 QO ©O©

Cassettes of several of the sessions of the 1984 DUKE ELLINGTON STUDY
GROUP Conference are’ now available.

The cassette of the University of Illinois at Chicago JAZZ ENSEMBLE is
of chrome-based, bias 70, tape. Notice its slightly higher cost., All
other cassettes contain normal bias tape. Two sessions are on sets of
two cassettes each.

WELCOMING WORDS ( Terrell A. Allen, Don Miller, and a message from
Benny Aasland)
COLLECTORS AND DISCOGRAPHERS ( John Steiner, Jerry Valburn, and
Sjef Hoefsmit)
Quantity @ .US$5.00

CATALOGING ELLINGTON COLLECTIONS (Marie Griffin)
Quantity @ US$5.00
SECONDARY THEMES FROM MILEY TO MAINSTEM (Martin Williams)
Quantity 8 US$5.00

UNIVERSITY OF ILLINOIS AT CHICAGO JAZZ ENSEMBLE (Richard Wang, Dir.)
Quantity 8 US$6.00

ELLINGTON MATERIALS AT THE LIBRARY OF CONGRESS ( Andrew Homzy )
Quantity 68 US$5.00

MORE CONVERSATIONS WITH DUKE ( Robert Johnson)
Quantity @8 US$5.00

The following sessions are on sets of two cassettes each,

TRANSCRIBING AND PERFORMING (Richard Wang, Gunther Schuller, Bob
Gustafson, Jeff Lindberg, Douglas Richards, and Mark Tucker)
No. of sets @ US$10.00

BIOGRAPHY AND BIOGRAPHERS (Mark Tucker, Eddie Lambert, and Daniel
C. Ceine)
No., of sets @ US$10.00

TOTAL PAYMENT

Make remittances payable to THE DUKE ELLINGTON SOCIETY-Ray Nance Chapter,

Mail order and remittance to: Donald G, Miller
5728 S. Stony Island Avenue
Chicago, IL 60637
UOS.A.

Shipping Address:
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Thursday 23 — Sund‘ay 26 May

THURSDAY 23 MAY 1985

NS

Beginning at 8pm

RECEPTION PARTY FOR SUBSCRIBERS ONLY

"TRANSCRIBING AND PERFORMING

ELLINGTON TODAY"

“"RECORDING THE 1940 FARGO DANCE DATE*

"ELLINGTON MEMORIES”

“THE ELLINGTON TRUMPETERS”

DAYTIME EVENTS

From 9.30am each day — discussions, lectures, films, etc.

Subjects will include:
"ELLINGTON IN BRITAIN”

Plus other subjects to be confirmed

PLUS DUKE ELLINGTON AND HIS ORCHESTRA
IN QUADROPHONIC SOUND

“DUKE ELLINGTON'S RAREST RECORDINGS”

" PLUS A DUKE ELLINGTON FILM BONANZA

Presenters and panellists will include:

From Long Islend, New York —

Jerry Valburn record producer and owner of the world's
iargest Ellinglon collection.

From Washington DC —

Jack Towers world famous sound enginesr who
recorded the great 1940 Elington band.

From Paris —

Charles the father of discog

From Esst Chicago —

Willie Cook, trumpeter with the Duke Elingtan Orchestra
for many years.

From Holland —

Sjof sading C worker.
From Waest Germany ~

K i ity on jazz on film.

From New York —

Bob Wilber, pupil of Sidney Bechet and a director of The
New York Jazz Repertory Orchestra.

From Britesin —

John Chilton, Peter Tanner and Russell Woodwerd,
jazz writers. Ken Rattenbury, whose thesis on Elington
won him an MA in music, pius & host of other

musicians and writers, who will be announced later.

EVENING EVENTS &t

Bob Wilber has been appointed Musical Dituclor of the 1985 Duke Ellington Conference snd he will be
in charge of three concerts in which the full spectrum of Duke Elington’s music, from the twenties to
the seventies, will be presented.

FRIDAY at 8.30pm

Recreations of the Ellington
Orchestra in the 20's and 30's.

‘HARLEM’

This eleven piece band from the
Midlands specialises in the late
twenties/early thirties big band
music and their combination of
dedicated scholarship and roaring
enthusiasm is a rare biend which
guarantees an outstanding
concert.

Amongst the many stars who have
guested with the band have been
George Kelly, Benny Waters, Franz
Jackson, Eddie Durham, Earl
Warren and Willie Cook. Willie and
Bob look forward enormously to
appearing with this talented band.

SATURDAY at 8.30pm
SMALL BAND
ELLINGTONIA

BOB WILBER
AND HIS

JAZZOPATORS

other musicians include:-
WILLIE COOK (Trumpet)
DANNY MOSS (Tenor Sax)
ROY CRIMMINS (Trombone)
LEN SKEAT (Bass)
CHRIS HOLMES (Piano}

and many others

The Jazzopators will perform from
an extensive collection of
arrangements from the early 40's.

SUNDAY at 8.30pm
“ELLINGTON
MASTERPIECES”
featuring

THE ALAN HARE

BIG BAND

directed by BOB WILBER

Manchester band leader Alan Hare
{winner of international honours),
will assembie a top flight orchestra
of local professional musicians,
who will play under the direction
of Bob Wilber. Bob will be
supplying many arrangements from
his own library and others. The
orchestra will perform many of the
great Ellington masterpieces from
the 40's as well as later longer
works.

BOB WILB:R

and
WILLIE COOK
will appear on
ALL 3 NIGHTS

Bob Wilber first sttained fame in the 19408 as the star pupil
of the great New Orleans musician Sidney Bechet. Bob's
work on clarinet, sop and sito ph has earned
him worid wide renown, while his reputation has been
further enhanced by his work as sn srranger and
bandieader. He is Musical Director of the 300n-t0-be-
released film “The Cotton Club” which will festure the
Gitnarn to Elington 55, renaarsing and Secting the

m for Edington 18ing 8 the
Conterence bands.

Trumpster Willie Cook is snother star signed for the
Cont He was fi d in the Duke Ellington
Orchestra through most of the fifties and in seversl spelis in
the sixties. A musician with distinguished service in many of
the best big bands, Willie Cook plays trumpet with the full
tone associated with the players from the big band era
with the h i istication of modern jazz.

Like #ll the soloists festurad with the Duke Ellington
Orchestra he is 8 master of melody playing.

Alice Babs will show some
very speclal films:

SINGLE EVENT/SINGLE DAY

As priority will be given to those wishing to attend the fult conference
We are unable to offer advanced tickets for single events or single days

HOW TO BOOK

Send a cheque/postal order/ money order for £40.00, made payable to
Ellington ‘85

{Note: overseas visitors should add £3.00 to cover bank charges)

For American visitors: The total of £43 = $56 Dec 1984

The £40.00 registration fee, entities attendants 1o the Reception Party
(23rd May) and all subsaquant davtime and evening events. It also
entitles ive usc of the hospitality suite during the conference.

THIS PRICE IS ONLY VALID FOR APPLICATIONS RECEIVED
BEFORE 1st MARCH 1986.

ACCOMMODATION

Accommodatiun can be reserved at the Beigrade Hotel, Manchester
Street, Oldham, if booked through Ellington ‘85 the hotel wilt offer a
Conference Rate of £12.50 per person/per night, for & twin
bed room, or £15.00 per person/per night, for a single room (inclusive
ot VAT) BED AND BREAKFAST. I'he Beigrace Hotel 18 of modern
International standard snd is only a short distance from Birch Hall.

A Free Coach will be available to transport guests to the conference
each morning.
Should you not wish 10 send money now, but to apply after 1st March Applicants wishing to stay at the Belgrade Hotel, should enclose with

1985 {or simply pay on the opening night}, then the Registration Fee will this application form a £10.00 (non-returnabie) deposit.
be £45.00, subject to availability, _

However as the initial response has already exceeded the limited number

X of places available, if you do intend to reply, we suggest you complete FOOD . . .
- this registration form now and post as soon as possible. We can only During the conference, Snacks, Lunch and Dinner, will be available at
accept registration on a “first come, first served” basis. Birch Hall.

P.S. Persons wishing to book accommodation through “Ellington '85” are advised that, due 10 demanc, e
single room accommodation is now in very short supply. Therefore, patrons should indicate on the
application form, if they are prepared to share a double room.

HOW TO GET TO BIRCH HALL

Not w scale

w,lo

Ounam EXTRA ACTIVITIES OUTSIDE THE CONFERENCE
Visitors from abroad may be interested in a tour of England {starting
ho{n Lpndonl, prior to the conference

This will be_ arranged by a major UK tour operator Those wvisitors
wishing 10 join this tour should indicate theu interest on this form

Beigrade Holet to
Buch Mol 2 ke

i AR
“NCN“V(I

EXCURSIONS DURING THE CONFERENCE

Daily excursions wilt be arranged tor thase pursons BECOMPINYIIG
Registered Guests, who do not ‘
wish 10 attend all the conference

daytime events. Please also,
indicate interest on ttus form
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o ] OUT OF PRINT BULLETINS
The following back issues are all out of primt, /3 5 peges
They will not be re-printed, tut xercazed coples /v 8 pages
may be had for SEX (S,Cr,) 2100 per current page /5 9 peges
(psges of no current interest are added free), 82/1 13 pages
/2 7 peges ’
7/1 2 pages : : /3 13 pages
/210 pages (5 are of no ourrent interest) /A S peges
/3 6 pages " /5 6 peges
;; : peges (1 s of nt {nterest) AN pages current interest
no ourre
80/1 10 pages (2 are of no current interest) /2 % oo o o )
;2 8 peges (1 is of no current interest) and
3 8 pages 8A/3 12 pages current interest
/¥ 8 pages (1 is of no current interest) 2 (145 0r 00 )
81/1 7 pages New mezbers will sutomatioally receive still available
/2 7 pages © back coples free of charge.

THE FOLLOWING MICROGROOVES, ET‘s, COMPACT DISCS AND CASSETTES ARE MENTIONED

(no prefix or suffix given) IN BULLS. 85/1 & %:
(Example: 5111 = Bulletin 85/1 page 11

cev ees 525
Accorp L RIS COLUMBIA 8241 ... ... 33 NEOVOX 788 (CasSETTES | .. 519
ACE oF HEARSS 23 ... ... 524 COLUMBIA 8693 e ees 519 oLYMPIC Si29 ;
ACE OF HEARTS 47 ... ... 524 COLUMBIA 8770 cee ees 519 oLt % PP SLEY 5{;0
ACE OF A 8¢ 1 3 COLUMBIA 8511  wor v HY ORIGINAL JAZZ CLASSICS 108 51
AFRS DOWNBEAT 96 ... ... 5110 COLUMBIA 32945 cer eee 519 ORITINAL Jazz CL 3
AFRS DOWNBEAT 256 ... ... 5110 COLUMBIA 33402 cee eas 519 vt L vee eee gzz
AFRS DOWNBEAT 260 ... ... 5110 COLUMBIA 33691 e ees 518 PARLOPH hisd cer e 524
AFRS JUBILEE 6 Cer e 525 COLUMBIA 33961 ves  wea 517 526 PHILIpS 1c S2i08 vee  ses sfa
AFRS JUBILEE 8 cee e 525 COLUMBIA 33963 vee ees N7 THONTASTIC 7604 e aes
AFRS JUBILEE 49 e e 525 COLUMBIA 38262 ver eae 517 THONTASTIC 1618 e ens 513
AFRS JUBILEE 69 e e 525 COLUMBIA 40903 ie e 517 puONIASTIC 1647 cie ees 513
AFRS JUBILEE 112 e e 525 COLUMBIA 41098 vee aes 518 TecA 2 oo e 525
AFRS JUBILEE 123 vee ees s25 COLUMBIA 41180 e ees 514 518 gARETONE " cer e 5110
ALLEGIANCE 2310 e e 513 COLUMBIA 41401 cee ees 518 £ 23032 vee wee 513
ARGO 601 cer ees 523 COLUMBIA 41421 ven ... 515 518 gexaron 1 cve aee 524
ASV 401 e e 313 COLUMBIA 41754 et wee 518 519 nc2 1364 e eve 524
BETHLEHEM 6005 cee e 513 COLUMBIA 42144 .e. 519 5110 525 Rea %;15 vee e 524
BETHLEHEM 7130 cee e 513 COLUMBIA 42237 oo ese 519 Rea 3 82 s e 513
BLACK LION 52021 oo ‘e 5111 COLUMBIA SPECIAL PROD. 14538 524 Ren 7906 ces ven 526
BLU-DISC 1001 . e 524 CROWN PRINCE 402 e vee 525 oA . 002 ves e 524
BLU-DISC 1003 cer ees 524 DECCA 501 e ees 513 2397 er ees 525
CAPITOL 637 ... ees 5110 DECCA 12007 e s 5110 QCA 25350 cer e 513
CAPITOL 679 - Ve 523 DELTA-KREM 17781 e e 523 CA “5352 e ves 5112
CAPITOL 9606 (SEE EMI-180811)523 DETS 5 i e 524 RCA 5699 cer e 513
CAPITOL 11058 .o eus 513 DETS 3% e ... 528 §§A 789166 cer e 526
CAPITOL 052-80851 ... ... 313 DETS 22 (SEE 'TREASURY SHOW 22') 524 R A 41028 e een 824
CAPITOL 1555.1893 ... ... 523 EMI 43481 e e 513 RccE 741048 cie eee 524
CAPITOL TRANSCRIPTION ees 524 EMI 1808511 e e 523 IVERSIDE 108 ver e 513
CBS (NO NUMBER) ... 513 FANTASY 9636 Cee aee 527 ﬁéxg%sxbs 6;2 cee ees 513
CBS 26306 - 513 516 517 FDC 1002 ves ee 524 ROUTETEE KI522 . oo 513
CBS 33963 vee e 517 FDC 1011 cee ees 5110 ROUTE x-568/15/19 “ee 525
CBS 61899 el e 513 FESTIVAL 130 ver  ame 5110 oA 2 cer wee 525
CBS 62993 vee ... 518 518 FESTIVAL 228 et een 5111 DERPRESSE 63043 ... ... 523
CBS 66607 ... 5111 525 526 FESTIVAL 371 e e 513 SOUNDCRAFT 1013 e eee 527
CBS 66677 (WRONG NO) 5111 FOLKWAYS 2968 Ce. ... 513 5110 SPIN-O-RAMA 55 iie aes 526
CBS 67264 . s 524 FOLKWAYS 54-9285-9286 ... 513 STANDARD TRANSCRIPTION ves 323
CBS 68257 e e 524 FRANKLIN MINT ... ven e 518 STARDUST 201 e ves 525
CBS 82682 ‘e e 514 FRANKLIN MINT 55/56 ... vee 525 STARDUST 203 s ves 325
CBS 84407 cee e 514 GEFFEN 26062 ... ... 527 gTASH 124 oo ene 513
CBS 84420 e aes 513 GOLDEN ERA 55001 cer aan 5110 TASH 124 oo aee 523
CBS 88035 e e 524 HARMONY 32552 e e 519 STORYVILLE 4106 e “es 513
&as seoss Lo Ll ?%2 S}$°s‘°“’ 1%;3 e §§2 ?ggﬁggirznr Fig%LY cLus 84" " ?f?
CBS vee e e e
CBS 88151 e e 519 HOLLYWOOD SOUNDSTAGE 5014 519 TREAS.DEPT. GUEST STAR 463 5110
CBS 88210 . ‘e 524 JAZZ CLUB 056-80851 cee 513 U:IQUE JAZZ 34 e e 526
CBS 88653 ... 513 514 515 JAZZ LEGACY 62 e e 513 UNITED ARTISTS 60001 ces 522
CBS 88653 ... 518 5110 526 JAZZ ODYSSEY 32-160-252 ... 513 UP-TO-DATE 2005 ces e 526
C8s 88654 513 515 516 5110 JAZZ REACTIVATION 133 P 513 HP-TO-DATE 2006 P cen 517
CHESS 229 ver e 523 Jover - 312t I 5110 0P-ro~nArz 2007 ver e 518
COLLECTORS CLASSICS 16 vee $23 KAYDEE 7 (SEE VIDEO) 512 P-TO-DATE 2008 ..o 513 518 5110
COLUMBIA 1 (SF-1)... 518 KOALA 14117 e eas 525 uTD 2004 e eee 525 526
COLUMBIA 872 e ens 513 M.F.P. (M.F.D.) 5-LP BOX ... 513 5111 VERVE 823637 cee aes 523
COLUMBIA 933 cer eae 513 MAX 1003 e 523 3OCALION 4 e e 513
COLUMBIA 1020 eee o 517 MCA 4634 /4635 ee 513 ngALION 4 ves ces 524
COLUMBIA 1085 ter .a. 514 518 MILAN 252/253 ver e 523 CALION 200-157 e e 513
COLUMBIA 1198 veeeae 514 MURRAY HILL 56761 ... ... 523 VOGUE 930 che ees 5110
COLUMBIA 6710 e ves 524 MURRAY HILL 927942 ... v 523 VOGUE 500-112 P “ve 513
COLUMBIA 8053 ceraee 514 MUSICRAFT 2004 vee  ees 5110 gé:ggt;% zgg re eee giig
Addenda: EVERYBODYS 3005 ... 5211 Lih.:ty 60055 .,. 527 § [EEREEE
RVC FANILY CLUB 150142 .., 527 §  United Artists 5632 .., 527
Your Balance (Sw Crowns) SEK: :
43 a resmult of the present international ocurrency
] e sarket ups-and-downs one of the following alternatives
DEMS Bulletin . 0 sust be used (a repeat from previous Bulletine)s
1) Cash (the easiest and fastest
Postage/Exp : costs isvelved) wy. Bo exchange
.. . 2) 1.0, (Internstiomal Noney Order via your local
. . -
Remaining deposit: N S z:ce oftios) prci:n stating the sctoal mm
DEAR DEMS MEMBER: 3) In Buropean ccotries you may, i most cases te
- Jour own advantage, use the following Postal
BOKEY TRAKSACTIONS with DEMS sust be addressed Acocunt (via your Post Office - or Bank):
snd payable tos Mrgit lslund, Accnt. N0 44 21 72 « 4,
Mrgit lsluad Centre ds Cheques Postaxx,
Box 4026 - e 8= 405 06 STOCXNOLE
$= 175 OV JARPALLA Svedeoes
Sveden
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LATE LATE NEWS

Just before going to press we
received the following and a
test pressing - marvellous
sound - Jack Towers worked
miracles again!

Further details in the mext Bull, el

P.O. BOX 156 HICKSVILLE, NEW YORK 11802
TO BE RELEASED MID-APRIL 1985

EVERYBODYS 3005 REFLECTIONS IN ELLINGTON
The 1932 band 4in true stereo [ the 1940 band on the road

JUST THINK OF THIS. FIFTY-THREE YEARS AFTER THESE RECORDED PERFORMANCES WERE FIRST
MADE, NOW IN THE YEAR 1985, YOU WILL BE ABLE TO LISTEN TO THE GREAT 1932 ELLINGTON
ORCHESTRA IN TRUE STEREO, YES, IN TRUE STEREO. THRILL TO THE MAGNIFICENT TRUMPETS
OF COOTIE AND WHETSOL; TRICKY-SAM'S UNIGUE TROMBONE HUMOR;OTTO HARDWICKE'S MELODIC
ALTO AND BASS SAX; BARNEY'S PURE CLARINET TONE; HARRY, JOHNNY, AND SONNY, THEY ARE
ALL COMPLIMENTED BY DUKE'S MAGNIFICENT STRIDE PIANO. ALL THIS IN FEBRUARY 1932!!!!
AFTER YOU LISTEN TO OVER FIFTEEN MINUTES OF THIS BREATHTAKING MUSIC PREPARE TO MOVE
ON TO THE EXCITEMENT OF LIVE BROADCASTS BY THE LEGENDARY 1940 BAND - IN REMARKABLE
FIDELITY. IT BEGINS WITH COOTIE'S TRUMPET WORK AS THE BAND HOLDS FORTHAT DETROIT'S
EASTWOOD GARDENS. COOTIE RETURNS AT THE START OF SIDE TWO WITH SPARKLE ON PLUNGER
AND OPEN HORN. THE BAND IS NOW PLAYING AT CANOBIE LAKE PARK IN SALEM, NEW HAMPSHIRE.
LISTEN AS COOTIE IS JOINED BY JOHNNY HODGES ON SOPRANO SAXOPHONE IN THE FINEST  PER-
FORMANCE, TO DATE, ON "RIDING ON A BLUE NOTE'". LATER COOTIE DOMINATES AGAIN, THIS
TIME FROM THE PANTHER ROOM OF THE HOTEL SHERMAN IN CHICAGO. CATCHHIMONTHE LITTLE-
HEARD ELLINGTON COMPOSITION, "JIG WALK". THERE ARE MANY GREAT MOMENTS HERE FROM THE
OTHER ELLINGTON HEROES WE REVERE:.....REX, LAWRENCE,TRICKY, BEN,BARNEY,AND,BLANTON,
ALONG WITH THE DRIVING FORCE OF SONNY'S DRUMMING. NEVER HAVE TWO GREAT PERIODS IN
DUCAL HISTORY BEEN SO DOCUMENTED AND WELL REPRESENTED AS THEY ARE ON THIS RECORD!!
WE HAVE HERE A POWERHOUSE COMBINATION OF MUSICAL EXCITEMENT IN THE FINEST TRADITION.

SIDE ONE
RCA-VICTOR STUDIO 1 (1:30-4:30FPM) New York February 3rd, 1932
[ 1] (MEDLEY) MOOD INDIGO - HOT AND BOTHERED - CREOLE LOVE CALL
RCA-VICTOR STUDIO 1 (9:00-11:004M) New York February 9th, 1932
[ 2] (MEDLEY) EAST ST LOUIS TOODLE-00 - LOT O' FINGERS - BLACK & TAN FANTASY
EASTWOOD GARDENS (Broadcast,NBC-Red) (11:30-12Mid) Detroit July 29th, 1940
[ 3] HARLEM AIR SHAFT
[ 4] I DON'T MIND (ALL TOO SOON)
EASTWOOD GARDENS (Broadcast,NBC-Red) (11:30-12Mid) Detroit July 31st, 1940
[ § ] ROSE OF THE RIO GRANDE - vocal Ivie Anderson

SIDE TWO
CANOBIE LAKE PARK (NBC-Blue) Salem, New Hampshire August 17th, 1940

{ 1] RIDING ON A BLUE NOTE

[ 2 ] BOY MEETS HORN

CANOBIE LAKE PARK (NBC-Blue) Salem, New Hampshire  August 18th, 1940
[ 3 ] ROSE ROOM

[ 4 ] STOMPY JONES

PANTHER ROOM, Hotel Sherman (NBC-Blue) (11:05-11:30PM) Chicago  September 21,1940
[ §] JIG WALK

PANTHER ROOM, Hotel Sherman (NBC-Blue) (11:05-11:30PM) Chtcago September 26,1940
[ 6] LITTLE POSEY

[ 7 ] (Closing Theme) WARM VALLEY

This is probably the most impontant necord 1 have even produced.
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