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NEW RELEASES

A'D

"HEADS OF STATE"™

Count Basie L Duke Ellington (one side each). The DE side:
In A Jan / Moon Mist / Everything Goes / Tip Toe Topic /
/ The Unbooted Chracter

No discographical information is provided in the liner
notes, . (Carmack)
DEMS: Consists of)/éiﬁ)’ Capitol transcription material,

Atlantic 7« 90043=1
BAND ERA"™

Same as originally on Atlantic SD-1665,

"RECOLLECTIONS OF THE BIG

D,E,T.S, 28 TREASURY SHOWS

20 October (latter half) & 27 October (1st portion) A5
200ct45 Take The A Train(theme) & Return / Waiting For The
Train To Come In / I°d Do It All Over Again / (Bond prome)
/ Pancy Dan / Homesick, That’s All / Blues On The Double /
/ Every Hour On The Hour / (bond promo) / Caravan / Rift
‘N° Drill / Things Ain’t Wnat ...(theme) t Close
270cthS A Train(theme) & Intro, / Johnny Come Lately / I

Can’t Believe That You’re In Love With Me / 1711 Buy nut'\

Dream /Stomp, Look And Listen (2 Stn bresk)/ A Train(theme)
£ Return / The Wonder Of You / (Bond promo) / Joshua Fit
The Battle Of Jericho / The General Jumped At Dawn

D.E.T.S, 29 TREASURY SHOWS
27 oct (last portion) & 3 Nov (1st half) 1945
270ct45 The Mood To Be Wooed / Three Cent Stomp / Yester-
days / (Bond promo) / Do Nothin® Till You Hear Prom Me /
/ Stompy Jones / Time’s A-Wastin’ (theme) & Close
3MovéS A Train(theme) & Intro. / Clementine / The Jeep Is
Jumpin® / Don”t Take Your Love From Me / It Don’t Mean A (

Thing / (Bond promo) / If You Are But A Dream / Emancipat- \
@ o:s.

ion Celetration / Caldonia / Ring Dem Bells (& Stn break)

D.E,T.S, % TREASURY SHOWS

3 Nov (latter half) & 10 Nov (1st portion) 1945
3Nov45 A Train(theme) & Return / A Door Will Open / (Bond
promo) / Court Session / That’s For Me /On The Atchison And
Santa Pé /Every Hour On The Hour / (Bond promo) / How Deep
Is The Ocean / Victary Drive / Autumn Serenade / A Train
(theme) & Close
10Nov45 A Train (theme) & Intro, / Just A-Settin” And
A<Rockin” (into Stn break) /A Train(theme) & Return / 9:20
Special / Prustration / (Bond promo) / Jemny / Dancing In
The Dark / Crosstown / Passion Flower

RE-RE.EABES

]

i

2
A
DUKE ELLINGTON
“LIVE”-1958

1. ON THE SUNNY SIDE OF THE STREETY - 254"
(Felds McHugh)

2. THINGS KIN'T WHAT THEY USED TO BE - 426°
(M Elhngton) .

31RPM -Lata 2

2 MJP - 1005
. (ElLngton Tzo))
SLRE - lsi2 1Got 1t Bad 226 (Ellingtcn)
Just Squeeze Me “ 12 (Ellington)
It Don't Mean A Thing* 145 (Elngton)
Satin Doll 51 (Elington)
4. EL GATO - 500" (C. Anderson)

Per gentle concessione della
“QULEN DISC” da V Castels

allegatcaln 1782 di
Muzica Jazz

D.E.TS, M TREASURY SHOWS

40 Nov (last portion) & 17 Nov (4st portion) 1945
A0Novh5 (Bond promo) / Victory Drive / Get On Board Little
Children (& Stn brk) / A Train(theme) & Return / Come Sun-
day -Light / (Bond promo) / 11360 PM / Tell It To A Star /
/ I Ain’t Got Nothin® But The Hlues /Cotton Tail / Waiting
For The Train To Come In/ The Star Spangled Banner i Close
17NovkS A Train(theme) & Intro, / Walking With My Honey /
/ Jack The Bear / (Bond promo) / Tell It To A Star / Hey
Diddle Diddle / I Can’t Begin To Tell You / How Deep Is
The Ocean

D.E.T.S, 32 TREASURY SHOWS

17 Nov (last portion) b 24 Nov (complete) 1945 ‘
17Novk5 The Wonder Of You / Vioctory Drive / As Long As
You Live / A Train(theme) & Close
24NowkS A Train(theme) & Intro, / Way Low / C Jam Rlues /
/ Kissing Bug /(Bond promo) / Just A=Settin” And A=Rockin’
/ Caldonia / Fancy Dan / I’m Just A Lucky So-And-So [/ A
Train (theme) & Stn break / A Train(theme) & Return/Last
Time I Sav You /On The Atchison Topeka And Santa Fé /(Bond
promo) /If I Loved You / I Can’t Begin To Tell You/ Wonder
of You / Riff ’N” Drill t Close

TREASURY SHOW 20 Jarmary 1946

20Jank6 Caravan / Sono / Rugged Romeo / Circe / "THE TONAL
GROUP"s (a) Rhapsoditti, (b) Fugue-A-Ditty / A Train(theme)
L Bc intro. / “TONAL GROUP" (concluded)s (c) Jam-A=Ditty /
/ Magents Haze / Diminuendo In Elue / Transbluceney /
/| Crescendo In Blue / Pitter Panther Patter / Air

Conditioned JunalO/ /2y7 (j‘ﬂ,/é,éa_ /;/,‘/,Z; ;4;;%%%2
Here are six sore LPs in the Treasury Show series, What s

tremendous task to make al)l those 1945/46 performances
available to all DETS members around the world,

Nr.28: In continustion to the previous LP here is the com-
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NEW RELEASES ..

( otd, )

plete second half of the 20octhS show, Music portions from
this were once used for the AFRS DWD =58, excluding the A
Train theme and the final two selections, One selection,
"Caravan", vas also used for DiD-78, The DWD transcription
selections were,

- complete, As for the 27 Ootober show nothing has earlier

except "Blues On The Double", used for a ,
Queen LP release (Q=006), but here is all unabridged and ¥ ‘ Musica Jazz ZUJP 1005

label plus apreviously issued "™dood Indigo” (CBS/Columbia)
from the year 1950, (Carmack)
o Longines Symphonette Society SYS =5112/5116 (LWS-382/

/386) “THE BEST OF THE TELEPHONE HOUR"  (5-LP Set)
Contains only one DE title, "Mood Indigo"™ .,r 8“(// -5
No discographical information om this,

Does myone knov

any detnls. especially the record:.ng date? (Carmack)
[ / . I
.—(:Wi

"E LIVE 1958, GOTEBORG™

been available on microgroove., Parts vere used for WD-61’.J’77 6Hovs Take The A Trein / MEDLEYs Hlack And Tan Fantasy, |

No,293 The 27 Oct show is here completed, Parts once used
for DWD-59 and 60, The 3 Nov portion only earlier used for
DWD-61 (from 1st part).

No,30t1 The 2nd portion from the 3 Nov shov was earlier
only used for DWD-62, Nothing of the contents on DETS 29
and 30 has esrlier been available on LP, The same is true |
for the first half of the 10 Nov show, parts hovever ence
used for DWD-40,

No.¥s The 40 Nov show completed., The Mellotomes were
special guests on the show and participated on "Get On
Beard Little Children" and on the 17 Nov show on "Diddle,
Diddle”, The last bars of "Get On Board™ was on the broad-
cast mingled with the station break., On DWD-40, however, a
complete and intact version was used, The balance of the
broadcast was to greater part used for DWD-h4, which in
turn later was used by “Giants Of Jazz" for their LP GOJ-
1020, though the "Come Sunday" part was left out.
"Walking ..." was also used by APRS on DWD=45, Both "11160
PA"™ an "Tell It ..," were used on DWD=-59, The 17 Nov
broadcast was at the time somewhat shortened, Two thirds
is included here, the final one to be found on the next LP,

No,32: See above, Nothing has been available onamicrogroove
from thel¥ Nov show, The musical selsctions were used for
DWD-29, alking ..." also on DWD-45, and "Tell It ,,."
also on DWD=55., The bYtalance of the LP consists of the

complete 24 Nov show, Here again we meet the Mellotones, ' Musicraft (J) YW- 7583 EV

on "Caldonia™ this time, All the musical selections,
except the olosing mumber, were used on DWD-36 and 37,
"Caldonia” was also repeated on DWD-561, Back in the 78 rpm
days we vere once ahble to obtain ™Way Lovw” and "C Jam Blues"
on the French pirate label "Jazz Society”, in turn later
used for inclusion on the "Pamily™ 641 LP,

No.33: On this date, 20Jan¥6, there were 2 concerts and a
Treasury broadcast from Chicago’s Opera House. The Treasury
brosdcast took place 11:30-12 MID, and begun after "Pugue-
=A=Ditty”. Here we have the bc portion, plus = due to the
generousity of Mr. Valburn - & preceeding oconcert portion
(not broadcast) from this same famous svent,

Broadcast origin for all (except No.33)s Radio City Studio
6B,

Pranklin Mint (unmmbered) IHE GREATEST JAZZ
RECORDINGS OF ALL TIME: JAZZ MASTERS OF THE SAX®
A-LP Set, Contains the folloving DE iteu: 48Augb2 Mood
IndigoV/ 7Mar29 Dicty @ide (=2)V/ 19Aug35 Accent On
thh («1)'/ 2Mar38 Rendezvous With Rhytha\(-2) / 1Sep39
Elues (=A)Y 1boct3 Tired Socks (~r)"] Hov40 Junior
Bop &-1))/ AJand5 Mood To Be Wooed .(~2)Y/ 3Sephb Esquire
Swvank (~1)/ 3Mar58 Alice Blue Gown (CO 60748)Y/ 2BAugb?
Blood Count (no mx)v
Takes as furnished with the accompanying booklet,(Carmack)

/. I Grandi Del Jazz 25 (on the record jacket) 07 (on
v the recard labels) *BILLY STRAYHORN™

Familiar material,

@ Frontastie NosT-7619

L" Phontastie HOST - 7644

" RCA
. ELLINGTON = VOLUMES 3 / A"

Things Ain’t What They Used Te Be / Sophisticated Lady /
/ Jeeps Blues / Mr, Gentle And Mr. Cool / A1l Of Me / In A
Mellow Tone / Passion Flower / On The Sunny Side Of The
Street / Mood Indige

Contains perviously issued 1958 titles from the Roulette

Crecle Love Call, The Mooche / Perdido/ Sophisticated Lady .
/ Sonmnet To Hank Cmq / Boo=Dah // On The Sunny Side Of The |
Street / Things Ain“t What ... / MEDLEY: Caravan, I Got It'
Bad, Just Squeeze Ne, It Don’t Mean A Thing, Satin Doll / .
/ E1 Gsto %;hf 7/;umy A it geaitd o vhelin s

‘ Musica Jazz 2P~ 10C8
One DE track is included,

*I1L CLARINETTO KEL JAZ2"
“Clarinet Lament" (28Feb36), v

"Musica Jazz" is the leading jazz mag in Italy, This mag
issues a series of LPs only obtainable as bogus records
together with tneir magazine issues, So far the two above
mentioned LPs are of interest to DE collectors, especially
the first one presenting parts frow a concert given in
Goteborg (Gothenburg), Sweden, An edited version from this
occasion was broadcast in Sweden on 10NovS8, It seems the
contents on this LP is using material from this be, though
to our surprise we find "Boo=-Dah", which was not used for
the be, Ve know, however, that material from this bc was
also used for a Norwegian be - perhaps this "Boo=Dah" is
emanating from this (we don’t know the contents on the
Norwegian version), Anyway, this was a happy event, and
reflected in & happy way on this Italian LP,

This series of LPs was put to our attention both by Mr,
Masers and Mr, Hill,

*DUKE ELLINGTON 1GA6"

Heappy-Go-Lucky Local 1+2 / Overture To A Jam Session 2 / v
/ Hiawstha / Minnehahs / Flippant Flurry /Golden Feather /
/ Sultry Sunset / Jam-A=Ditty / Magneta Haze / Tulip Or
Turnip / Trumpet Ko End / It Shouldn’t Happen To A Dream /
/ Diminuendo In Blue

(®i1l)

"TIGER RAG « 11"

Contains one DE track, ™Rockin’ In Rhythm" (E=35801A),
“Ull'l}‘o
"SMOKE RINGS - 432

Contains three DE tracks: "It Don’t Mean A Thing"(2Feb32),(/
»St, Louis Elues"(=B)(11Feb32)Y and "Diga Digs Doo", 22Dec

1932 (the version with the Mills Brothers), |/

(r) WTHE INDISPENSABLE DUKE

PM = 43697

PACE 1t 11UApr30 Douhlo Check Stomp («2) U/ &Jun30 Sveet
Dreaas Of Love (=1)V/ Jurgle Nights In Harlem () sweet
Jazz 0°Mine (=2) ¥/ Shout “Bm Aunt Tillie (-2)“/ 20Aug30
Ring Dem Bells (=3)"/ 26Aug30 01d Man Hlues («6)7 24Nov30
Nine little Miles Prom Ten Ten Tennessee (=2) L7/ 40Dec30
When A Rlack Man’s Kue (=4) Y

PACE 21 10Dec30 Mood Indigo ()7 16Jar3f Rockin® In
Rhytha (~1)Y/ 11Jun’1 Creole Rhapsody, I & II (-2, ~3)],
/ 46Jun?1 Linehouse Elues (=1)/ Echoes Of The Jungle -1)
/ 17Jun™ It’s Glory (~1) '/ The Mystery Song (=1)¥

FACE 3t GPeb32 Dinah (~1)V/ Bugle Call Rag (=1) Y 26Sep3s
Rude Interluds (=1)Y/ Dellas Doings (~2)!/ 4Dec33 Dear 01d
Southland («1) ¥/ Daybreek Express (-1)"7 9Jan3: Delta
Serenade (~2)'/ Stompy Jones (~-2)V

FACE &3 10Jan34 Solitude (=1)/ Blue Peeling (=1) /12Apr310
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IJEUU IiELEASES ooo ( otd, ) Tecording date is erronecusly given as 1WMar57, “1;_;;)

‘final item, “Lullaby Of Birdland" presents here (the only

" the more uncommon version,

@ rem (15) m-s29 V

Ebony Rhapsody (=2) '/ Live And Love Tonight (-2)‘// 17Apr34
1 Net Ky Waterloo (=2)"/ 23Apr34 My 014 Flame (+1)/ May3h
Troutled Waters (-2)f My 014 Flame (-2)V

Ivo nev volumes in continuation to the previous twe volumes
in the French RCA “Jazz Tribune" series. Takes above is as-:
stated in the liner notes, "Sweet Jazz O’Mine" has
the more uncommon take, as is s1so the case for "Ring Dem
Bells” (As we knov from Barnet himself he didn’t hit those
chizmes on this Victor recording), "Nine Little Miles" has
The 234pr34 "01d Flame" is not
a Victor recording as always stated in the discographies.
There is a possibility however, that this is from s %"
transcription (film track recording), As far as we know
this has never been proved,

*THE JAZZ PIANO"
(win)
*SEATTLE CONCERT"

(Hin)

*THE SYMPHONIC ELLINGTON"

. RCA (3) RGP=1089 v
;ne as RCA LPM« 3499 (Pittsburgh, 20Jun65).
@ o (1) repa1on Vv

Same as RCA LUN=1002 (25Mar52),

Same as originally on Reprise R9« 6093,

UP=T0=DATE 2007 "DUKE ELLINGTON - THE STUDIO
SERTES" "VOL. VI 1930 - 1956"
SIDE ONEs

!

conplete take out of seven made, The Pranklin Mint version
is » splice job using the piano intro from -6, the balance
from «7, The playing time of this UTD LPis generous indeed,
giving you just under afull hour of Ellington performances,

Vogue (E) VJD-28035 ™A DUKE ELLINGTON COLLECTOR’S

ITEM" (2-LP Set)
15Jané1 Tske The A Train / I Hear A Rhapsody / Bounce /
/ Madame Will Drop Her Shawl / Frenesi / Until Tonight /
/ West Indian Stomp / Leve And I / John Hardy’s Wife
47Seph1 Clementine / Love Like This Can’t Last / After
All / The Girl In My Dreams / Jumpin® Punkins / Prankie
And Johnny / Flamingo
21Jan51 Mooche / Ring Dem Bells / Frustration / Coloratura
/ Rose Of The Ric Grande /Love You Madly / Take The A Train
/ Duet / Harlem ]
Same as Epitaph E-4011, same as DJM 2-8035. The first two
sides the same as Caracol 422, the second LP same as Rare
Records, The 1941 material is the same as on Standard
Transcription P=132 and P=169 (but "It’s Sad But True",
*Chelses Bridge™ and "Bakiff™ left out). The 1951 msterial
consists of VOA ,ecordings ({.canscriptions) from the famous
NYC Metropolitan Opera House concert, Portions from the
concert were once also issued on the French 10" LP Jazz
Society LP=5, Byg 9299-336 (in Album 6641« 248), and on
Rare Records RR =4, (i1l & DEXS)

2Mer30  When You're Smiling (=B) / 22Apr30.ip 1 L I NGTONTIA ¢

Accordeon Joe («B) / Keep Your Temper (Cotton Club Stomp) \

(E32614-B) / 21Dec53 Ultra De Luxe (uniss. take) / Plying
Home (uniss, take) / What More Can I Say? (uniss, take) /
/ Zreb5h Rockin’ In Rhytha (uniss. take) / 18MayS5 Serious
Serenade (uniss, take)

SIDE TWO:  2(Mar57 Your Love Has Faded (uniss.) / Allsh
Bye (5756=2)(uniss.) / Piano Improvisations It IT (uniss)/
/ 24Apr58 Lullaby Of Birdland (60902-2)(uniss.)

Still another tremendous collectiorn of hitherto unreleased
material, Among the first three titles, all Brunswick re-
cordings, we foumd that the tune originally issued as
"Cotton Club Stamp" has long st last been determined to be

the same melody as the Willie "The Lion™ Smith e_mitiﬂ!(,!. P=Vine Special (J) PLP- 9042
) - -

"Keep Your Temper™, The balance of side one consists eof
Capitol material, all different versions, among which two
very long versions of "Flying Home" and ™Rockin’ In Rhytha".
Side two consists of Columbia material, ™our Love™ is
stated to be the 9th, and last, of the takes, no master
mumber assigned (our files says there were 13 takes in
all), "Allah Bye" is the 2nd take of 5, The Franklin Mint
version is stated to be take 4, Five "Piano Improvisations"
vere made st the beginning of this March 20 session, TIhe
first tvo are presented here, They have a melody pattern
rather famjliar to us, though we areat present time
unable to state what the resemblence leads to. The final
three werse wused for the Columbia 2-LP Set CG=33961 (the
third of the ™World Of Duke Ellington" sets) where the

@ r-vine Special (1) PLP-9041 (Recorded 30JunS3)

Two tracks feature Jimmy Hamilton on ts with ™unknown ace.”".
The orchestra could conceivably be members of the Ellington
Orchestra, Clarification could come from Jimmy himself, if
someone had the opportunity to ask him:

Track 53 Love Comes But Onces (1349 /states - Previously
unissued)

Track 63 Blues In Your Plat +) (1351/ states -Previously
unissued)

and has been recorded by

(I Jacobs)

+) This melody is most familier,
Ellington under another title,

Four tracks feature JHtn on ts with acc. by the Emit Slay
Trio, featuring Emit Slay on guitar, others unknowns

Track 3: All Too Soon (1188-2 / Previously uniss)
Track 4s Ellington Theft (1189-2/ Previously uniss)
Track 53 Big 50 (Texas Special)(1190-1 or / States 113)

Track 61 Rockaway Special (Sleigh Ride)
11913 / States 113)

Thess four tracks were recorded in Detroit om 15Jan53,
Both slxms were produced for P Vine Special by Robert G.
Koester, Neither session is mentioned in W,E, Timner’s
manual, These albums were referred to in s recent issue of
Jazz Journal, but as I recell, the complete data was not
given, (I Jacobs)

SAD NEWS
aEassas

Ve have learned from a DETS newsletter of the death of Ellington trumpeter Wallace Jones,

A COTTON CLUB MYSTERY

SOLVED

Our member J. Hoefsmit reports a discovery one of his collector friends, Jecques Lubin, as he listened to a Willie "The
Lion" Smith LP, "The Lion & The Tiger" (Jazz Odyssey 006), He found a striking resemblance between one of the tracks,

"Keep Your Temper™ and the 22Apr30 Duke recording for Brunswick, named "Cotton Club Stomp”, This "Cotton Club Stomp™ has
long been suspected not to bear its correct title (it is certaifly not the same composition as the &Jun3d Brunsvicl.(
recording with the same title) btut so far noone has been able to detect the true title, Now it seems this mystery 1is

solved, though it maight well be that Duke at that time "adopted® this "Keep Your Temper™ composition and named it the
wCotton Club Stomp™, Prior to the early Brunswick recording it was recorded by Victor as the first tune included in the
medley called "A NIGHT AT THE COTTON CLUB" (then never used, until issued by Pirate on the EP MPC-524, and later by the
French RCA mumber 741029), The recording date was 12Apr29, and on 3ay29 it was sgain recorded by Victor, originally
Teleased on V<38079, In both cases the title was the same, "Cotton Club Stomp".
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FRANK
DAILEY’S

MEADOWBROOK

™ BN by B. AASLAND and J, HOEFSUIT
The Duke Ellington stay at the Meadowbrook was a happy one, as reflected through the troadcasts and the Voice Of America
transcriptions made, Perhaps mainly thanks to the addition of the new drummer, Louis Bellson, the band seemed to be in-
spired to sometimes unbelievahle heights.

Luckily enough there were daily broadcasts from this week stay, and luckily enough they were recorded,

formances (versions) are the same as used by the YOA for their transcriptions,
Extracts from the broadcasts have been used for inclusion in some LP releases,

Through the years there have beesn many suggestions as to the true dates of these broadcasts and transeriptions,

Some of the per-

result-

ing in considerable confusion. Trying to btring things in order we present the following result based on close listening
to various remarks made both by Duke and the radio announcer making us able to pinpoint certain dates, We have also been
able to examine the written commentairies made by VOA together with their various transcriptions, ’

Personnel :

HAPPY GO LUCKY LOCAL
LOVE YOU MADLY & Be Intro,
MOOD INDIGO

HB CA NW RN,

QJ B¥mn JT,

PG JHta WS RP HC,

DE Wisl LBsn,

,(/' 1ot v//j'(/

5 June, 1951%

vNO vAHlr:

DE/wWMs]l RP RN HC RN RP RN RP DE/WMsl tsJHtn CA < VOA Pod-h3

vNO
DE ¢1RP HB DE clRP/DE

unissued

C VOA Pod<hl, VOA Jazz Club USA b1

TING=A=LING LBsa PG RN LBsn o YOA Pod=h3, VOA Jazz Club USA A1
DANNY BOY vAHlr unissued
ROCKIN® IN RHYTHM & Be Close DE QJ olHC QJ unissued

(\f } '3 2y June, 1951
ALL DAY LONG (instrumental) Aot 5/ 2 VOA Pod-41 (s 6 and 7 June
SOPHISTICATED LADY ¥S JHtn DE HB VOA Pod=h1 (wk 7 Jume) itV
THE HAWK TALKS LBsn CA LBsn RN CA/LBsn VOA Pod=h1 (mb 6, 7 and 11 June)
MIDRIFF Bimz RN Wisl LBsn VOA Pod=b2 (wk 7 June)
JUST A-SETTIN" AND A-ROCKIN’ DE/wis1 FG VOA Pod=k2 (yo 7 June)

CARAYAR

DE JT JHtm viRN JT

VOA Pod=k2, VOA Jazz Club USA 44

TAKE THE A TRAIN & Be Intro. DE unissued alenr o3

THE TATTOOED BRIDE, Pt.2 (ABSRDZEN) JHtn WS PG HC JHtn unissued

INDIAN SUMMER wS Stardust 202, Musidise 5209, Jazz Bird 2010
LOVE YOU MADLY vRO PG ¥vNO unissued

MOOLIGHT FIESTA JT CA WS CA JT unissued

ALL DAY LOKG (instrumental) unissued

I LET A SONG GO OUT OF MY HEART vAHlY unissued

THE HAWK TALKS DE LBsa CA LBsn RN CA/LBsn unissued

TAXE THE A TRAIN DE PG unissued

GOTTA GO ¢t Bc Close unissued

q//{ﬁf’ V/V ? JUMl 19513

TAKE THE A TRAIN unissued

MIIRIFF BWmn RN Wisl LBen Stardust 202, Musidise 5209, Jazz Bird 2010
SOPHISTICATED LADY %S JHtn HB unissued

LOVE YOU MADLY viO PG vKO unissued

THE HAWK TALXS LBsn CA LBsn RN CA/LBsn unissued

SOLITUIE vARlr unissued

ALL DAY LONG DE Stardust 202, Musidisc 5209, Jazsz Bird 2010
JUST ASETTIR’ AND A-ROCKIN® PC vRR FG unissued

00TTA GO &t Be Close unissued
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Duke Ellington at Prank Dailey’s Meadowbrook (ctd.)s

oy
.‘&7,‘., %76/ 8 June, 1951:

TAKE THE A TRAIN ¢ 1Intro, DE unissued —
HOW HIGH THE MOON PG HB JHtn BWmn LBsn PG HC unissued
BROWN BETTY DE/Wisl NW HC N unissued
S’POSIN® vAH1r clRP/JHtR/QJ vAHlr unissued
FRUSTRATION HC unissued
ST, LOUIS BLUES JHta wvRN JHtn PG vRN CA unissued
PRIMPIN® POR THE PROM DE PG unissued
SWAMP DRUM DE WS JT WS unissued
PERDIDO HB RN CA HB/RK/CA into Be Close unissued
9 June, 1951:
I CAN’T GET STARTED DT and WNsl unissued
PRIMPIN® FOR THE PROM DE and Wisl unissued
LATER (from CONTROVERSIAL SUITE) DE LBsa/WMsl PG DE LBsn Wisl unissued
Unidentified title IE PG unissued
TAKE THE A TRAIN, I/II DE RNy PG unissued
NEW WORLD A=COMIN’ DE (nc) unissued ; )
! N g
Int::udcut: 2 S Lol
HARLEM AIR SHAFT HB QJ HB unissued
NIGHT WALK CA Stardust 202, Musidise 5209, Jazz Bird 2010, Los Grandes del Jasz 94
LOVE YOU MADLY v PG ¥vNO unissued
SULTRY SERENADE Bwan unissued
OLD MAN RIVER VAHlr unissued

THINGS AINT WHAT THEY USED T0 BE WS HB Bémn PG into Bc Closs  Stardust 202,  Los Grandes del Jazz 94 ... '-(

L I A I G I I N I A I B I I R A S I I I I I I SR R A

X -
R T 20 June, 1951¢
Intro. b=
WARM VALLEY PG RN PG & YOA Pod=bb e
FLAMINGO vAHlr RN HC vAHlr unissued
TEA FOR TWO s C VOA Pod=h3, Swing Treasury 109
™E EIGHTH VEIL CA 2L VOA Podelh
LOVE YOU MADLY vNO PG ¥NO unissued
BLUE LOU DE CA JHtn PG WMsl RN Wisl unissued
CREOLE LOVE CALL XW HB MW HB into Bc Closing unissued

(This same date DE took over the Benny Goodman Sunday Afternoon symphonic prograa at WNEW for the summer - as
diso-jockey)(3=4PN)

L{[ﬁ)’ 11 June, 1951:
Fe -z ——

TAKE THE A TRAIN & Intro, DE unissued
THREESOME I (VIP’S BOOGIE) AC JEta unissued
THREESOME II (JAM WITH SAM) HB PG Bimn RP CA N¥ CA unissued
DOR’T GET AROUND MUCH ANYMORE DE vAHIr RN vAHIr uni ssusd
SULTRY SERENADE Bifmn unissued
DUET JHtn/Wisl unissued
LOVE YOU MADLY vRO PG vNO unissued
THE HAWK TALKS LBsn CA LBsn RN CA/LBen unissued
THE HAPPENING PG Stardust 202, Musidisc 5209, Jazz Bird 2010
GOTTA GO JHtn RN imte Bo Clesing Stardust 202, Musidise 5209, Jazz Bird 2010

Y DUKE IN THE PICTURE!

BLACK AKD TAN (see previous Bull.): Of course Juan Tizol is present, and I don’t think there was any doubt about
that, Why the astonishment on the part of Mr, Larsson?

As an oddity, I°d like to point out that Tizol, in this film, was permitted to wear his glasses (spectacles), whereas
in later films he was asked to take them off:s CHECK AND DOUBLE CHECK / BUNDLE OF BLUES, then started to wear rimless
glasses and kept wearing thea in future filams,

On the matter of identification of band personnel by means of stills: Certainly, a man present in stills can normelly
be assumed to have worked on s film in some capacity (soundtrack pre-recordings snd/or on camers work), The absence
of a musician from film stills, however, if the man was & regular member of a band at this time, must be interpreted
vith causions

There are production stills from BLACK AND TAN with Predi Washington in front of an Ellington orchestra without
Arthur Wetsal, Instead, Predie Jenkins has moved from his seat behind the ourtain to take Whetsol's place next to
Duke's piano. Likewise, Cootie Williams, as been stated before, is absent from the still taken on the set of BELLE OF
THE NINETIES (Paramount, 1934 - the one with Marshall Royal). The meaning in both cases: None at all, Both men worked
on the respective films, as we knov, (Strateaann)
( otd, next page ) m—
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¥ith regard to the production dste /period of BLACK AND TAN, I sutmit the following excerpt from the respective

chapter inmy projected book on Duke Ellington”s film work. This should narrow the period in question in a satisfactory

manner, It remains a theory, I must stress, but the most plausible one, and it meshes with the dats suggested by Benny

Aasland and reached independently, (Kaus Stratesana)

BLACK AND TAN - THE DATE OF PRODUCTION

=z

(Excerpt from Klaus® forthooming book on DE's film work)

- The period of production ef "Black And Tan" is still open to debste. In most of the available source books/discogra-

phies on Ellington, the month of February 1929 has been suggested (Rust 1970; Bakker 1974, Timner 19763 Bruyninckx 50
YORJ). This is bssed upon the presence of Cootie Williams in the film, who had come over directly from the Fletcher
Henderson Orchestra when he took part in an Ellington recording session on February 18, 1929, Consequently, February
can be regarded only as the earliest possible date for the film’s production, and in more recent publications, the
dates have been readjusted to the period June- July 1929 (Aasland in DEMS 80/4; 81/1), There is some evidence to lend
support to this assumption,

Considering the mechanisms and rules prevalent in the film industry during those early sound film years, it is clear
that "Black And Tan" with its copyright date of Dec, 8, 1529, was made after the completion of *"St, Louis Blues"
(Sept. 8, 1929), For that film, the production date can be determined on the basis of a "Chicago Defender” notice of
Ssturday, July 6, 1929, that the film was “cus last week", Taking into account a possible delay and non-adjustment in
date of a Naw York rorrespondent’s article in the Chicago paper, it is safc to assume thst "St, Louis Rluss" was thus
mede during the last 2 weeks of June, 1929, This is further substantiated by the presence of drummer Kaiser Marshal in
the film, who had quit the Fletcher Henderson Orchestra in May of 1929 to join the pit orchestra of the shov "Hot
Chocolates”, and who was thus free during the subsequent weeks for daytime rehearsals and filming with the James P,
Johnson unit assembled for "St, Louis Hlues®,

- -

If "St, Louis Blues" was finished around June, 1529, its production team could probably have started rehearsals and
shooting of "Black and Tan" the following week, making contimuous use of the RCA studios in New York’s Gramercy area,
In this context, it must be remembered that these facilities were then the most sought out in New York, considered to
be the most up-to-dste of their time,

General Electric and RCA engineers -in the attempt to get foothold in the sound equipment market more or less cornered
by Western Electric = had devised s new sound-on-film (optical sound) system which was trademarked "Photophone". It
was outfitted to provide the possibilities of the Vitaphone sound-on-disc system as well as those of Movietone's
sound-on-file method, albeit in far superior quality. The equipment was installed in the RCA studios at East 24th
Street in January of 1929 and made available to the entire motion picture industry, though used predominantly by RXQ,
which was an RCA sffiliate (the result of a merger between FBO, a film production company, and the Keith-Albee=Orpheun
circuit of vaudeville houses), The nev studios, from their inception, were working practically 24 hours a day, seven
days a week, on a very tight schedule,

In early July, Ellington with his orchestra were more easily available for film work than at any other period in
early 1929, During the last two weeks of June, Ellington’s band had been busy in daytime rehearsal for another
presitigious side venture arranged for them by Irving Mills, They were contracted to appear in "Show Girl", one of
producer Florenz Ziegfeld’s last revues, as members of a cast that also included Ruby Keeler, Nick Lucas and Harriet
Hoctor, and was headed by the team of Clayton, Jackson and Durante. The tryout took place at Boston’s Colonial Theatre
on June 24, and with the customary changes, the revue opened at the Ziegfeld Thestre, New York, on the night of July
2, 1929, Prom then on, the Ellington orchestrs was again free for activities during the daytime hours, which in pre-
ceding months had been spent mainly in the recording studios, rehearsing and recording, with an aversge of at least
one session a month, It is certainly no coincidence that there were no recording sessions by any Ellington unit be-
tween May 28, 1929 and July 29, 1929,

+ * 4+ F+ 4+ o+ 4

DEMS: In the CBS 24Nov39 broadcast, ™foung Man With A Band", it is stated that the filming of "Black And Tan"
vas made at the same period as Duke and the band were participating in the Ziegfeld revue, "Show Girl". This in
connection with the cited contemporary periodical (see Bull83/2, p.2) where the same info is given makes it rather safe
to suppose the earliest possible date to be Early July, 1929,

’ In connection with "Elack and Tan" we received some time ago an observation from our member Jan Bruér, who reported
an interviev he had with Juan Tizol in 1970 during whiech Juan told he knew Duke many years before joining the band, in
fact he believed he might have been joining now and then before finally added to the Ellington organization, Bruér
suggests that the presence in "Black and Tan" might have been such an occasional event,

’Since no one seems to have brought it up, and though I wanted to save this until publication of my book: BUNDLE OF
BLUES (1933): The guitarrist is BENNY JAMES of the Mills Elue Rhythm Band, replacing Pred Guy for this one film (but

again present in the augmented Ellington band in SYMPHONY IN BLACK, for reasons of symmetrical appemx-am:e)E ;
Stratemann

The SYMPHONY IN BLACK sound track seems to disagree with the orchestra as shown in the picture, The sound, however,
seems to be the "usual" Ellington sound, while the picture shows the orchestra augmented with several musicians, as
tympani, a.0, (Bruér)
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‘ TROMBONE RED (see BullB3/2-6): Here is some interest~ ‘ DINAH’S IN A JAM (cf, BullB83/2-5): The seventh soloist
ing info regarding Eddie Lambert’s query in previous Bull. should read JHtn (not JH) - sorry, I forgot to use the cor-

It comes from ARCADIA 2008 "Jazz In Harlem 1926=19%1", a
generally boring LP save for the two mentioned tracks., It
is still in print, tut hard to find. (Beckhardt)

Both Beckhardt and H-U Hill sent photostats of the liner
notes, from which we excerpt the followings

Jabbo Suith and members of the Duke Ellingten bané
have Dbeon suggested as prodadie personnel for Trombeme
Red and His Plue Six. Although swrsl evideace osuggents
oimilarities, recent evidence sdvises othervise. 3t ap~
Pears cexrtain that Jsbbo was ia Nilwawkee or Chicago Aur~
ing 1931. It will be remembered that tdhe Trembene Red
date took place on June 18th, a Thursday. A check of the
Philedelphia nevspapers has verified that Ellisgton's
band played s two week sngagement at the Pearl Thester
beginning June éth and ending Jume 20th. It soams Llaprod-
able that Duke and & fev of hie side-men would have trav~
elled ninety miles to Mev York te recerd two tunes with
an obscure trombome player. thea reterms to Philadelphia
to play tvo shows at the Pearl followed by & dassce which
the Pearl managemsent heléd at the Shedovland.

Who, then, comprised the persossmel of this recerding?
Praek Driges believes that the FPreeman bend was fzow
Atlaata and, at the time, vas touring with & shev. Jack
Butler r red s trombd player fros Georgia samed
“Red” but nothing else. We knov that Preenan recerded
vith BSutterbest. ad Swsie, ia 1930, as Paot of Badie
Beyvood's Sons of Narmony and may have slso dose se wich
Weywood ‘s Blackbirds. Prom an awral cowparisoa, it also
seoms cortain that Preesman and mot Charlie Greem 4is the
troabons player on the Bessie Smith session which teok
place one veek prior te his own. The drvmmers sound the
same and the trumpet-players are very .similar. Yo com-
plicete matters, Louis Netcalfe told Al Vollmer that he
was the trumpet-man and that Charlie Irvis was the prov-
able trombonist on the Saith date. The exact persoanel
of the Trombone Red session must be left to further re-
search. with ite fluid rhyths, superd solo work amd 4y~
namic approach to performsace, the band deserves a wmore
detailed sxzamination.

Pick Ratichelsom - Nay, 1976

Por Information Write:
TEX SECRETARY
90 PRINCE GERORGE DRIVE - ISLINGTON, ONTARIO
CANADA - N92 2X0

Ve also got the following remarks from Mr, Hills Dick (see
liner notes above) should be right if he doubts that Duke
- then a well known and established personality and a well
known bandleader - walld have made a trip from Philadelphia
to Nev York two days prior the end of the Pearl Theatre
engagement together with three of his musicians only to
make two sides under the name of an obscure trombonist, We
must not forget we're writing 1931 and not 1925, Musically
there is nothing which indicates the presence of Duke, Ot-
to, Fred and Sonny, "Greasy Plate Stomp" contains s salo
by the pianist, who is anybody but not Duke, The alto-man
tries to play in the way of Charlie Holres but never
captures Holmes” style, Both recordings are played in s
rough manner typical for pick-up groups built from ‘¥B" or
»C" 1eague players’, who,in those years, were happy to earn

s few extra dollars playing s recording gig. Was there any ,

reason for the Duke and his boys to osmoflage themselves
only for some bucks, even in 19317 To my ears both traocks
have no connection with the Duke at all, We should leave
these tracks for further investigation. We can only state
now: Unknown personnel except Robert Freeman (tb),. no
Ellington musicians involved, (ring)

BACK ROOM ROMP: I would like to sdd that “poor PJ™ (of.
Bul182/3-8), apart from playing the loweregister srowl
trumpet, 8lso plays a firs lead on "Back Room Romp™, with

3 first tgke,
some powerful flares, especially on the fi & farsson)

JUBILESTA (2(Sep3? Brunsvick session): JT is certainly
not absent. He has two long soli on "Jubilesta™, and there
are three trombones em DININUENDO AND CRESCENDO IN ELUE for
one amongst others, (T Larsson)

rect abbreviation, (T Larsson)

\;I‘RUIPB'B IN A JAMs In all discographical sources known
to me (except Vols, 9 & 10 in CBS’ Complete DE), the DE
trumpet sections in the late 30°s are shown as follows:

1936 CW RS AW
21 Dec 36 CW RS WJ
13 Jan 38 CW RS WJ HB
7 Jun 38 CW RS W
ese but if we combine informastion given in John Chilton’s
most reliable *Who's Who of Jazz" we get another picture:
1936 CW RS AW
Mar 37 CWRS AW FJ
Oct 37 CWRSFJ
7 Jan 38 CW RS PJ HB (Chilton only says
"briefly  with DE in 1938" on HB)
Mpr 28 (W RS PJ W] (A43id WJ replace HB?)
Mey 38 CWRS WJ
This makes more sence to me¢ since, for example, there are
clearly four trumpets on "CRESCENDO IN BLUE" (2(3ep57).’A
more spectacular reason: The trumpet soloist om DINAH('S
IN A JAM) from 24Nar38 (air check) and 11Apr38 (Brunswick)
is not RS but most certainly FREDDIE JENKINS! These soli
have all the FJ trade marks., On the 24Apr38 air check, RS
is the soloist. This almost fits in with Chilton, if PJ
left sometime mideApril, Comments please! (T Larsson)
DEMS comments: From our files we can add the following:
1936 AW CW RS
21 Dec 36 WJ CW RS
Mar 37 AW CWRS FJ

Mar 37 (Cf. "Metronome” Apr3? issue:
FJ ¥~ back in the d after two
years® absence due to illness ...")

20 Sep 37 DBkr CW RS
Late Oct 37 PJ out recuperating from & throat

operation,
AW was stricken with cancer that was
to take his life a fev years later.

13 Jan 38 DBxr CW RS HB

Feb 38 DBkr, who repleced AV in September

1937, now replaced by WJ.

2k Feb 38 WJ CW RS HB

24 Mar 38 WJ CW RS

/

léllt Lake City (from show): In Timner this is dated
March 41, and in WofDE (entry 40-12) as March 40, What date
is correct? (Contijoch)
DEMS comments: We knov Duke made a theatre stage show in
Salt Lake City 16 = 18Mar40, The next year he was visiting
Salt Lake City playing the New Lake Theatre the 21-25March,
The first date is stated in the WofIE because of the re-
portoir which fits with what the band featured during the
sppearances at other stage shows during this Western Tour,

.bﬂom SHERMAN 1940s Evensmo’s solography on B¥ also
shows the following titles: AT A DIXIE ROADSIDE DINER,
PUSSY WILLOW, plus a band version of BLACK BEAUTY, and .
second version of CHATTERBOX (since 40-24 = ao-lm.. vhere’s
the second one?). Is he wrong, or why are these titles not
listed in WWofDE? (T Larsson)

DEMS comments: Many collectors are trying to sort out the

IEMS comment: We understand you have found some discograph- yarious Sherman performances and we hope soon Pe_able to
ies only to list the trombone section to oonsist of two present further results to our members. ™At A Dixie R?ad.-
troabones, JT absent, You are quite right that this is all gide ..." has salier been coumented om in sowe Bulletins.
wrong, snd we think these discos to be quite alone This performance was earlier believed to belong _to the
stating this shortness among the "bones". Eastwood Garden 24Juls0 broadcast, tut should, until final-
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1y traced to its real origin, be added to the Sherman Sep/ recording sessions, but also 1949 and 1950/2, They are
/Oct composite, As to the other two titles we are unable extremely interesting in clarifying things = tut, why are
as yet to confirm their true origin to be Hotel Sherman, the take numbers not written in their right order? For

example "Air Conditioned Jungle" (410Nov47), which lists

‘ HOTEL SHERMAN (entries 40-26 and 40-41): I think these five takes, ought to be mumbered successively as follows:

are from one and a same broadcast. Am I right? (Contijoch) ax 38372-1 Co 38165, etc
38372-2 UTD 2003

DEMS comment: Yes, you are, This has been established in 38372-3 unissued

the Bulletin before, though we haven’t been able to tell 385724 unissued

yet what date to be the correct one, we are still trying. 38372-5 V-Disc 833

«ss but in your listing we found:
Is the dating of A43=51x correct? Taft Jordan is most 38372-1 Co 38465, etc
certainly the soloist in ™I LIKE COFFEE ...", which by the 38372-2 V-Disc 833
vay is the same as "CHOPSTICS® (oompared to the muoh . .. ;.jaining takes without take mmbers (including
slower World Transcriptions recording of this). I also be- ymp 2003, This system creates some confusion beacause you
lieve that the rather unsure soloist on "™WAY LOW® is JHtn take =2 to V-Dise 833 when in reality it is take
rather than SMrd, My suggestion for personnel (soloists =5, the fifth in the series, Perhaps I am all wrong, bat
underlined)s I would certainly like to know why, (Contijoch)
RN WJ HB 2J, JN LB JT, B¥ NJ JH JHtn HC, DE PG JR SG. L

The solo routine on PERDIDO should reads DE RN (mot RS) BW DEVS comment: We agree, this can ceuse some confusion in=
LB, (T Larsson) deed, However, the explanation is that at‘thls time Colum-
bia indicated the takes in the order as finally chosen for
DEWS comments In consequence to your valuable observations the various releases and not in the order as actually cut.
this 43-51x trosdcast is one of the esrly June broadcasts -

marked as sntries 43-54, =55. 56, =57 :
! ! * ! ,‘ Does anyone know if J, Portier, ef France, or anyone

/ slse, improved on the charts listing who played what
' In the Dizzy Gillespie solography Evensmo shows an air instruments when?
check from Club Zanzibar, dated Oct/Nov 143, with the fol- By the way, the Portier chart shows Lawrence Brown leaving
lowing comtents: RIFF STACCATO (GD obhligato to JSrl) / the band in January 1951 and Britt Woodman joining in May
/ EVERY HOUR ON THE HOUR / HARLEM AIRSHAFT (nc). Has he 1951, Britt told me there was actuslly a period of several
pistaken this for some 1945 broadcast? (T Larsson) days after he joined before Brown left. He remembers this
DEMS comments: Yes, he is mistaken: There was no Club Well because he was looking forward to playing with Lav-
Zanzibar in 1943, The famous 400 Restaurant was renamed rence Brown and was disappointed that he was able to do so
Zanzibar in the late 1945, This portion emanastes from an for only & few days, He said he joined the band in San
ONE NIGHT STAND broadcast from Zanzibar (28oct45), and this Francisco in 1951, but the promoters did not come up with
particular portion froa the broadcast was used for an AFRS the advance money so the concert was cancelled and they
"Fred Allen" transcription which was filled-in with these Yent to the Thunderbird in Las Vegas. This would help to
DE performances, Furthermore, we think the trumpet obblige trace the actusl month, (b Miller)

ato to be performed by Taft Jordan, DEMS comments We know the opening date at the Thunderbird

Can anyone tell the date for the TEENTIMERS No,4? Duke
portions are "Elue Skies" amd "I'm Just A Lucky So-And-So”, I Duke in SAO PAULO (Bull83/1-3): The catalogue-no. on
Perhaps mid 40°s? (Contijoch) V Yibe) jss PSP.LP=2825, On sleeve this rumber doesn’t appear
DEMS comment: The broadcast ought to have taken place on but we find on the backside of the sleeve in the right cor-
one of the following days: 41319 June, 1946, ner below the numbers ESP 001, The number "DSC-2825" is not

to be found, neither on sleeve nor label, ...  (Hill)

) Lledey
1Seph7 2598-1 PUT YOURSELF IN MY FLACE BABY (see Bull \ @) y p, pRODUCTIONS (GMRS 5253 a-j): Can you support
83/1-6) is stated as issued only on IITD 2002 acoording $0  ayact Astes for ths varicus porformances? {Pehrmznn)

the liner notes on this LP, This is not the case! I have
for several years this take as issued en an Argentine 78

rmm, Columbia 291732, The pressing is made from the original
matrix with the take number 41 in the usual 12 0°Clock In the Swedish jazz mag "Orkester-Journalen" for Sept.

position, There is no doubt about the version to be 1938, p.23) I discovered a notice saying DE just discovered
one and the same for both releases, The flip-over of the a nev vocalist, Jean Eldridge, sensationally good, On Aug, 2
Argentine Columbia is HCO 2655=1 THE WILDEST GIRL IN TOWN she contritxited during the recording session on two new
however the same as used for all other releases so far. Oompositions bythe Duke, written during his hospitalization
If of interest, here are the Argentine titless "PONTE (summer “38) but also on s melody of her ewa. Discographical
EN MI LUGAR, NENA™ and "LA CHICA MAS ALOCADA DEL PUEELO", inforwation from this period gives recordings made by Hodges
The label gives Dolores Parker as vocalist en both sides, on Aug. 1 (voc Leon La Pell), by Cootie on Aug, 2 (two with

though it is clearly ancther vocalist on 2598-1, (Shersan) vocals by Scat Powell, plus two instrumentals by CW/DE),
On Aug, & the entire orchestra recorded three rumbers (one

with vocal by Powell), and on Aug. 9 four instrumentals,

There are no interruptions in the series of matrix numbers
between Aug. 1 and Aug, 24, 1938, As far as I know Jean
Eldridge recorded "Something To Live For" (21Mar3) with

DEMS reply: See Bull82/S, p.1 and 6 for details, being the
same as on your list added to your letter,

. 1o0t47 TT’S MAD MAD MAD (Bull83/2)s Add vDP,
(Sherman)

10Novh? STOMP, LOOK AND LISTEN (Bul183/2): The matrix
nusber should read 38371 (not 3837),
I have listened carefully te the two STOMP, LOCK AND LISTEN
tracks on UTD 2003 and found them identical, The track
nistakenly stated as THREE CENT STOMP has however the bet-
ter sound transfer, (Sherzan)

the orchestra, and two pop songs with Hodges (27Feb3g),
Has anyone any further knowledge concerning a full band
recording session on 2 Aug 36 as reported in the above
mentioned magazine? What "two new"™ compositions by Duke
could it be, and what could the composition by Jean be?

(Bruér)

Je

BRIV
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DESOR (some additio Your balance (8EX): 2}) 3N
24Jan6? (despite what’s given in Bull82/4~2) Here are com= y
plete details for the 2 sets: .
1st sets Johnny Come Lately/Swamp Goo/Up Jump/The DEMS Bullstin O:= /

Shepherd/Rockin'n/In Rhythm/Rue Blet/x/Chrcnntic Love amdj_ico.tg 5, -
Affair/Wild Onion/Sentimental Lady/The Jeep Is —u -
Jumpin’/Things Ain“t .../Mara Gold/Wings And Balance out: %--{élﬁ
Things//Cotton Tail
2nd set: Stompy Jones (announced as Jam With Sam) \ ‘
JSwamp Goo/Up Jump/The Shepherd/Rockin” In Rhytha/ Trombone Red (see p,?)t Our member W E Timner just in-
[Chromatic Love Affair/Take The A Train/Rue Bleu/ ,omed us, in addition to the Arcadia LP relesse, that the
/Wild Onion/Mara Gold/Sentimental Lady/The Jo#p  wp pyy¢ Bjues™ can also be found on Pontana 682 073 TL =
Is Jumpin’/Blessing On The Night/Things Ain‘t ... NOTHIN® BUT THE BLUES.
//Cotton Tail (Hal1strim)
!:RNING /
A member reports The Album Globe Distribution Co, Inc. (In- HELP WANTED

ternational Record Distritwting Associates), Suite 107,
City Square, HENDERSONVILLE, Tennessee 37075, U.S.A.,
(Keith Stewart, Promotion Director) to take your money but
leaves nothing in return. There are no replays anymore
from this address,

WHAT-CHA GONNA DO

THERE AINT NO

\

DEAR DEMS MEMBER:
BORZY TRANSACTIONS with DENS sust be addressed
and paystle teo:

Mrgit lsiuad

Bex 8026

S« 175 Ob JARPALLA

Sveden

As & remilt of the present istermstionmal eurrescy

market wps-and-downs one of the fallowing alternstives

must be used (a repeat from previous Bulletims)s

1) Cash (the casiest and fastest way. Be exchange
eosts isvolved)

2) 1.2.0, (Intermatiosal Nomey Order via yoxr local
Post Office) - preforstly stating the sotzal =m
{2 Sesdish Crowns (s SEX

3) Ia Exropsan ocutries you may, in sost eeses to
gour owm asdvantage, use the fallowing Postal
dcsount (via your Post Office = er Benk)s

wthluﬂ.m.l.man-1.
Centre de Cheques Postamx,

$= 105 06 STOCXECLE

Sveden

EXCEP2IONs
All over the world the following AMERICAN EXPRESS
scocunt can %o usedt B® 37572.025514-01005,
Aasland. (Can take menths befere reschisg

Bete: Under presemt ciroumstances mo Bank Checks ean
e acoepted with s Swedish KaSk iavelved. Nis
is deeply regretted.

I’n researching material for a biography about the German
band lesder Heinz Wehner, In an interview his nephew told
me he has seen a picture of the orchestra of his uncle to-
gether with the Duke Ellington band, The photo was taken
in the U,5,A, where his uncle came together with Duke and
the orchestra on board on a steamer in the early 30’s,
Any lead to this photograph should be highly appreciated.
Please contaot:

Gerhard Conrad

c/o der Jazzfreund

von-Stauffenberg-Strasse 24

D- 5750 MENDEK 1

WeGermany

FPor TRADE

I can offer anyone interested more than 30 besutiful tlack
and vhite (great size) pictures taken during Duke’s visit
to Argentina in November 1971, Please contact:
Luis Contijoch
Pte, Roca 1662, 8vo B
2000 ROSARIO
Argentina -

- . > e e e- - -—- - e - - -

WANTED
I'm looking for a copy of Timner, REVISED, Does anyone
have a copy for sale? Please contact:

Donald G, Miller

S. Stony Island Ave,
CHICAGO, IL 60637

R L
OUT OF PRINT BULLETINS
e fellowing beck issues are all eut of print, They
wil) wet be re-printed, Wit zercxed ocopies may be hed
for SEX (S.Cr.) 1170 per page (Notes New price),
/1 2 pages
/2 10 pages (5 are of eurrent inmterest)
/3 6 pages
”/4 & pages
/5 8 pages (7 are of eurrent interest)
80/ 90 peges (8 are of current inmterest)
”0y/2 8 poges (6 are of axrrest interest)
80/3 8 peges
0/4 8 pages (7 are of murrent imterest)
”/1 7 pagen
/2 7 peges
/3 S pages
*/4 8 pages
"/5 9 pages
/3 13 peges
o/ S pages
(Peges of mo current imterest are added free of eharge
when erdering surrent pages)






